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— Flip Nicklin 
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We take pictures to record 
our personal visions of the 
world. And no camera can 
share your outlook like the 
new Nikon N70. 

The N70’s Quick Recall 
function actually remem- 
bers how you like to take 
certain types of pictures. 
You can shift from your 
own favorite stop-action 
sports settings, for instance, 
to your preferred portrait 
and close-up settings, with 
the push of a button. 

You choose among three 
metering systems, five 
exposure modes and three 
autofocus modes, among 
many other options. 

Call 1-800-NIKON-35 for 
a free brochure about this 
memorable new camera. 
And start taking some truly 


remarkable photographs. 


A REMARKABLE NEW CAMERA THAT REMEMBERS 
HOW YOU LIKE TO TAKE PHOTOGRAPHS. AND WHY. 


THE NIKON N70. 
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Scenic Travel 


Wildlife Sports 
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ATMOSPHERIC 


CONDITIONS 

Quick changes in light and 
precipitation frequently 
make for dramatic 
photography 

BY ART WOLFE AND 
MARTHA HILL 


ALASKA 
OUTFITTERS & 
TRAVEL GUIDE 


Tour Operators 
Guides/Outfitters * Lodges 
Tourist Bureaus ¢ Airlines 
Park Offices/Information 


STAFF REPORT 


ALASKA’S 
GREAT PARKS 


Denali and Katmai are two 
reasons why this state is a 
prime destination for 
photographers worldwide 


BY PAUL SOUDERS 


FEATURES 


ALASKA'S 
SOUTHEAST 
Exploring the beauty and 
serenity of Alaska’s Inside 
Passages 


BY STEVE GILROY 


OCEAN REALM 
National Geographic 
contract photographer Flip 
Nicklin shares the stories and 
secrets of an underwater pro 


BY RICK SAMMON 


WEATHER Ops 
Here’s the background 
you'll need to walk away 
from an arctic shoot with 
amazing results 


BY EUGENE FISHER 


THE Eyes HAVE IT 
Use fill-flash to brighten 
the eyes of wild subjects 


BY LEWIS KEMPER 


SUN TIME 
Tracking the solar body for 
the perfect shot 


BY FRANK ZULLO 


POSTCARD ART 


The 1994 Guilfoyle Report 
Awards highlight the best 
in greeting card and 
postcard outdoor images 


BY SHARON A. COHEN 


PEOPLE 


For STOCK 


Expanding your stock 
selling capabilities with a 
little human touch 


BY BRYAN PETERSON 


PAUL SOUDERS 


WHEELS AFIELD 


Getting to a location and 
traveling in comfort is half 
the battle 


BY DAVID MIDDLETON 


THE TELEWIDE: 


FUN WITH ONE 
(LENS) 


Cover the field from here to 
there and crop your shots to 
within a millimeter: That’s 
the one-lens zoom 
advantage when you snap 
on a 28-200mm lens 


BY JANA MICHELE 


OLyMPus’ NEWEST 
INTRODUCTIONS 


The latest and greatest from 
the compact 35mm 
innovator 


STAFF REPORT 


Meet 
Renee Lynn 


Renee is a top professional nature 
photographer whose willingness to 
share tips, techniques and great 
photo instruction assure your 
success in the field. Join her 
this year on a rewarding and 
roductive Photo Safari! Renee is 
also coordinator of our Women in 
Nature Photography Conference 
in Tucson this March 
Call us for a free color catalog 
to learn more about Renee and 


our other leaders and the trips 
they will lead in 1995, 


JOSEPH VAN 
PHOTO SAFARIS® 


PO BOX 655A, VASHON ISLAND 
WASHINGTON 98070 
(206)463-5383 OP04 
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AMERICAN PORTFOLIOS 

DAVID MUENCH 
AND MARC MUENCH 
In three distinct portfolios, this superb exhibit- 
format book includes 13 of David Muench’s 
rarely published black-and-white photographs, 
an outstanding collection of David’s color pho- 
tographs and a set of beautiful images by his 
brilliant son, Marc. 

This edition includes an expanded guide to 
the plates which details technical information 
on each image along with brief descriptions of 
how the photographs were made. 

Available at bookstores. Price: $39.95. Brown- 
Trout Publishers, Box 280070, San Francisco, 
CA 94128, (800) 777-7812. 


BROWNTROUT PUBLISHERS, INC. 
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BASIC JONES: 


PURE MAGIC 
BY DEWITT JONES 


TECH TIps: 


CUTTING THE GLARE 
BY GEORGE LEPP 


WORLD VIEW: 
A BLIZZARD OF BIRDS 
BY FRANS LANTING 


WILDSIDE: 


REHABILITATED WILDLIFE 
BY LEONARD LEE RUE Ill 


A r 
PHOTO ADVENTURE: 


BEYOND COINCIDENCE 
BY GALEN ROWELL 


GADGET BAG: 


HEAVYWEIGHT TRIPODS 
BY STEVE ANCHELL 
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TO TAKE. TRY THIS PENTAX 
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ART IS WHERE YOU FIND 
IT. JUST STAY OUT OF 
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t OUTDOOR PHOTOGRAPHER, 1994 was a very good year. For one 
thing, we passed the circulation milestone of 200,000 readers (average 
per issue), a number that really didn’t hit home until I was seated at the 
World Cup Soccer finals in the Rose Bowl this past July. 
As is always the case at any sporting event, the attendance is either announced 
or a subject of conversation. The Rose Bowl holds approximately 100,000 and, 
looking around at that mass of humanity, I found myself overwhelmed by the 
thought that each month, twice that many photographers read our magazine. 
It’s a humbling concept when confronted on that scale. 
There were also a few significant additions to staff, columns and contribu- 
tors. Geoff Engel started as managing editor with the April, 1994 issue. That 
issue was also the debut of “World View” by Frans Lanting, which is contin- 


New Contributors: 
R. Valentine Atkinson 
Dary! Benson 
Mike Blair 
Kerry Drager 
Jack Dykinga 
Carl Englander 
Blake Edgar 
Bill Head 
John Iacono 
Charles Krebs 
Michael Lacey 
David Liebman 
David Middleton 
Mark Moffett 
Randy Morse 
Amos Nachoum 
Carol Polich 
Amy Seidman 
Keith Taylor 
Bob Thornburg 
Zane Williams 


Renewed Contributors: 
David Brownell 
James Kay 
Dan Norris 
Boyd Norton 
Chris Rainier 
Kevin Schafer 
John Shaw 
Steve Terrill 


uing into 1995 on its every-other-issue schedule. 
Art Wolfe still isn’t a columnist, but his nine- 
part “Art Of Photographing Nature” series, plus 
the “Migrations” feature, gave him the presence 
of one. In response to a renewed reader interest 
in medium- and large-sized formats, we inaugu- 
rated “Larger Formats,” which has been authored 
by Steve Anchell. 

Then there were new contributors, those who 
appeared in OUTDOOR PHOTOGRAPHER for 
the first time in a feature-article capacity (see list 
at left). We also feel compelled to call attention 
to some names that were visibly absent in recent 
years who made an overdue reappearance. 

In this issue, we’ ve worked so long on prepar- 
ing or planning for the Flip Nicklin and Frank 
Zullo pieces that they feel like 1994 articles. Paul 
Souders and Steve Gilroy are new contributors 
with their Alaska work. And we have on our light 
table the images for a major portfolio on “Over- 
looked Ranges Of The West” by George Wuerth- 
ner, scheduled for the March, 1995 issue. Though 
we’ ve been publishing for almost a decade, there 
seems to be no end to new talent and refreshing 
new work from established talent. 

We’re also excited about some very signifi- 
cant gains in the advertising side of.the business. 
Several new advertisers have signed on in 1994, 
and they are particularly important to us because 
they represent the acceptance of photography as 
an outdoor performance activity: W.L. Gore & Assoc- 
iates (Gore-Tex), L.L. Bean, Nissan Pathfinder, 
Polartec and Tecnica boots joined continuing 
advertisers like Jeep, Merrell, Nike and Vasque. 
Actually, this feels like more of a moral victory 
than an economic one. Traditionally, photogra- 
phy has been characterized by conventional mar- 
ket research as a passive, stay-at-home hobby. It 


has taken us a long time to convince many apparel, vehicle and travel adver- 
tisers that such is not the case. Of course, you know better. 

We expect this trend to continue into 1995 and hope you keep supporting 
these supporters of OV TDOOR PHOTOGRAPHER, as well as our staple photo 
and travel advertisers. They, along with our talented contributors, make it 
possible for us to deliver what we immodestly consider to be the best 


photography magazine. 


(Look forward to our May 1995 “10th Anniversary Issue.”’) 
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A close lock at the underwear 
wore continuously for seven weeks on a 
frozen peak in Paktstan. 


—Kitty Calhoun Grissom 


WHEN KITTY GRISSOM ATTEMPTED TO CLIMB THE NORTH RIDGE OF LATOK IN PAKISTAN, SHE FACED CONDITIONS 
SO FRIGID AND FORBIDDING SHE SPENT WELL OVER A MONTH IN UNDERWEAR MADE OF POLARTEC® SERIES 100 FABRIC 
AND OUTERWEAR MADE OF POLARTEC WINDBLOC® FABRIC. THIS COMBINATION KEPT HER WARM AND COMFORTABLE 
IN CONDITIONS WITH INTENSE WINDS AND TEMPERATURES AS LOW AS -10F. 


POLARTEC 


MAKE SURE YOUR OUTDOOR GARMENT HAS THIS LABEL. 


POLARTEC®, POLARPLUS®, POLARTEK™, POLARFLEECE®, AND WINDBLOC® ARE TRADEMARKS FOR FABRICS MADE IN THE USA. ONLY BY MALDEN MILLS. 
©1994 MALDEN MILLS INDUSTRIES, INC. 46 STAFFORD ST., LAWRENCE, MA 01841, USA. 


METZ 45CL-4 


POWERFUL 
DEPENDABLE 
VERSATILE 


For complete information 
Bogen Photo Corp., 565 East Crescent Avenue 
P.O. Box 506, Ramsey, NJ 07446-0506. 


A Circle No. 8 on Reader Service Card. 


Before we put our 
name on a tripod, 
we view it from 
every angle. 


See your dealer or write: 
Bogen Photo Corp., 565 East 
Crescent Avenue, P.O. Box 506, 
Ramsey, NJ 07446-0506. 
201-818-9500. 


A Circle No. 9 on Reader Service Card. 
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Save The Indiana Bat 

With reference to “Migrations” by 
Art Wolfe (November, 1994), I note 
that a picture of Indiana bats (Myotis 
sodalis) was included. 

As a professional biologist, I’ve 
worked with and studied the Indiana 
bat. This mammal is an endangered 
species and is highly intolerant of dis- 
turbances during hibernation, which 
increase metabolism. The result is that 
stored fat is depleted prematurely and 
the animal either doesn’t survive over 
winter or is in a weakened state come 
spring. It’s difficult to imagine that 
these bats weren’t disturbed. 

I realize the effort required for Mr. 
Wolfe to obtain the picture, but sub- 
mit that it would have been a better 
idea to forego the effort in the inter- 
est of species conservation. 

John S. Kessler 
Falls of Rough, Kentucky 


‘Utah BLM Clarification 

In response to a letter from Kim 
Todd of Durango, Colo., about Utah’s 
Bureau of Land Management (Octo- 
ber, 1994), I understand Kim’s senti- 
ment regarding this issue. In addition 
to inaccurate information, however, the 
letter gives the reader the impression 
that the state of Utah should be avoided 
by photographers. 

The event that precipitated this entire 
problem involved the production of a 
major motion picture in the Moab area. 
Reportedly, a cinematography permit 
was issued without obtaining prior 
comment from an association orga- 
nized to protect Southern Utah lands. 
This association contacted the U.S. 
Department of the Interior and con- 
vinced it that lands in Southern Utah 
weren't being adequately administered 
by the Utah office of the BLM. 

As a result, the government passed 
rulings that required permits (with an 
extensive processing period) to be ob- 
tained by entities/individuals involved 
in large-scale cinematography projects 
on BLM-administered lands in Utah. 
This ruling, however, spilled over into 
some instances involving still pho- 
tography. A permit for still photogra- 
phy, however, is only required in rare 
and unusual circumstances: 

¢ When commercial photographers 
take pictures of public-land users, such 
as those engaged in recreational activ- 
ities, with the express purpose of sell- 
ing the pictures to those same users. 


¢ When the photography features 
a commercial product for sale using 
the public lands as background (i.e. 
a major automobile manufacturer pro- 
ducing a still picture of its product on 
BLM land). 

¢ When the photography would ad- 
versely impact public lands, such as 
potential deterioration to archaeolog- 
ical and historic features. 

When these exceptions occur, the 
agencies may require a use fee to re- 
cover administrative costs. This policy 
allows most professional and amateur 
photographers to take still photographs 
on public lands without a special-use 
permit or payment of fees. Tourist and 
recreational photographers aren’t re- 
quired to obtain permits for taking pic- 
tures on public lands. 

I hope this information encourages 
nature and landscape photographers 
to continue to use their talents in bring- 
ing the natural beauty of Southern 
Utah to the public eye. 

Craig Ratcliffe 
Orem, Utah 


Western Maple Spectacular 

I must admit, I got a chuckle from 
“Fall Spectacular” by James Lawrence 
in the October issue. Mount Tim- 
panogos and the rest of the Wasatch 
Range in Utah are host to two native 
species of maple trees: Acer grandi- 
dentatum (Bigtooth maple) and Acer 
glabrum (Rocky Mountain maple). 
Both are responsible for the brilliant- 
red autumn colors in Robert Glenn 
Ketchum’s photos. To imply that they 
were brought here from the eastern 
United States by the Mormons only 
adds yet another myth to a region 
already rife with legends. 

Mormons and other early settlers 
in this area of Utah did introduce east- 
ern maple trees to lower-elevation val- 
leys which, without manmade irrigation, 
were formerly grasslands and scrub. 
These maples, however, don’t achieve 
the intense colors that can be found 
in the east or by their native cousins 
in higher elevations. 

Rick Whitson 
Salt Lake City, Utah 
SS) 
Please address inquiries to: Letters 
to the Editor, OUTDOOR PHOTOG- 
RAPHER Magazine, 12121 Wilshire 
Boulevard, Suite 1220, Los Angeles, 
CA 90025-1175, or e-mail us at 
OPMagazine @ aol.com. 
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Photographer: Steve Gilroy 
Subject: Female brown bear, Katmai 
National Park, Alaska 
Equipment: Canon EOS 1, EF 500mm 
£/4.5, Fujichrome Velvia 
Exposure: 420 sec. at f/6.3 
Situation: Although the Brooks River 
in Katmai National Park attracts crowds 
of summer tourists eager to see brown 
bears fishing from atop Brook Falls, 
the bears arrive in great number dur- 
ing September for their final gorge of 
the season. The Brooks Valley comes 
alive with brilliant autumn colors of 
gold, bronze and yellow at this time, 
creating dramatic photo opportunities 
as the bears roam the landscape. 
This portrait of a female brown bear 
was made near the confluence of the 
Brooks River and Naknek Lake on a 
beautiful fall day. Bears hunt here for 
the dead or dying salmon left behind 
by the thick summer runs, thus offer- 
ing a chance for close-up views of the 
animals as they wander past the park’s 
lower viewing platform near the falls. 
Soon after this bear entered the tall 
grass, one of her two first-year spring 
cubs began to cry. Before she could 
begin to nurse the cub, the female would 
sit erect for long moments to scan the 
area for any other bears or wildlife that 
might pose a threat to her young. 
Using manual metering, I chose an 
exposure that read -1 on the bear’s 
dark face (darker than gray tone), zero 
on the blue water and green grass 
(close to medium tone) and +% on the 
bright-yellow grass (lighter than med- 
ium tone). The final composition speaks 
of Alaska’s beauty and wildness. 
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ri Domke Ballistic 
F-1X "Little Bit 
Bigger" Bag 


Domke's classic canvas 
Shooter's Bags are standard issue among 
photojournalists because they are compact and hip-hugging, light- 
weight, and fast on the draw. Our new Ballistic Series bags offer the 
exact same streetwise design in a "high-tech" Ballistic Nylon skin. 
; Alternative look and feel, same legendary 
performance. News Photographers Choose 


cwaloz ald $3.00 DOWIE 


| pay catalog add $2.00 
The Shooter's Bag™ 


Interior for swatch book. 
THE SAUNDERS GROUP 21 Jet View Drive. Rochester, NY 14024 ¢ FAX (800) FYI-FOTO 


Imagine pricing and selling your photography like a pro. 

Now imagine the whole process made simple with fotoQuote, 
the one-of-a-kind software that guides you step-by-step through the 
stages of quoting, negotiating and selling your photographs. 


“Have you ever dreamed 
of making real money from 
your photography?” 


-Cradoc Bagshaw 


fotoQuote* is the first software that contains pricing information 
from thousands of stock photo transactions plus marketing tactics that 
help you make real money from your existing library of work. 


Try fotoQuote for 30 days. If you honestly feel that you won’t make 
real money using it, we'll refund your money and you can go back to 
dreaming. Or you can start making money by ordering fotoQuote now. 


*Already used by 70% of top U.S. stock photo agencies & thousands of amateur and pro photographers, 


fotoQuote Rawle. 


WIN/DOS/MA lus $5 S& 
THE SOFTWARE FOR PRICING & SELLING STOCK PHOTOS Bs ‘e WA Residents co 8.1% a I 
ere Visa/MC/Amex/Check 
YES! Send me the pricing A 

program used by pros like Jay 30 day trial excludes S&H 
Maisel, the Image Bank,Time 
Magazine, National Geographic Order 

| and thousands of others. Toll-Free = = = | 

Other Calls 206-842-4030 or Fax 206-842-1381 | 


Cradoc Corporation P.O.Box 10899, Bainbridge Island, WA 981 oJ 
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If there is magic on this planet, it is contained in water. 
—Loren Eisley 


he sea surface was smooth, almost viscous, undu- 
lating slowly with the rhythm of ancient waves, 
waves born long ago in some South Pacific storm, 


now finally coming ashore here on the coast of 


British Columbia. A light fog swept the sky, pol- 

ishing it to a silver gray, hopelessly blurring the 

line where atmosphere ended and liquid began. 
Twin suns graced this strange 
and mercurial landscape— 
one above, a pale yellow 
disk burning in the mist, and 
one below, not real but re- 
flected, twisting itself into a 
thousand shapes on the wa- 
ter’s surface. 

I clung like a child to the 
rail of our boat, my eyes wide 
with wonder. My camera 
hung at the ready around my 
neck. This can’t get any bet- 
ter! Yet I wasn’t shooting, 
I was waiting for the water 
to manifest into pure magic. 

I didn’t see them at first, 
they came so quickly. Like 
tiny iron filings drawn to the 
magnet of the ship, they 
swam toward it in a great 
arc. When I did see them, it 
was with disbelief—blink, 
they were there, blink, they 
were gone. Were they real? 
Then liquid materialized into form. The gleaming water drew 
itself up as a glistening gray back, a gray back spraying dia- 
monds from its blowhole, the gray back of a dolphin. 


Four of them raced to catch our bow wave, knowing 
they could ride there effortlessly in the forewake of our 
boat. We raced forward, too, all 10 of us who had come 


to capture their magic on celluloid. 


It wouldn’t last long. How to capture it? What to shoot? 
I’d made some preparations beforehand—put a 20mm lens 


on one camera and loaded it with fine-grained Kodak 
Lumiere (ISO 100). The other body took my 35-350mm 


zoom and Ektachrome 400X (ISO 400). I wanted to keep 


my shutter speeds above /4o sec.—enough to stop the swim- 
10 Outdoor Photographer 


When everything comes together, it’s due to 
more than just luck 


BY DEWITT JONES 


ming dolphin and keep my own shaking hands or the move- 
ment of the boat from blurring my pictures. Lumiere in 
the camera with the 20mm f/2.8 would allow me to do 
that easily. The combination of the 400X and the zoom 
would do the same thing at its maximum apertures of f/3.5- 
5.6. I set both cameras on continuous autofocus. 

I also set both cameras on aperture priority rather than 
shutter priority, with the lenses wide open. That way, I’d 
always get the fastest shutter speed possible. If it was too 
fast, I could always stop down to a desired speed, but I’d 


never find myself staring at the blinking f-stop reading 
indicating underexposure at a given shutter speed. 

I was shooting the Canon EOS-1 N. Like so many of 
the new SLRs, it’s armed with an extremely sophisticated 
metering system. In the | N’s case, it divides the scene 
into 16 different segments, individually reads each one and 
comes up with an exposure based on their integration. 
Before these meters, I might have worked myself into com- 
plete catatonia worrying about exposure. Would the dark 
water cause the meter to open up the lens and overexpose 
my shots? Would the reflections of the sun cause the meter 
to stop down and underexpose? If I took an incident read- 

(Cont’d on page 87) 


When was the last time a brochure took your breath away 


In Alaska, you'll encounter 


mountains. Glaciers. Whales 


and eagles. In fact, aboard 
Alaska’s only five-star fleet, 
you ll discover a host of natural wonders that 
make the Great Land so magical. We've even 
captured a sample of its beauty in our free, 
full-color brochure. To receive it, simply fill out 
the attached reply card, or visit your travel 
agent. And begin your journey to Alaska, today. 
Join us on our Photography Theme Cruises. 
/ e e 
@ Holland America Line 
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Circular Polarizers 
OUTDOOR PHOTOG- 
RAPHER reader B. Schlaf 
of Coos Bay, Ore., brought 
to my attention information 
on polarizing filters that I 
thought would be of inter- 
est to the rest of our read- 
ers. We’ ve been told to use 
a circular polarizer instead 
of a linear polarizing filter 
on our auto exposure and 
autofocus cameras, but have 
never been told why. 
Today’s SLR cameras in- 
corporate a beam-splitting 
prism in the light path to 
send part of the light to the viewfinder and part to the meter- 
ing and autofocus sensors. Light that travels through the 
beam-splitter is partially polarized, and light reflecting off 
any surface, especially glass and water, will take on some 
polarization. A linear polarizer placed over the camera lens 
acts as a second polarizer and blocks some of the light, giv- 
ing erroneous meter read- 
ings and cutting back the 


light needed for the auto- [Sass = a Serres 


focus to perform properly. : 
A circular polarizer circum- === == Pont 
vents the problem by chang- : : an 
ing the light’s rotation so ee ee 
that it appears unchanged or i a 


Polarizers Revisited ¢ Image Sorting ¢ 
Minolta Questions 


BY GEORGE LEPP 


tial. The first image is a 
straight exposure on Fuji- 
chrome Velvia with no fil- 
ters. The only difference in 
the second image is the use 
of a circular polarizer. The 
photographs were taken with 
a Canon EOS-1 N and a 35- 
350mm zoom lens. 

Close-up photography 
of highly reflective subjects 
without specular-inhibiting 
glare being evident is pos- 
sible by using a polarizer 
on the lens and polarizing 
material over each flash. 
The polarizers on the light 
source are set opposite the orientation on the lens with the 
result being cross-polarized light with little or no high- 
lights. One problem in this type of photography is that 
cross-polarization eats up at least five f-stops of light, so 
a substantially powerful flash or two. 


Where Is That 
= image? 
= ; I’ve been taking pho- 


=: = Z tographs for many years 


— a and have them stored in 
= boxes and binder pages. 
I'd like some suggestions 
on how to categorize both 


ee 
non-polarized to the meter. © | rn a my slides and negatives 
The reason a polarizer "Se— Se eee jie 2 and keep track of them. 
gives dramatic effects to en, Fa aimeowe ee ALT WRN Sie mS D. Kramer 
landscapes with a blue sky emesis we mie Miami, Fla. 
and fluffy white clouds is Se erp gts a The method of organi- 
because the sky polarizes "= 9-9) >See zation used to categorize 


much more than the light 44 aoe 
scattered from the clouds. ; 
The sky darkens and the 
clouds stay white. Green 
vegetation, fall colors and even scenes after the sun goes 
down can all be improved with the use of a polarizing fil- 
ter. Keep in mind that contrast will increase and there will 
be a loss of exposure that must be compensated for. 

The images of tundra and beaver ponds in Alaska’s 
Denali National Park (above) point out the value of using 
a polarizer on fall foliage to bring out all the color poten- 
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your images should be well 
thought out before you 
Ey ai implement it. Years ago, 

we decided to use an al- 

phanumeric system that categorized subjects by names and 
then assigned a number to each image. For example, a 
monarch butterfly image is coded “TI” for insect, “BU” for 
butterfly and “MO” for monarch (I-BU-MO). The image 
would be given the next available number, let’s say “526.” 
The final code written on the slide mount or label would 
be I-BU-MO 0526. If I was looking for the image in my 


file cabinet, I’d look alphabetically in 
the hanging files until I found the insect 
section, within that the butterflies, and 
then look to the 526th slide knowing 
that 20 slides fit on each hanging page. 
To keep track of the scientific infor- 
mation, or at least the date and loca- 
tion, I enter the information into a 
form on a computer. 

An employee of ours wrote the 
computer program using a common 
database shell that incorporated the 
slide code. As we sent out images to 
clients, each image was entered into 
the database in order to maintain con- 
trol over where they were. When we 
originated the program more than 10 
years ago, there were few stand-alone 
computer programs available to keep 
track of images. Today, there are many, 
from the simplest database to the pro- 
fessional programs that will do every- 
thing, including keeping track of slides, 
clients and billing. 

’ I recently came across and tested 
a very simple, inexpensive, yet pow- 
erful program that should take care of 
many photographers’ needs. Produced 
by Tropich Software (529 Central Ave., 
Scarsdale, NY 10583, (914) 472-0278), 
File-A-Foto is Windows-based and 
menu-driven with the simplest and 
smallest operation manual I’ve ever 
seen. It allows 10 separate databases, 
any of which can handle more than 
30,000 entries. Finding an image is as 
simple as typing a keyword that would 
be found in that image’s caption. As 
a bonus, the program prints labels in 
numerous formats with three lines of 
text on one or two separate labels for 
that image. Considering the price and 
abilities of the program, it could be 
the way to get organized. For more 
information, contact the distributor, 
Kirk Enterprises, 4370 E. U.S. Hwy. 
20, Angola, IN 46703, (800) 626-5074. 

As I mentioned earlier, our actual 
images are stored in filing cabinets 
using archival hanging pages in a Pen- 
taflex system. The pages are available 
in many configurations that include 
prints up to 8x10-inches to any size 
slide or negative format. Other meth- 
ods are similar pages in binders that 
are stored in the bookshelf and mod- 
ular racks that are part of a complete 
storage system. An excellent source 
for the pages and other filing systems 
is Light Impressions, (800) 828-6216. 


In-Camera Meters And 
Flash Power Control 
You make reference to the use of 
spot meters in your column. Is this the 
meter that’s built in your camera or 


do you use a separate unit? 

Also, I use a Minolta 5400xi flash 
with my Minolta 9xi. The flash manual 
doesn’t provide a good explanation for 
the power level feature that’s incorpo- 
rated in the unit. Do you have a good 
explanation for the use of this feature? 

R. Cartier 
Orange, Conn. 

To answer your first question, I use 
the spot meter in my camera and not 
a hand-held type. Combining the accu- 
racy of TTL metering and the use of 
a telephoto lens, very accurate read- 
ings can be taken of a subject. I per- 
sonally like to use spot readings for 
most of my field work; however, I 
know professionals who use evalua- 
tive or matrix metering for much of 
their exposures with excellent results. 

I’ve used both one-degree, hand- 
held reflective spot meters and inci- 
dent hand-held meters with medium- 
and large-format cameras. In both 
cases, I was able to get correct expo- 
sures. When it comes to 35mm pho- 
tography, I don’t think you can beat 
today’s highly sophisticated metering 


systems that read through the lens. | 


The power levels on your Minolta 
flash and on most of the upper-end 


flashes for Canon, Contax, Nikon and | 


Pentax control the flash in a manual 
mode. By using either the exposure 
scale on the flash or a hand-held elec- 
tronic flash meter, the flash can be set 
to any one of numerous power out- 
puts ranging from full power to as lit- 
tle as “2s power. 

Why would anyone want to do this 
when TTL flash is so handy? One rea- 
son is to control the flash duration. 
Some flashes at full power will give 
that pulse of light over a duration of 
about oo sec. This is relatively slow. 
If the flash power output is set to a 
smaller fraction, the flash duration is 
significantly shortened. A flash dura- 
tion of 40000 sec. or even shorter can 
be set for photography of such sub- 
jects as hummingbirds and flying insects. 
Keep in mind that each smaller frac- 
tion of power output also means that 
less light is available. Several flashes 
set at a small fraction of power out- 
put can be placed close to the subject 
with ISO 100 film for arresting results. 
Test your setup because slide films 
may lose some of their speed (sensi- 
tivity) at extremely short exposures.oP 

=a 
If you have any tips or questions, ad- 
dress them to: OUTDOOR PHO- 
TOGRAPHER, Dept TT, George Lepp, 
12121 Wilshire Blvd., Suite 1220, Los 
Angeles, CA 90025. 


Exclusively 
designed 

for the 
outdoor 
photographer 


SLIK 


nigh 


Super Sport 


he specially designed 

444-Super Sport is 

rugged enough for the 
outdoor, sports and nature photographer... 
yet light enough to travel conveniently. 
Opens to a comfortable eye level height of 
64”... closes to just 22” 
A quick release camera post makes it a 
snap to set and release the camera. The 
3-way panhead gives you separate pan, tilt 
and vertical tilt control. And the geared 
center column gives you positive, precise 
elevation control. A convenient lens- 
calibrated panorama guide adds creative 
shooting possibilities. 
The 444-Super Sport adapts to all types of 
terrain and has an optional short center 
column which makes it ideal for ground— 
level shooting. 


SLIK 


SLIK DIVISION OF TOCAD AMERICA, INC. 


300 Webro Road, Parsippany, NJ 07054 
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Location: Saint George 
Island is a seabird pho- 
tographer’s paradise. Part 
of the Pribilof Islands, 
this tiny speck of land in 
the Bering Sea between 
Alaska and Russia sup- 
ports one of the largest 
colonies of nesting sea- 
birds in the world. Dur- 
ing its short summer 
season, Saint George is 
host to more than one 
million thick-billed mur- 
res, hundreds of thou- 
sands of crested, least and 
parakeet auklets, tens of 
thousands of horned and 
tufted puffins and thou- 
sands of red-legged kit- 
tiwakes and northern 
fulmars. All these birds 
nest on various cliff faces, 
and you can approach and 
photograph them in their 
finest breeding plumage 
without disturbing them. 

Snowy owls patrol the 
open tundra and long- 
tailed jaegers often soar overhead. A 
dark phase of arctic fox is found on 
the island and families with pups are 
quite approachable. Colonies of fur 
seals inhabit the island, but access is 
limited due to human disturbance in 
their breeding rookeries. Wildflowers 
are in full bloom throughout the island 
at this time of year. 

As with all good things, there’s a 
price, and getting to the Pribilofs can be 
challenging. Mark Air and Peninsula 
Airways attempt scheduled flights to 
Saint George, but arrivals are often 
delayed due to the fog that continually 
blankets the island. Flights to Saint 
George are in small aircraft and the 
amount of luggage you can bring aboard 
is severely restricted. Limit your cloth- 
ing and non-photo essentials. There’s a 
small store on the island, and lodging 
is available at a very old but surpris- 
ingly well-kept hotel that serves excel- 
lent meals and offers laundry service. 
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FAVORITE 
PLACHS 


BY DAVID WELLING 


Because of the logistics, it’s usu- 
ally easier to use the service of a tour 
operator that will package a complete 
trip. Some tour companies offer week- 
long trips during peak nesting season 
and provide an excellent tour guide/ 
photographer to lead the group. 

Once you’re on Saint George, the 
biggest challenge will be deciding 
what to photograph first. Puffins, mur- 
res and auklets nest on cliff faces 
50 yards from 
the hotel. Arc- 
tic foxes live 
in dens 15 
minutes away. 
Since this is 
summer in the 
arctic, you can 
photograph 12 
to 14 hours per 
day, so you do CH 
have time for 
choices. 


Photo Experience: This 
is telephoto and tripod 
country. Fast lenses in 
the 400mm to 600mm 
range allow portraits of 
birds and foxes in low- 
light conditions. Winds 
are constantly swirling, 
so heavy-duty tripods are 
necessary to stabilize 
long lenses. Those in the 
500mm range with tele- 
converters are excellent 
choices. Sturdy, heavy- 
duty tripods also make 
the best platforms. There 
are opportunities for 
scenics and wildflower 
macro photos, so add a 
24mm and a short tele- 
photo with close-up 
diopters. These lenses 
and two camera bodies 
will give you a complete 
outfit that should meet 
weight restrictions on 
your airline flight. 

Transparency films 
such as Kodak Lumiere 
and Fuji Provia give excellent, razor- 
sharp photos and offer the advantage 
of shooting at ISO 100 and can be 
pushed to ISO 200 with minimal degra- 
dation. Bring lots of film—the photo 
opportunities are astounding! 

' For more information, contact: 
Alaska Division of Tourism, P.O. Box 
E-603, Juneau, AK 99811; Saint George 
Hotel, City of Saint George, P.O. Box 
929, Saint George, AK 99591. 


Weather: Bring good raingear for you 
and your equipment and waterproof boots, 
as you'll encounter fog and rain mixed with 
rain and fog. This makes for very soft and 
even light, however, which allows pho- 
tographers to hetter capture the feather 
texture in puffins and murres. 


Best Times: Bird nesting and fox pup- 
ping ac- tivities, as well as wildflower dis- 
plays, all occur during the very short summer 
from late June through July. 


: tids Aren't The 
Only Ones Who Dream 
of Snots Hike This 


Ne 


| Sometimes, 
Pee the shot 
means getting in 
someone’s face. Our 
new AF 20-40 mm F/2.7-3.5 
Aspherical (IF) gets you both close 
and wide, making it ideal for tight 
shooting situations and broad 
scenics. A fast F/2.7 aperture and 
internal focusing deliver superior 
handling and autofocusing speed. 
Hybrid Aspherical elements reduce 
‘\ weight and distortion, while 
_ virtually eliminating comatic flare. 

It’s fully compatible with Canon, 

— Minolta and Nikon autofocus 

: cameras. Tamron’s AF 20-40mm 
Zoom. Now capturing the 

shot of your dreams 

is kids stuff. 


TAMROGIT 
Shattering the Limits 
of the Lens, 


Tamron Industries, Inc., Box 388, Port Washington, 
N.¥. 11050 (516) 484-8880. In Canada; Amplis Foto, 
22 Telson Rd., Markham, Ont., L3R IES. 

Photo Credit: © Tim Pannell 
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or thousands of years, Cali- 
fornia’s Klamath Basin has 
been a funnel along the 
Pacific flyway through 
which millions of waterfowl 
pass on their annual migra- 
tory journeys between the 
Far North and wintering grounds in 
temperate climates. Today, the wet- 
lands in the basin have shrunk to a 
fraction of their former size, and 
what remains is now carefully man- 
aged in order to allow the multitudes 
of wild birds dependent on it to sur- 
vive in a much reduced habitat. 

When I discovered the Klamath 
Basin shortly after my arrival in Cali- 
fornia from Europe in 1978, I was 
overwhelmed. To me, the annual tor- 
rent of birds descending on the 
marshes represented the vitality and 
abundance that makes the natural his- 
tory of North America at its best so 
different from that of Europe. In the 
Old World, the original concentration 
of birds and mammal life and their 
ancient paths of travel have been 
largely extinguished. In North Amer- 
ica, by contrast, there are still places 
where these phenomena can be expe- 
rienced in conditions that are reminis- 
cent of an earlier era. 

During two winter seasons of field- 
work, I grappled with the question of 
how to make photographic sense of 
the extravaganza created by the 
sounds and sights of masses of birds. 
I was especially drawn to the great 
flocks of snow geese known scientifi- 
cally as Anser hyperboreus—‘the 
Bird from Beyond the North Wind.” 

Inspired by the work of Ernst 
Haas in his classic book The Cre- 
ation, I began to experiment with 
impressionistic images of snow geese 
in flight. Through trial and error, I 
determined the best shutter speeds 
and vantage points for a variety of 
flight patterns, arriving eventually at 
images that blurred most of the 
details, making it difficult to focus 


on any one individual, but holding 
See ie A BLIZZARD OF 
facing this blizzard of birds. oP 
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ecording to American Automobile Association 
statistics, at least one million individual ani- 
mals, birds, reptiles and amphibians are killed 
on U.S. highways and byways on any given 
day. Countless thousands more are injured or 
orphaned to varying degrees by vandals, en- 
croaching civilization or other animals. 

While the vast majority of these creatures will die, a for- 
tunate few will be rescued, rehabilitated and released, if 
possible. The wildlife rehabilitators whom I’ve met are 
deeply caring, dedicated peo- 
ple who give unstintingly of 
their time and, often, their 
money, to make these animals 
well. Although many people 
have the interest of wildlife 
at heart, not all have the knowl- 
edge, skills and time to be 
able to properly care for these 
animals. The purpose of reha- 
bilitation isn’t just to save the 
injured or orphaned creature 
so that it can be kept as a pet, 
but to return it to its rightful 
place in the wilderness. 

Many creatures have been 
so badly injured that they can 
never be returned to their ha- 
bitats. An eagle missing part 
of a wing, for example, could 
never fend for itself in the 
wild and will have to be kept 
and cared for. If the eagle is 
amenable to handling, it will 
probably be used as a teach- 
ing tool by experts at a nature 
center. The federal government and most states require that 
a rehabilitator be licensed. 

Ever since our nation’s bicentennial in 1976, the Amer- 
ican bald eagle has become one of the most saleable of 
wildlife subjects. I’m willing to bet that 99 percent of all 
the fantastic close-up head shots you see in magazines, 
books and calendars were taken of eagles at rehabilitation 
centers. Even with the longest lenses, you can’t truly get 
near a wild eagle. I’ve been fortunate to get close to some 
Florida bald eagles that had become accustomed to peo- 
ple but, even then, I couldn’t get frame-filling close-ups 
of just the bird’s noble head. 
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These animals on the mend make striking and 
often rare close-up subjects 


BY LEONARD LEE RUE Ill 


You can obtain a list of the rehabilitators in your area 
from your state game department, the agency that usually 
administers the program. Yet, knowing who does rehabil- 
itation work doesn’t give you the right to photograph the 
critters. Rehabilitators have the right to agree or refuse to 
work with you. Some charge a fee for their time, but most 
will accept donations to help defray the costs incurred, and 
all appreciate getting copies of the photos you take. 

I’ve encountered wildlife photographers who are horri- 
fied at the idea of photographing creatures in rehabilita- 


tion. These purists and idealists wouldn’t think of renting 
an animal or even going to a zoo. Others photograph entirely 
for their own pleasure or don’t compete in the photographic 
salons or in the marketplace. 

I certainly respect their viewpoints. I’m not only a pro- 
fessional wildlife photographer, however, but a realist. I 
must take advantage of every photographic opportunity if 
I want to survive the great numbers of wildlife photogra- 
phers. I don’t like having to rent animals, use rehabili- 
tated wildlife or photograph in zoos, but I do need to make 
photo sales. So, as long as the competition goes to these 

(Cont’d on page 76) 


CONVENIENCE: 
Automatic-locking 


front hub 


WATER WATER EVERYWHERE 
and Not a Drop to Drink. 


(Traveling Mexico’s Baja Peninsula) 


For the water sports 

enthusiast, few travel 
experiences compare to a road trip 
through Mexico’s Baja peninsula. 
Surrounded by the Pacific Ocean, the 
Sea of Cortez, and countless 
beaches, Baja will amaze you with its 
rugged beauty and near-perfect 
climate. Of course, you should be 
forewarned that whoever designed 
Baja’s exquisite natural features had 
little spare time to be bothered with 
such trivial concerns as potable water 
and asphalt; but for the well- 
prepared Pathfinder® driver, ex- 
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Why Pathfinder? The Nissan® 
Pathfinder is a strongly built sport 
utility vehicle that’s ideally suited for 
transportation to Baja’s numerous 
water sports destinations. Its power- 
ful V6 engine and multi-link rear sus- 
pension can easily handle Baja’s 
marginal national highway—and 
even more marginal local roads 
-while its available 4WD and high 
ground clearance easily put within 
reach many of Baja’s most beautiful 
and remote beaches. Also notewor- 
thy for the Baja adventurer are split 
fold-down rear seatbacks, which can 
accommodate awkward cargo, and 
a standard 130-watt, 8-speaker 
stereo for repeated encores of 
“La Cucaracha.” 

For more information on the Nissan 
Pathfinder, please call us at 
@ 1-800-741-2459. 


Sports Break: Whale Watching 


Not unlike mammals of the two-legged, 
Hawaiian-shirt-wearing variety, gray whales 
also prefer wintering south of the border, and 
can be best observed in Baja’s protected Pacific 
lagoons: Laguna Ojo de Liebre, Laguna San 
Ignacio and Bahia Magdalena. 


Surfing 1) 
Fishing (2 
Sea Kayaking © 


Scuba Diving 4 


Windsurfini Bahia de los and Bahia 
surfing = pean 
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ploring Baja is an adventure that's 

more than worth the threat of a few 

potholes and Montezuma’s revenge. 
Here are some tips and highlights. 


Gateway to Baja: The Transpeninsular Highway 


Your gateway to Baja’s numerous water sports 
destinations is La Carretera Transpeninsular 
Benito Judrez, also known by the somewhat 
less flamboyant name of “Mexico 1.” This 
1,700-km route passes through spectacular 
scenery, but with its wandering burros, narrow 
widths, infrequent fuel-stops, and less-than- 
vigilant highway maintenance, it is advisable 
to drive a hardy 4-wheel-drive vehicle and keep 


your eyes planted on the road. 


Useful Spanish 
Phrases 


“Where is the near- 
est taco vendor?” 


éDonde esta la 
préxima taqueria? 


“Where is the near- 


the bd for 4 = est bathroom?” 


éDonde esté el 
préximo baiio? 


Smart people always read 
the fine print. And they always 


It's time to 
wear their seat belts. palate nats 


from a car.™ 


Puroro 


rarely came across outdoor photographers in 
the field 30 years ago. Today, people with cam- 
eras are often right where I want to be. If I 
choose another spot, I’m ever more likely to 
see someone set up in my tripod holes when I 
leave. This never concerned me much until 
recently. Photographers are as drawn to previ- 
ously used terrain as a dog about to lift its leg. Orig- 
inality is the exception; imitation is the norm. I’ve 
always thought I knew the difference and, more impor- 
tant, practiced that difference. Many top pros directly 
communicate their styles and favorite locations in 
workshops. It’s satisfying when students “get it” and, 
up to a point, imitation is the most sincere form of 
flattery. If things go too far, however, photographers 
need to know when to blow the whistle. 

Both with and without attorneys, I’ve collected 
healthy fees for unauthorized use of my photos in art- 
work on T-shirts, government signs, fine-art paintings 
and even jigsaw puzzles. In each case, a rea- 
sonable person could spot a telltale “fingerprint” 
of details beyond coincidence, such as the pat- 
terns of shadows or the positions of figures. 

Nearly two decades ago, my assistant on a 
commercial shoot photographed a scene with 
a model that I’d conceived and orchestrated. 
It surfaced as his business card and a limited- 
edition print. I decided to choose my battles, 
sigh and let it become his loss. He hasn’t been 
part of the ongoing fertile exchange I’ve kept 
up with dozens of other photographers who 
haven’t stepped on my creative toes, yet in a 
broader sense, we remain friends. Such is not 
the case in some recent feuds between other 
nature photographers over “first rights” to land- 
scape images. The typical claim is that a sin- 
gular personal vision has been copied for profit 
by the photo equivalent of an art forger. Dol- 
lars and reputations are put on the line. 

When photographers who feel ripped off 
ask my advice whether to make a private fuss, go public 
or hire a lawyer, I have no easy answer. Repeating a pho- 
tograph in the same location at the same time of day isn’t 
by itself a legal infringement. Appropriating a creative con- 
cept for profit is treading on far more dangerous ground. 
Courts have awarded large sums for these kinds of infringe- 
ments, both with and without formal copyrights. 

To win a legal judgment—or to avoid the wrath that 
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Beyond Coincidence 


If a shot turns up that’s just too similar, when 
do you g0 to battle? 


BY GALEN ROWELL 


rightfully reflects back on false accusers—you’d better be 
sure that a reasonable person knowing all the facts would 
conclude that the image in question is clearly derivative. 
Could it have been made without first seeing and copying 
important aspects of your work? 

A reasonable person, shown these two sunsets on Macha- 
puchare in Nepal by different photographers, might well 
think that one is a knockoff. Indeed, one photographer 


RounbD OUT YOUR VIEW OF THE WORLD. [OUR THE ARCTIC CIRCLE, 


And refresh your outlook — for our views are 
simply breath-taking. Towering icebergs. The 
awesome highlands of Baffin Island. 
Mighty rivers that run wild and clean, and 
the wonder of the tundra in bloom. 

Life like you've never seen it before. 

Muskox. Caribou. Walrus and Beluga Whales. 
Take a glimpse into the cultural richness this land 


Baker Lake Lodge 

Box 239, Dept. SOP, 

Baker Lake, NT X0C 0A0 

Tel: 819-793-2905 Fax: 819-793-2965 
Individually suited adventures to 
explore Inuit history, tundra, wildlife 
and fishing. 


Bathurst Inlet Lodge 

Box 820, Dept. SOP, 

Yellowknife, NT X1A 2N6 

Tel: 403-873-2595 Fax: 403-920-4263 
Arctic coast, comfortable lodge, tundra 
wilderness, scenery, wildlife, Inuit 
culture. Also: canoe expediting, 
teachers’ course. 


Canada North Outfitting, Inc. 

Box 3100, 87 Mill Street, Dept. SOP, 
Almonte, ON KOA 1A0 

Tel: 613-256-4057 Fax: 613-256-4512 
Ask for our "Backpacking in the 
Arctic" or "Discover the Arctic" 
brochures. Specialists in custom 
itineraries. 


Country Walkers 

Box 180 OA, Dept. SOP, 
Waterbury, Vermont 05676 

Tel: 802-244-1387 Fax: 802-244-5661 
Walking vacations with naturalist, 
Inuit guides, hotel and camping. 
Brochure. 


Hudson Bay Tour Co. 

Box 328, Dept. SOP, 

Rankin Inlet, NT X0C 0GO 

Tel: 819-645-2618 Fax: 819-645-2320 
Complete tour packages: dog team 
trips, cultural and photo tours, sport 
angling, muskox, caribou, polar bear 
viewing. 


views are astounding. 


Arctic Odysseys 

2000 McGilvra Blvd. E., Dept. SOP, 
Seattle, WA 98112 

Tel: 206-325-1977 Fax: 206-726-8488 
Pioneered Arctic group travel. North 
Pole, dog sled, culture and wildlife! 


Touch the Arctic Adventure Tours '95 
Postal Service 9000, Dept. SOP, 
Yellowknife, NT X1A 2R3 

Toll Free 1-800-661-0894 

Write or call for your free catalogue of 
38 exciting package tours. 
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has created and experience how the Arctic’s 

first people, the Dene and Inuit, live. 

Take a dog sled ride. Bask in the constant 
light of summer, or marvel at the 
cosmic spectacle of the aurora in the 
early spring or fall. This year, see your 


way clear. And set your sights high, for our 


Arctic Tour Co. 

Box 2021-M5, Dept. SOP, 

Inuvik, NT XOE 0TO 

Tel: 403-979-4100 Fax: 403-979-2259 
Naturalist/Cultural/Wildlife tours to 
Banks, Herschel Island, Tuktoyaktuk 
and more. Arctic Circle tours. Free 
catalog. 


For information on other NWT 
adventures and your copy of the 
Explorers’ Guide, call 1-800-661-0788, 
or write: Department of Economic 
Development and Tourism, Suite 88, 
Government of the Northwest 
Territories, P.O. Box 1320, Yellowknife, 


NT, Canada X1A 2L9 


CANADA‘S NORTHWEST TERRITORIES 
Within reach, yet beyond belief 
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The Great American 


Photography «3 
Weekend 
1995 Schedule “" 


The Great American Photography Weekend 
is back with a great new line up for ‘95. 


The GAPW is a weekend of motivation, education, participation and fun for 
everyone who loves nature photography. Our weekend format is not just a 
seminar or a workshop, but an exciting event that combines aspects of both 
and more! Our weekend features nine hours of AV lecture and in the field 
shooting at spectacular locations. The top nature photographers in the country 
have put together all new programs for ‘95 and will share their latest images 
and techniques. Our Shoot-out Contest will give you a chance to test yourself 
with this unique one-roll competition that may get you published in this 
magazine! Plus, each weekend offers over $4,000 in prizes! The GAPW is all 


this plus more—and for a very reasonable cost! Weekend $155, Extended 
Option $195, Both $350. 
New in ‘95! Now you can get more from the GAPW with our extended option 
starting Wednesday evenings prior to each weekend (limited enrollment). The 
extended option will have additional teaching sessions, more in the field 


shooting time with “hands-on” help from the team and critiques of your work. 
Also for ‘95, the GAPW will offer three special workshops for intensive study. 


For complete information call or write for our free brochure. 


1 61 5 539-1 0) J ste cinasornte 


5942 Westmere Drive, Knoxville TN 37909-1056 


Sanibel Island - Art Wolfe - January 20-22 


Yosemite - Galen Rowell - February 3-5 
Marketing - Workshop/Bryan Peterson - Feb. 8-12 


Cape May - John Shaw - May 19-21 
Grand Tetons - John Shaw - June 2-4 


Southwest Desert - John Shaw - March 10-12 


Anza Borrego Desert - John Shaw - March 17-19 

Point Lobos - John Shaw - March 24-26 

Desert Tour - four day tour/Peterson - March 29-April 2 
Texas Wildflowers - Rod Planck - April 7-9 


Olympic N.P. - Galen Rowell - June 9-11 


Yellowstone N.P. - Rod Planck - Sept. 8-10 
Rocky Mountains - Rod Planck - Sept. 15-17 


Smokey Mountains - Galen Rowell - April 28-30 Arches N.P. - Galen Rowell - September 22-24 


Sharon Woods - Pat O'Hara - May 5-7 


Sponsored by 


Nikon. 


Official Sponsor of the Great 
American Photography Weekend 


Professional, Printing & 
Publishing, Imaging 
EASTMAN KODAK COMPANY 


Acadia N.P. - Art Wolfe - October 6-8 
Poconos - Pat O'Hara - October 13-15 
Grandfather Mtn. - Art Wolfe - October 20-22 


PHOTOFLEX? 


Tui-Pads Shutterbug TECWICK 


um WES  GORETEX’ = PrintFile,Inc, = Estar 
ENTERPRISES 


The Shideprinter: Marmot ROCKY 


Glacier-Waterton N.P. - Bryan Peterson - June 16-18 
Week in the Smokies - Workshop/team - July 23-30 


— ted or Multi-_ =HOYA 
coated? T differ- H OYA 

~ enc mistakable. Uncoated fil- 
ters allow ight to bounce off: the 
surface, creating ghosts: and flares. 


NON-COA TeD- 

9% surtace reflectance 
causes unwanted ghosts 
and Rlares.. 


SSS 


7 MONO-COATED 
°3.5% surface 
“reflectance 


“for improved 


HMC MULTI-COATED 
1% surface reflectance 


provides maximum 
clarity and sharpness. 


Hoya HMC multi-coated filters let 
more light pass through to minimize 

za ections and create sharp con- 

trast.and well-balanced color. 


Molded vs. Laminated 


One piece of molded, theese film laminated 
pigmented glass. between glass or plastic layers. : 
While some makers laminate their 


filters, Hoya combines pigments 
into the glass during the molding 
process. The color is permanently 
mixed into the glass so it will never 
bubble or peel. The Hoya difference 
is available in a wide variety of filters. 


THK PHOTO PRODUCTS, INC. 


DISTRIBUTOR OF TOKINA, HOYA AND KENKO 
: 1512 Kona Drive, Compton, CA 90220, S 
x 310-537-9380, Toll Free 1-800-421-1141 
NISL 
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believed her concept was being ruth- 
lessly appropriated. Had the two not 
known each other so well, a lifelong 
feud could have begun. 

In this case, husband and wife 
resolved their conflicting stories. Bar- 
bara had seen me busily taking pho- 
tographs of Himalayan peaks over tents 
in a meadow just before sunset. She 
decided to do something different and 
looked for a simple foreground to jux- 
tapose against one spectacular peak. 
The forest looked too “busy,” so she 
dropped over a bluff to single out the 
profile of one tree. When I ran down 
beside her and began taking pho- 
tographs, she got upset. I kept on shoot- 
ing and, at the time, she wouldn’t hear 
my explanation. 

Hours earlier, I had cased out two 
situations to shoot near camp at sun- 
set. I’d do the tented meadow first 
while light was more fully on the peaks. 
Then I planned to drop over the bluff 
to where I had stomped out a tripod 
platform behind a tree. 

After I shot the tent scene, I laughed 
at the edge of the bluff (which didn’t 
help things) when I saw Barbara already 
shooting “my” tree a few feet away 
from my chosen stance. I was amused 
how similar thoughts and visual clues 
had led us to almost the same spot, 
but I never thought about “first rights.” 
I expected our photographs to be some- 
what different, despite emphasizing 
the common shapes of the right sides 
of tree and mountain. Barbara com- 
posed more tightly with a Cokin grad- 
uated gray filter she knew would give 
the sky a magenta cast. I put the crown 
of the tree higher in the frame with 
more sky, expecting my prototype 
Singh-Ray neutral-density grad to hold 
it true blue. Though we each prefer 
our own vision, our pictures (both 
widely published since 1987) are close 
enough that we might not have noticed 
at first had they been accidently 
switched from the other’s box into our 
returned film. 

An analogous situation explains a 
feud between two photographers sell- 
ing fine-art prints of the same South- 
west scene at dawn. Number One says 
Number Two asked directions and per- 
mission to make a picture that wouldn’t 
be sold in their home town, several 
states away. Bad blood flowed after 
Number Two came up with a very si- 
milar print for sale. 

Number Two says he saw the scene 
on postcards in the Southwest years 


before Number One’s image. He went 
there, but didn’t get a great shot on 
his first try. Much later, he saw his 
fellow local photographer’s image and 
called him about current logistics of 
getting to the remote site. Out of cour- 
tesy, he said that if he came up with 
anything too similar, he wouldn’t sell 
it in their home area. He didn’t see 
his vertical composition as derivative 
of Number One’s fine horizontal in 
almost identical light, yet people who 
compare only these two photographs 
and are unaware of similar published 
images view it as a clear rip-off. 

A derivative image with a more 
substantial “fingerprint” appeared in 
arecent stock photography sales book 
that also offered one of my original 
versions. I had chosen an outtake from 
a commercial assignment in which I 
used hired models roped together on 
a cliff to illustrate my chosen theme 
of mutual trust. Even though the exclu- 
sive time limit in my contract had 
expired, I held back from circulating 
similars to my client’s selects in favor 
of a more subtle image of the two 
climbers on a ledge standing together 
at just one-sixteenth-page size. 

The stock book arrived with another 
image of the same two climbers wear- 
ing similar red outfits on a nearby cliff 
below the same snowy peak in a sit- 
uation much closer to my client’s im- 
age, reproduced far larger than mine. 
The ad was by my assistant on that 
shoot, who later asked the same mod- 
els to go back to the same location to 
shoot the same concept with minor 
variations. If his photo appears in a 
magazine, I’ll shrug it off, but if it 
sells as a national ad, I’ll ask for at 
least half the fee for breach of copy- 
right and intellectual property. 

As outdoor photography has be- 
come more competitive, I’ve sadly re- 
cognized the need to ask assistants to 
sign non-competition agreements. I 
wouldn’t think of thrusting one of these 
forms on someone in an informal shoot- 
ing situation, but someday soon I'll 
probably be handed one somewhere I 
least expect it. 

In summary, choose your battles 
when the stakes are high, the facts are 
known and the appropriation goes be- 
yond mere location, which even the 
richest photographer rarely owns. Oth- 
erwise, you'll lose even when you win 
on paper because you’ll have wasted 
some of the priceless energy that pow- 
ers true creativity. oP 


Built To Go'The Distance. 


you'll get a great picture. All our ATX = 
Series lenses are constructed with metal are war 


* 


Ra (Aspheric) CHUN barrels to endure the taxing demands of service is as reputable as our products. 
the serious photographer. Most of these For optimal perfor- w 
lenses feature internal focusing for ease mance from your 
of operation, and they all use proprietary _ lenses, we also rec- 

AT-XGA0 AP 24-d0men SD-APO (Super-low Dispersion) or HLD ommend Hoya HMC 
F/2.8 HLD C/M/N(D) (High Refraction Low Dispersion) glass  multi-coated filters 


to prevent chromatic aberration. and Kenko Teleplus 
(sean A recent comparison by CAPA converters. For dealer acnnore 
Magazine in Japan* rated Tokina ATX information, call our toll. amine, 
=r BYAD Feacbaet CHUN Series lenses as good or free number, 
better than lenses cost- 800-421-1141 
wel AT-X Series Lenses With ASPHERIC, SD-APO and HLD Glass 
All warranted for 10 years.** Insist on genuine Tokina USA products. 
AT-X304 AF 300mm eit Na Wi Ee Se wee ee ee POOTO PRODUCTS 40G: 


F/4.0 SD-APO C/M/N * CAPA Magazine Report information available on request. DISTRIBUTOR OF TOKINA, HOYA AND KENKO 
A Circle No. 69 on Reader Service Card. 
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Quick changes ot long ago, I found 
ae Iz myself in an incredible 

in light and lighting situation in 

precipitation Madagascar without 


anything apparent to 
frequently make shoot. This is a photog- 


for dramatic rapher’s worst night- 


mare. We were driving in a remote 


photography area and could see a storm 


approaching. It was dark up ahead, 
a te i but still light where we were. The 


landscape was glowing but, every- 
PHOTOGRAPHY BY where I looked, it was flat, flat 


ART WOLFE country. I yelled, “Stop the car, 
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stop the car, stop the car.” There 
wasn’t even time to grab the tripod, 
which for me is like going out 
without pants on. I don’t do it very 
often. My companions asked me if 
I wanted my tripod, but I was 
already running and yelled, 
“There’s no time.” 

I had on a wide-angle lens, 
which allowed me to shoot at 4o 
sec. I ran across a field until I saw 
two men walking. There was no 
time for communication, and I 
knew they didn’t understand 


CLOCKWISE FROM OPPOSITE: 


Snow monkey, Honshu, Japan. 
Nikon F4s, Nikkor 200-400mm (in 400mm 
range), Fujichrome 100, %o sec. at f/4.5 
Whooper swans and pintails, 
Hokkaido, Japan. 

Nikon F4s, Nikkor 80-200mm (in 80mm 
range), Fujichrome 100, %0 sec. at f/11 
Natives, Madagascar. 

Nikon F4s, Nikkor 20mm, Fujichrome Velvia, 
%o sec, at f/2.8 


February 1995 


“We Specialize in Wildlife 
Up Close, Very Close” 


Join photographers and naturalists John 
Finley, Branson Reynolds, Gary W. Stanley, 
Mark Levey, Jim Roetzel, Dr. Peter 
Beamish, Don and Karen Bonica for a 
Nature One Wildlife Adventures 


YELLOWSTONE IN WINTER 
JANUARY 18-21 
LED BY JOHN FINLEY 


WILDLIFE MODELS OF 
MONTANA IN WINTER 
Mr. Lion, WoLvEs, BoBcat, LYNx, 
WOLVERINE, Fox 

JANUARY 23-26 

LED BY JOHN FINLEY 


DING DARLING NWR, 
FLORIDA 

FEBRUARY 10-15 

LED BY JOHN FINLEY 

MARCH 27-31 

LED BY JIM ROETZEL 


WILDLIFE MODELS & BIRDS 
OF PREY, WEST VIRGINIA 
Mr. Lion, Wotves, Boscat, Lynx, 
WOLVERINE, Fox, BEAR, OwLs, HAWKS, 
FALCON 

FEBRUARY 17-20 

LED BY JOHN FINLEY, DON & KAREN BONICA, 
JIM ROETZEL 


ZARS OF BRITISH 


LED BY JOHN FINLEY 

ANCIENT RUINS OF THE 
AMERICAN SOUTHWEST 
May 8-12 & SEPTEMBER 18-22 

LED BY BRANSON REYNOLDS 


BIRDS OF PREY WEEKEND, 
NEW JERSEY 

May 20-21 

LED BY JOHN FINLEY, DON & KAREN BONICA 


KATMAI & DENALI NATIONAL 
PARK, ALASKA 

JuLy 2-11 

LED BY JOHN FINLEY & JIM ROETZEL 


NEWFOUNDLAND “DANCING 
WITH WHALES 

JULY 18-25 

LED BY JOHN FINLEY 


CALL OR WRITE FOR 1995 SCHEDULE 
NATURE ONE 

P.O. BOX 531, HADDONFIELD, NJ 08033 
(609) 427-9223, (800) 659-9718 

Fax (609) 427-9139 
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English. The rain was already hit- 
ting my face, and I knew it would 
be a deluge any minute. The men 
turned out to be twins, both six 
feet, five inches tall. Most Mala- 
gasy are shorter than me. 

Here were these two enormous 
beanpoles in rags, and there wasn’t 
even time to be afraid of them. I 
just put my hands on their chests 
and said, “Stand there.” I started 
shooting with the wide angle, left 
and right. They just stood looking at 
me, and then it was over. It started 
raining, and I put my coat over my 
camera and ran back to the car. It 
was one of the best shots of people 
I’ve ever done. 

The hardest thing is driving 
through an environment and letting 
go of it, saying there’s nothing here 
I can shoot. You can be in the best 
landscape but, if the light is awful, 
then you go home empty-handed. 

Martha Hill: All of Art’s animal 
images here have the quality of 
atmosphere, which can inform us 
without words about that particular 
animal’s world. Some of the most 
interesting photos are the unex- 
pected. Seeing animals under 
adverse weather conditions makes 
us appreciate that life isn’t always 
easy for them either. Even though 
snow monkeys are adapted to snow, 
we need to be reminded that they 
survive, without complaining, in 
such inclement conditions. The 


Common zebras in rainstorm, 
Serengeti Plain, Kenya. 

Nikon F4s, Nikkor 200-400mm (in 400mm 
range), Fujichrome Velvia, 40 sec. at f/5.6 


expected photographs of zebras 
show them in sun-washed, grassy 
savannas, not in the middle of a tor- 
rential downpour. 

Art Wolfe: In the image of the 
snow monkey made in Honshu, 
Japan, the texture of snow on the 
monkey’s long fur gives this por- 
trait a sense of place and justifies 
its name. Snow, like fog, diffuses 
detail and enables you to paint a 
more impressionistic interpretation 
with a camera. The zebras in the 
Serengeti were photographed during 
one of the heaviest rainstorms I’ve 
ever experienced. 

Martha Hill: For a short while, 
we ran a feature in Audubon to 
showcase unexpected or unusual 
moments like these, calling it “One 
Picture...”, the implication being 
that it “was worth a thousand 
words.” The format was a double- 
page spread—horizontal, like our 
wraparound cover—that couldn’t be 
ruined by the gutter’s split down the 
middle. Within those constraints, we 
just couldn’t find enough images to 
sustain it. But it was one of the 
most fun to look for. OUTDOOR 
PHOTOGRAPHER has a similar 
feature called “World View.” op 


Alaska Outtitters & Travel Guide 


Tour Operators ° Guides/ Outfitters 


2 aga Daylight Hours 
Lodges ¢ Tourist Bureaus ° Airlines 
Park Offi /Inf tion Maximum (At Summer Solstice, June 21) 
x Os ae __________ Sunrise __Sunset_Hours of Daylight _ 
Barrow May 10 August 2 84 days continuous 
hway Distances Fairbanks 1:59 a.m. 11:48 p.m. 21:49 hours 
Hig - Anchorage 3:21 a.m, 10:42 p.m. 19:21 hours 
Segment Distance Juneau 3:51 a.m. 10:09 p.m. 18:18 hours 
Anchorage to Denali Nat’! Park 236 miles/380 km Ketchikan 4:04 a.m. 9:33 p.m. 17:29 hours 
Anchorage to Fairbanks 358 miles/576 km Adak 6:20 a.m. 11:10 p.m. 16:43 hours 
Anchorage to Kenai 137 miles/220 km Minimum (At Winter Solstice, December 21} 
Anchorage to Seward 126 miles/203 km = ——$———_______ — 
Fairbanks to Circle 162 miles/261 km — — Sunset ___Hours of Daylight _ 
Fairbanks to Denali Nat'l Park 125 miles/201 km Fairbanks 10:59 a.m. 2:41 p.m 3:42 hours 
Fairbanks to Haines 653 miles/1051 km Anchorage 10:14 a.m. 3:42 p.m 5:28 hours 
Fairbanks to Valdez 368 miles/592 km Juneau 9:46 a.m. 4:07 p.m. 6:21 hours 
Haines to Anchorage 775 miles/1247 km Ketchikan 9:12 a.m. 4:18 p.m 7:06 hours 
Haines to Tok 454 miles/730 km Adak 10:52 a.m. 6:38 p.m. 7:46 hours 


Homer to Anchorage 226 miles/364 km *For the period November 18 through January 24—67 days—there is no daylight in 
sages NE eee che aig Shr Wi f The Alaska Almanac®: Fi bout Alaska®©, 1988, Alaska North’ 
: ‘ourtesy 0! A : Facts About : 5 lorthwest 
Homer to Seward 173 miles/278 km Books. 733 W. Fourth Ave., AKC 99501, (907) 278-8838. 
_ Skagway to Anchorage 832 miles/1339 km 


710 miles/1142 km 
504 miles/811 km 


Skagway to Fairbanks 


Skagway to Tok 
Wie 30-Year Mean High Temperature Chart (F} 


Tok to Anchorage 321 miles/516 km 
Tok to Fairbanks 205 miles/330 km Location Juneau Anchorage Fairbanks Whitehorse 
Tok to Seattle 2107 miles/3390 km New York Like Rocky Warmestin’ "Dry liks 
Valdez to Anchorage 304 miles/489 km bene le LAM cadesep eM ee-Faoae ae 8 
. San Francisco weather in coldest in with temps 

Valdez to Tok 254 miles/409 km summers. _ the lower 48. winter. like Minnesota. 
Whitehorse to Skagway 108 miles/ 174 km April 45 44 73 a 
Whitehorse to Tok 397 miles/639 km July 63 65 2 67 
Mileages courtesy of THE MILEPOST®: The Only All-the-North Travel October 47 42 35 41 
Guide®. ©1992, Alaska Northwest Publishing™, P.O. Box 3007, Dept. P, January 30 21 -1 13 
Bothell, WA 98041, (206) 774-9009. Source: The Weather Almanac; 3rd Edition 

Afognak Wilderness Lodge DESTINATION ALASKA Hoonah Charters 

Seal Bay, AK 99697-OP P.O. Box 384 

(800) 478-6442 Juneau, AK 99811-0801 Dockside Tours Hoonah, AK 99829 

(907) 465-2010 P.O. Box 1503 (907) 945-3334 

Alaska Dept. of Fish and Game— Homer, AK 99603 

PCS Alaska Wildland Adventures (800) 532-8338 Kachemak Bay Wilderness Lodge 

P.O. Box 25526 P.O. Box 389 Box 956-P 

Juneau, AK 99802-5526 Girdwood, AK 99587 Eruk’s Wilderness Float Tours Homer, AK 99603 

(907) 465-4112 (800) 334-8730 12720-P Lupine Rd. (907) 235-8910 

Anchorage, AK 99516 
Alaska Discovery Branch River Air Service (907) 345-7678 Kantishna Roadhouse 


234 Gold St., Dept. 16 
Juneau, AK 99801 
(907) 586-1911 


Alaska Native Tourism Council 
1577 C St., #304 

Anchorage, AK 99501 

(907) 274-5400 


Alaska Photo Tours 
P.O. Box 141 
Talkeetna, AK 99676 
(907) 733-3051 


Alaska Public Lands Info. Ctr. 
605 W. Fourth Ave., #105 
Anchorage, AK 99501-5162 
(907) 271-2737 


250 Cushman St., #1A 
Fairbanks, AK 99701 
(907) 456-0527 


P.O. Box 359 
Tok, AK 99780-0359 
(907) 883-5667 


Alaska State Division of Tourism 
P.O. Box 110801 


4540 Edinburgh Dr. 
Anchorage, AK 99515 
(907) 248-3539 


Bureau of Land Management 
222 W. Seventh Ave., #13 
Anchorage, AK 99513 

(907) 271-5960 


CampAlaska Tours 
P.O. Box 872247 
Wasilla, AK 99687 
(800) 376-9438 


Camp Denali 

P.O. Box 67 

Denali Nat'l Park, AK 99755 
(907) 683-2290 or (603) 675-2248 


Denali Backcountry Lodge 
P.O. Box 389 

Girdwood, AK 99587 

(800) 841-0692 


Denali River Guides 
P.O. Box 165 
Talkeetna, AK 99676 
(907) 733-2697 


Fairbanks Visitors & 
Convention Bureau 
550 First Ave., Ste. 267 
Fairbanks, AK 99701 
(800) 327-5774 


Forest Service Info. Ctr. 
Centennial Hall 

101 Egan Dr. 

Juneau, AK 99801 

(90%) 586-8751 


Given Photography 
P.O. Box 5092 
Everett, WA 98206 
(206) 821-8070 


Great Alaska Fish Camp & Safaris 
HCOI Box 218 

Sterling, AK 99672 

(800) 544-2261 


Haines Visitor Center 
P.O. Box 530 

Haines, AK 99827 
(800) 458-3579 


P.O. Box 130 
Denali Nat’! Park, AK 99755 
(800) 942-7420 


Kenai Fjords Tours 

Box 1889—Dept. OP 

Seward, AK 99664 

(800) 478-8068 or (907) 224-8068 


Kennicott Glacier Lodge 
P.O. Box 103940 
Anchorage, AK 99510 
(800) 582-5128 


Munsey’s O’Malley Camp 
Amook Pass 

Kodiak, AK 99615 

(907) 847-2203 or (913) 392-2348 


Tundra Tours Inc. 
P.O. Box 189 
Barrow, AK 99723 
(800) 882-8478 


U.S. Fish and Wildlife Service 
1011 E. Tudor Rd. 

Anchorage, AK 99503 

(907) 786-3487 
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PHOTOGRAPHY BY 


PAUL SOUDERS 


} 
I came to Alaska, like 
so many others, in search 
of adventure, wilderness 
and the chance to recre- 
ate myself. I was a newspaper shooter 
with a taste for the hard images of 
urban and third-world conflict. With 
a new job at the Anchorage Daily 
News, I was still chasing fire trucks 
and the odd shooting, but there was 
time to explore my vast new home. It 
was in the wilds of America’s last 


frontier that I discovered an appreci- 
ation of the peace and raw beauty of 
the world. 

At first, tentatively, then enthusi- 
astically, I began wandering through 
the mountains in the Chugach range 
near Anchorage. Hiking through arc- 
tic wilderness, I found different ways 
of imagining the world and struggled 
to capture with my camera these fresh 
experiences and views. I ventured far- 
ther afield, into Denali and Katmai 


National Parks and into the remote 
Brooks Range beyond the Arctic Cir- 
cle. I quickly grew to passionately love 
my home. 

Photographing landscapes and 
wildlife was an entirely new language 
for me. This was far more quiet, con- 
templative, thoughtful. Obviously, try- 
ing to capture grizzly bears or a Denali 
sunset isn’t like shooting a football 
game or press conference. There was 
no set time or playing field in which 


Dall sheep might dutifully parade past. 

But beyond these obvious differ- 
ences, wilderness is truly an open 
book. A thinking photographer looks 
at the world’s awe-inspiring expanse 
and somehow figures out how to cap- 
ture some part of that magic within 
an image frame. At its best, shoot- 
ing in Alaska has allowed me to tell 
some small part of my love story with 
the North. I can try to capture what 
I feel when the full moon rises above 
gun-metal blue mountain ice. Maybe 
it isn’t possible to share the emo- 
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tional jolt I get from these scenes, 
but hopefully some of the joy and 
wonder that makes me whisper “wow” 
finds its way through camera and film 
to a viewer. 

In Alaska’s wilderness, I found that 
wonderful, powerful images could be 
created. Standing exhausted atop a 
volcanic crag in Katmai wrapped in 
cloud, I watched the mists below part 
in the howling wind, revealing the val- 
ley below filled with fog as peaks 
slipped in and out of view. This kind 
of moment brings not only the satis- 


faction of creating a good photograph, 
but also of experience, one of those 
rare, perfect moments of physical and 
emotional joy. Finding a place and a 
way to integrate personal and profes- 
sional joy remains Alaska’s greatest 
gift for me. 

The images collected here show two 
of America’s most scenic and wildlife- 
rich parks—Denali and Katmai National 
Parks. Denali sits 225 road miles north 
of Anchorage and encompasses the 
highest and most beautiful sections of 
the glacier-covered Alaska Range peaks. 


More than mountains, Denali offers 
some of the most reliable wildlife view- 
ing and photographic opportunities in 
the world. The scenic landscapes found 
within both places are nothing short 
of breathtaking. 

Dall sheep, grizzly bears, caribou 
and a host of smaller critters can be 
photographed from along the park’s 
lone 89-mile road. Access is restricted 
to tour buses operated by the park or 
a concessionaire, with the exception 
of professional nature photographers 
who must have an assignment and 


meet strict criteria. These pros can 
drive the road in their personal vehi- 
cles for up to 14 days during the sum- 
mer. Scheduling is done through a 
lottery system. 

Katmai is reachable only by air, 
generally via jet to King Salmon, then 
a 20-minute floatplane ride to Brooks 
Lodge, the only real settlement in the 
park. Most photographers choose to 
rough it at the (free) public camp- 
ground, though Brooks Lodge offers 
cabins for a premium; reservations fill 
up early. oP 
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THE UNPREDICTABLE ALASKA 
WEATHER wasn’t cooperating. We 
had been traveling in Denali on a 
professional photographer’s permit for 
10 days, and it had rained all too 
frequently. As we drove past bluffs 
overlooking the Toklat River, we spotted 
a herd of Dall sheep high above us. For 
hours, we hopped the river’s braided 
channels, trying to line up the cloud- 
covered sun to get a good image. The 
sheep slowly wandered toward the top of 
a ridge and were finally silhouetted 
against the mist-filled sky. 

Nikon F8P, Nikkor 600m f/4 ED-IF, Fujichrome 
50, ‘40 sec. at f/5.6 


A BULL CARIBOU was contentedly 
grazing on the alpine tundra a quarter- 
mile away near Denali’s Eileson Visitor 
Center (inset). I slowly hiked in, 
dragging a 600mm lens along for good 
measure. He was feeding in a small 
valley, but slowly walked up a hillside 
where I was quietly sitting and waiting. 
Nikon 8008s, Nikkor 85mm f/1.4, Fujichrome 
Velvia, 2s sec. at f/8 


CLOCKWISE, PAGES 30 and 31: 


HIKING THROUGH KATMAI’S 
VALLEY OF 10,000 SMOKES, I had 
lugged a 93-pound pack across 11 miles 
of sandy pumice for a week. My first 
night at the Baked Mountain shelter 
cabin (a wooden shed frequently used 
by scientists as well as hikers), I was 
exhausted from a day-long trek into the 
teeth of a howling sand and wind storm. 
I dragged myself up to the peak’s 
summit at midnight and was greeted 
with a view of the valley below, filled 
with swirling mists. 

Pentax 6x7, Pentax 45mm f/4, 4 sec. at f/11 


AT THE BROOKS FALLS VIEWING 
PLATFORM IN KATMAI, I delighted in 
the fine late-evening light shining down 
on the river. As the platform crowds 
thinned, a quiet enveloped the riverside, 
broken only by the waterfall’s roar and 
the occasional bear’s angry growl. I 
caught this fish-fattened bear laboriously 
climbing up the rocks for another go at 
the salmon jumping up the falls. 

Nikon F4, Nikkor 500mm f/4, Fujichrome Velvia, 
%s0 sec. at f/4 


THIS FEMALE ARCTIC FOX was 
spotted running along the park road in 
Denali. We grounded our car to a halt 
(it was our first visit to the park) and 
sprang into action, arms flailing, tripods 
and lenses banging. The fox paid no 
mind, however, as she trotted past us 
and back to her two kits with a fresh 
ptarmigan in her mouth. 

Nikon F8P, Nikkor 600mm f/4 ED-IF, Fujichrome 
100, %s0 sec. at f/4 
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\laska s Southeas 


Exploring the beauty 
and serenity of 
Alaska’s Inside 
Passages 


TEXT AND PHOTOGRAPHY 
BY STEVE GILROY 


, While Alaska is wide- 

4 ly known for its mag- 

nificent scale, abundant 

wildlife and dynamic 

scenery, the countless 

fiords, islands, glaciers and rugged 

peaks that shape Alaska’s “Southeast” 

surely comprise one of the Earth’s most 
spectacular coastal places. 

The famed Inside Passages of Alaska 
originate near the state’s southeastern- 
most landmass of Misty Fjords National 
Monument (accessed via the port of 
Ketchikan). Here, a Yosemite-like 
quality is created by boldly towering 
granite peaks that rise abruptly out of 
the sea. It’s the subtle combination of 
elements unique to this area, however, 
that display Misty Fjords’ greatest trea- 
sures and charm. 

While exploring the edges of its 


tidal flats, you may encounter dense 
patches of Indian paintbrush or other 
wildflowers growing along the fringes 

“(Cont'd on page 90) 


GOLDEN PASSAGE (LEFT): 
Southeast Alaska is best known for its 
scenic inside passages where steep-sided 
mountains and forested islands meet the 
sea. When conditions are favorable, 
clear mornings or evenings often provide 
outstanding opportunities to capture 
brilliant light or an ethereal mood, 
illuminating these coastal landscapes. 


TIDAL POOL STARFISH (RIGHT, 
ABOVE): What makes this image a 
particular favorite of mine is that it 
came from “unseen Alaska” —one of 
an infinite number of tiny niches that 
are well off the beaten path. For this 
reason, the photograph evokes a mood 
and appearance that one wouldn’t 
expect to find in Alaska, one that 
reminds us about the priceless gems 
that can be found while exploring our 
favorite places. 


PASSENGERS ON BOW (RIGHT): 
Late April and early May can exude a 
particularly raw and harsh look in 
Alaska’s precious southeast. In this 
photo, the synthetic colors of these 
human visitors add an intriguing if 
not ironic element to the image. 
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National Geographic 
contract photographer 
Flip Nicklin shares the 
stories and secrets of 

an underwater pro 


BY RICK SAMMON 
PHOTOGRAPHY BY 
FLIP NICKLIN 


nderwater pho- 
tographers are 
indeed a unique 
breed. They travel 
hundreds or thou- 
sands of miles to capture 
glimpses of mysterious and 
curious creatures that literally 
live in another world. It’s a 
fascinating realm—with many 
mysteries still to be unlocked— 
one that allows three-dimen- 
sional travel, unlike our two- 
dimensional terrestrial world 
that limits us from freely mov- 


ing up and down. 
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CURIOUS BOTTLENOSE 
Dolphins (previous spread) at 

the Dolphin Quest enclosure on 
the big island of Hawaii. 

Nikon F4s, Aquatica housing, Nikkor 15mm 
f/3.5, Kodachrome 200, ‘so sec. at f/8 
HUNDREDS OF BELUGAS 
(above) head out to sea off Somer- 
set Island in the High Arctic. 

Nikon F4s, Nikkor 80-200mm f/2.8, 
Kodachrome 200, /4ou sec. at f/5.6 

A DUSKY DOLPHIN leaps out 
of the water off Kikoura, New 
Zealand (right). 

Nikon F4s, Nikkor 300mm f/2.8, 
Kodachrome 200, Yoo sec. at f/4.5 
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Most underwater shooters, pros and 
amateurs alike, prefer to dive in warm, 
tropical waters where they’re com- 
fortable in their wet suits and where 
hundreds of colorful reef subjects are 
relatively predictable and, therefore, 
relatively easy to photograph. Still, it 
takes a unique combination of talent, 
technical know-how, patience and per- 
sistence to get award-winning, warm- 
water underwater images. 

The cold-water shooter, however, 
faces even more challenges—the cold 
water limits dive time because your 
hands and face start to freeze after 
being under only a short time; thick 
gloves make operating camera con- 


trols more difficult; and the dry suit, 
which is ‘‘a must” for cold-water div- 
ing, requires special training before 
open-water use and special attention 
to control valves when used in the field. 
But the real test for cold-water pho- 
tographers? Locating subjects may 
take days, weeks or even months. 

It takes an extraordinary individ- 
ual to bring us pictures of animals that 
live in cold water, and one such indi- 
vidual is Flip Nicklin. If you subscribe 
to National Geographic, you’ ve seen 
Nicklin’s outstanding pictures of nar- 
whals, killer whales, right whales and 
beluga whales, cold-water images that 
require more effort than you may have 


imagined. (Nicklin does shoot in warm 
locations, where he has captured on 
film dramatic images of dolphins— 
above water and underwater.) 

Here’s just one example of what 
Nicklin has gone through to get Na- 
tional Geographic-quality pictures. It’s 
the introduction to the “In Arctic 
Waters” chapter from his 1990 book, 
With The Whales (co-authored by Dr. 
Jim Darling, director of the West Coast 
Whale Research Foundation). 

For five hours, two male narwhals 
drove away dozens of other males. 
The pair was protecting a fatally injured 
female that was still desired by the 
male party of tusked narwhals. Rick 
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RIVER DOLPHINS in the very 
dirty water of the Amazon 
normally appear pink in color 
because of the impurities in their 
environment. Because this 
dolphin (left) is in a large 
freshwater lake, its pigment 
remained gray. 

Nikon F4s, Aquatica housing, 16mm 


f/2.8, Kodachrome 200, %s sec. at f/8 vom” 


TWO SUBADULT MALE 
narwhals (below) cross their 
tusks over a dying or dead 
female that they defended for 
seven hours by fighting off 
other narwhals that wanted 
access to her. 

Nikon FM2, Vivitar Series 1 70-210mm, 
Kodachrome 64, Yoo sec. at f/5.6 


THIS BELUGA WHALE was 
stranded for six hours in the 
Cunningham Inlet on the north 
end of the High Arctic’s 
Somerset Island. Here, it’s about 
to get enough water to head out 
to sea (right). 

Nikon F4s, Nikkor 20mm f/2.8, Nikon 
SB-25 Speedlight, Kodachrome 200, '%s0 
sec. at f/5.6 


OCEAN REALM 


Geissier paddled our kayak toward 
the fight scene, dropping me from the 
bow. We saw as many as five tusks 
break the water at the same time. It 
was wild. Underwater, it was even 
more intense. I could see narwhals 
throwing body blows and raking their 
tusks across each other’s backs. Pic- 
tures were hurriedly taken. 

Suddenly, I saw one of the defend- 
ing narwhals turn and swim toward 
me. His tusk pointed 
right at my chest. He 
stopped 18 inches 
away. I could feel his 
sonic clicks. He stared 
at me for a moment, 
then turned and swam 
back to his partner 
and the fighting. 


al 


I could 


see narwhals 


pare for an assignment in the North- 
west Hawaiian Islands. He needed 
someone to do all the diving assistant 
stuff: run the boat, fill the tanks and 
so on. At that time, working for three 
months on a tropical island on a pro- 
ject for National Geographic sounded 
like a great opportunity, so I took the 
job. Before I left, I bought a Nikonos 
camera, figuring I might be able to do 
some shooting of my own. 
Commercial photographer Steve 
Uzzell and Bates Littlehales, my pho- 
tographic role model, were also on 
this assignment. With 
these combined tal- 
ents, I knew I’d have 
a unique opportunity 
to learn about pho- 
tography from some 
of the top shooters in 
the field. So off I went. 
OP: Did you geta 


When the action thr owing body blows chance to take some 
finally ended, seven A z pictures or were you 
hours had passed. and r aking their just the dive opera- 


We had spent four 
months trying to get 
close to the creature 
that inspired the myth 
of the unicorn, but 
had few photographs. 
Then, on the last calm 
day at camp, we wit- 
nessed this long and 
curious battle. 

With an image in mind of a rugged 
outdoorsman, one who has braved 
frigid conditions and icy waters, I pre- 
pared to interview Nicklin. I met this 
world-famous photographer—some- 
one who admittedly feels safer un- 
derwater than above—in Washington 
D.C., where he was working on sev- 
eral projects for National Geographic. 

Nicklin was wearing a tailored suit, 
pressed shirt, newly shined shoes and, 
of course, a whale tie. So much for 
my perception of what a whale pho- 
tographer looks like. I only share this 
with you because it illustrates what 
Nicklin is all about: a true professional 
who cares not only about his images, 
but about his image as a National Geo- 
graphic photographer. 

OUTDOOR PHOTOGRAPHER: 
How did you get started in under- 
water photography? 

Flip Nicklin: 1 actually began div- 
ing when I was 11 years old. In 1976, 
I was teaching scuba diving in San 
Diego, Calif., and wound up teaching 
the skills to a number of National Geo- 
graphic photographers. Jonathan Blair, 
a contract photographer for the mag- 
azine for many years, came out to pre- 
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tusks across each 


other’s backs. 


Ce 


tions coordinator? 

Nicklin: Actually, 
these pros named 
some things I could 
work on. When the 
article was published 
in 1978, it included 
two of my pictures— 
one underwater and 
one topside. I have to give credit here 
to Dave Arnold, the picture editor at 
National Geographic at the time, for 
all his support and encouragement. 

OP: What was the next step in 
your career? 

Nicklin: Honestly, I had a couple 
lean years after the trip. I tried to do 
as much shooting as possible because 
I loved photography. I photographed 
football games and did other assign- 
ments here and there, but certainly 
didn’t make any money. 

The big change in my life came in 
1979 when I was shooting production 
stills for an IMAX film on which my 
father was the cinematographer. I met 
researchers who were really into whales 
and whale behavior. These scientists 
interested me because I felt that pho- 
tography could be used to easily com- 
municate a scientific story to a 
non-scientific audience with an intense 
interest in nature. 

So, with a goal of taking pictures 
that tell an interesting story, I began 
working with researchers, tagging 
along to get whatever I could. I got 
lucky and began to have more and 
more pictures published in National 
Geographic. I ve been freelancing for 


the magazine since then. 

OP: Does National Geographic 
keep you busy? 

Nicklin: You could say that. I’ve 
been averaging seven or eight months 
a year for the magazine—working on 
a number of stories—but now I’m try- 
ing to cut it back to six. 

OP: So you give credit to the field 
scientists for helping you get the shots 
you want? 

Nicklin: That’s the key. I can’t 
emphasize this enough. I try to work 
with field scientists who sometimes 
have as much as 10 years experience 
with their subjects—and who will let 
me come along to take pictures. I lis- 
ten to what they have to say and then 
try to take pictures that will help tell 
the whole story. Plus, field scientists 
know where to go to get good pictures 
and, because they know animal behav- 
ior, they can help me get good shots. 

I don’t have any of my whale or 
dolphin pictures on my office wall. 
Rather, I have pictures of the researchers 
who have helped me get good pic- 
tures. I’m proud of my photography, 
but I’m much prouder of the fact that 
I work with researchers who welcome 
me back to work with them. 

OP: Hasn’t every story been done 
on whales? 

Nicklin: Absolutely not. Years ago, 
there were six or eight whale stories 
I wanted to do. Now, after talking wifi 
researchers, I find there are endless 
possibilities—from both scientific and 
editorial standpoints. 

OP: Do you like being referred to 
as “the whale man”? 

Nicklin: It’s nice, but actually I do 
everything. In fact, my second big story 
for National Geographic was on krill 
[planktonic crustaceans}, which are one- 
eighth-inch high and a quarter-inch 
long. I also do aerial photography and 
topside shooting—whatever it takes to 
tell the story. A very small percentage 
of my pictures are underwater pictures. 
One example is the beluga story that 
just came out in National Geographic. 
There are 18 pictures in the article and 
only two are underwater. 

OP: Do you have a favorite shot 
or favorite type of shot? 

Nicklin: My favorite pictures are 
those that show the animal looking 
like an animal and not a shape jump- 
ing in front of a setting sun. I like to 
see the animal’s eyes. 

OP: What cameras are you using 
these days? 

Nicklin: 1 recently moved away 
from Nikonos, which was my first 
camera system. I now use a housing 


system from Japan called Nexus for 
my Nikon F4s. I like the F4 because 
it offers the remote control back, auto 
focusing and matrix metering. And the 


housing is so light that I can even use | 
it above water when leaning over the | 


rail of a ship to photograph dolphins 
and whales. As far as flashes go, I use 
the new GMI Sea & Sea YS-300s. 

Topside, I use the Nikon F4s, too. 
My basic lenses for shooting out of a 
boat are an 80-200mm zoom, 35-70mm 
zoom, 300mm f/2.8, 20mm and some- 
times a 14mm. I like to shoot on the 
autofocus and auto exposure modes, 
which frees me up to think about the 
picture I want to take. 

As far as film goes, ve used Ko- 
dachrome 64 and Kodachrome 200. 
Now I’m using Kodachrome 64, 100 
Fujichrome and Provia 400. I use dif- 
ferent films for different situations. 

I don’t use too many filters for top- 
side shooting. I do use a Cokin gray 
graduated filter for pictures showing 
dolphins swimming underwater on the 
bow wake and some portion of land 
and/or sky in the background, which 
may be two stops brighter than the 
dolphins underwater. I sometimes use 
a polarizer to reduce glare on water 
and for my aerial photography. 

For me, traveling with lots of cam- 
eras is no fun. So, I take one or two 


underwater cameras with me, which | 
fit into a small box on the back of a | 
research boat. Back at the camp or | 


hotel, I have backup gear—maybe three 
cases. But, again, I like to travel light. 

OP: What advice do you have for 
photographers who would like to fol- 
low in your footsteps? 

Nicklin: Go to journalism school 
and learn the basics of photography 
and how to tell a story. I did it dif- 
ferently, but there’s more competition 
today. You must start with the basics. 

Also, if a photographer wants to 
photograph whales, he or she needs 
to be aware that some whales are on 
the endangered species list and ap- 
proaching them is illegal, unless you 


have a special permit and are work- 


ing with a researcher. 

As far as underwater equipment 
goes, start with a Nikonos V. It’s a 
good, basic camera that delivers results. 

OP: What new projects are you 
working on? 

Nicklin: Actually, lots of good 
things are in the works for me. Within 
a few months, I'll be a contract pho- 
tographer for National Geographic. 
As a contract photographer, it will be 
easier for me to plan my assignments 

(Cont’d on page 77) 
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Frobisher Inn 
P.O, Box 610, Iqaluit, NT 


Dogs bark in joyful anticipation. 

The brake is released and they spring 
into their harnesses. Their misting 
breath glistens in the arctic sun. 

Sea ice and snow-covered tundra unfurl 
beneath your runners. A small herd 

of caribou pause in their grazing. With 
a quiet command from the guide, 

the dogs veer out over the tundra, 

and you slide gently into another 

time and space. 


A last great wilderness 
in Canada’s Eastern Arctic. 


Baffin beckons. 
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For information on travel to Baffin call 1-819-979-4636, or write 
Baffin Tourism, Suite 101, Box 1450, Iqaluit, NT, Canada XOA OHO. 
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Here’s the 
background you'll 
need to walk away 

from an arctic 
shoot with amazing 
results 


BY EUGENE FISHER 
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*y Inuit guide and his 
dog team slid into the 
icy blue distance, the 
dogs’ frozen breath 
leaving a wispy trail. 

_ Within minutes, they 

«were a speck on the far 

horizon where they disappeared 
among a jumble of icebergs. The 
mercury hung at minus-28 degrees 
F, and the setting sun guaranteed 
the arrival of even deeper cold. 


Standing there in my caribou fur 
parka, I surveyed what would be 
my home for the next two weeks: a 
tent, a small igloo and a solidly 
frozen 100-pound seal (the last food 
item for the coming fortnight). 
Leaning against the tent was a 30.06 


LEFT: Winter sunset over the 
frozen surface of Baffin Bay. 
Canon T-90, Canon FD 28mm #/2.8, 
Cokin split-neutral-density filter, Fujichrome 
50 Professional, 40 sec. at f/16 
ABOVE: Dogs, an Inuit guide and 
his seven-year-old nephew set out 
for the east coast of Baffin Island. 
Canon T-90, Canon 100mm #/2.8 FD, 
Fujichrome 100 Professional pushed to 
200, %50 sec. at f/11 

RIGHT: Seventy mph winds and 
minus-20 degree F temperatures 
test the author as he fights with 
gear during a winter storm. 

Canon T-90, Canon 50mm FD f/3.5 
macro, Fujichrome 100 Professional 
pushed to 200. Shutter tripped using Wein 
SSR infrared transmitter and slave 


rifle for polar bear protection and a 
Bogen tripod encased in ice. 

This lonely winter camp on the 
arctic coast of Canada’s Baffin Island 
was the culmination point of an 
eight-year documentary project about 
this legendary island and its ancient 
Inuit hunting culture. My previous 
expeditions had occurred during the 
warmer seasons, but now I was test- 
ing myself and my equipment during 
the big chill of full arctic winter. 


My problem was figuring out 
how to produce publication-qual- 
ity photos under such brutal con- 
ditions. Although my frostbitten 
nose was the color of an egg- 
plant and the soles of my feet 
were numb for a month, not a 
single frame out of 50 rolls was 
lost to the usual gremlins that 
plague the winter photographer. 

No static electricity marks on the 
film, no malfunctioning shutters, 
no batteries gasping to a halt 
during a key action moment. 

These satisfying results came 
about through careful planning, test- 
ing and good advice from fellow 
professionals. What follows are tips 
that will benefit any winter photog- 
rapher, whether you’re shooting in 
Green Bay, Wis., or Greenland. 
Although few people shoot at 30 
below, photographic annoyances and 
some real problems begin as soon as 
the mercury dips past the freezing 
point. A sloppy spring snowstorm in 
upstate New York can sometimes be 


as demanding as a brittle arctic night 
under the aurora borealis. 

Although this article focuses on 
photo gear, remember that how you 
work is more important than the 
gadgets with which you work— 
shooting in the cold is mostly a psy- 
chological process, a battle between 
the severely limited human body and 
the mind’s limitless desire to create. 


Hardware For Hard Knocks 
Outdated wisdom dies slow and 
hard. While photographers can still 
be heard arguing about the merits of 
mechanical versus electronic cameras 
when shooting in the cold, believe 
me, it’s a settled issue—in deep cold, 
today’s electronic cameras walk cir- 
cles around their spring- and gear- 
driven ancestors. As long as they 
keep receiving their lifeblood of 
steady battery current, these modern 
marvels will keep running even in 
freezing temperatures. Your body 
will generally break before they do! 
Lubricants, which congeal like 
cold bacon grease, are what usually 
grind mechanical-shuttered cameras 
to a halt. Electronic shutters are vir- 
tually “dry” of lubricants, and their 
super-lightweight alloy curtains 
have very little mechanical inertia— 
it takes almost no force to make the 


shutter curtain move. 

Through six icy weeks on Baffin, 
my Canon T-90s held their shutter 
accuracy—even at minus-30 degrees 
F. I know this because I took along 
Calumet’s marvelous Shutter Tester 
and gained peace of mind by peri- 
odically testing the cameras. 

Professionals are notoriously con- 
servative and often resist new work 
methods. I held true to this form 
and did bring along mechanical 
backup camera bodies, a 1981 
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Canon F-1 and a Nikon FM2. I 
refused to listen to good advice that 
“winterizing” mechanical cameras 
was a lost art. I literally begged 
Canon Professional Services into 
stripping and then relubricating the 
F-1 with an exotic lubricant called 
Defric. This body did stay working 
at minus-20 degrees F, although it 
was making funny noises. The poor 
FM2 didn’t fare so well. I had an 
independent technician relubricate it 
with graphite, and the shutter failed 
during its first arctic roll. This was 
my fault for monkeying around, as 
lots of pros have had good luck 
with off-the-shelf FM2s at very cold 
temperatures. Sage advice: Don’t fix 
it if it ain’t broke. 

Powerful batteries 


of this, I used a “swapping” system. 
In a warm inner parka pocket, I 
kept a spare T-90 battery tray fully 
loaded with AA NiCds. When the 
motordrive on my working camera 
started slowing down, I simply 
removed the cold battery tray from 
the working camera and swapped it 
for the one toasting under my 
jacket. Some experienced winter 
shooters use supplemental power 
packs with long cords so they can 
keep the batteries under their parkas 
all the time. 

Electronic flash units are the most 
power hungry of all photo gear. For 
cold weather shooting, you must use 
an auxiliary external power pack 
like those made by Norman Enter- 
prises, Quantum or Lumedyne. 
These packs frequently use lead-acid 
“gel cells,” the most cold-resistant of 

all battery types. My 


are the key to keep- — personal choice is the 
ing your electronic My previous bare-bones Armato 
cameras working. ae 6V-1. They’re cheap 
Ordinary alkaline expeditions had and small (the size of 
cells collapse in the occurred during the ® pack of cigarettes), 


cold and will bring 
your winter shoot to 
a quick end. The 
reigning cold kings 


warmer seasons, but 
now I was testing 


and they can be Vel- 
croed right to the top 
of small flashes like 
the Vivitar 285 or 


are rechargeable Nikon SB4. These 
nickel cadmium cells ay selfand my six-volt strobe batter- 
(NiCds) and lithium equipment... ies were also my final 
cells. At zero degrees as line of defense 


F, they still retain 75 

percent of their rated use-hours and, 
even at minus 30, they’ll get you 
through a couple rolls. 

The right battery type is the first 
part of getting an edge on the cold; 
the second is to understand that 
there’s strength in numbers: You 
want a camera that’s powered by 
multiple batteries or allows access 
to optional power packs that use 
multiple batteries. 

For example, a Canon EOS, with 
its regular CRS lithium cells, will 
give you eight rolls at minus-four 
degrees F. The same camera using 
an optional powerdrive booster with 
eight NiCd cells will go for 30 rolls. 
Most manufacturers offer various 
beefed up accessory battery modules. 
Good examples are the Canon BPE1 
(four AAs) and BP5 (four D cells) 
and Nikon’s DB-6 (six D cells) for 
the Nikon F4s and N90s. These are 
just a few examples in a wide play- 
ing field; all the major manufacturers 
have auxiliary packs that will power 
you through the coldest days. 

Batteries rejuvenate after being 
warmed up and, to take advantage 
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against camera bat- 

tery failure. By using Quantum’s 
MT90 module, I could actually 
power my camera bodies off the 
beefy six-volt strobe batteries. 

Autofocus lenses present a 
strange paradox: Used in autofocus 
mode, they put a severe drain on 
battery life, and their tiny motors 
are too weak to break loose internal 
ice buildups that can form inside 
lens mechanisms. Yet, used in man- 
ual focus mode, these often flimsy- 
feeling lenses are freeze-proof. 
Because they’re lightly lubricated 
and very “loose” internally, they 
don’t tighten up in the cold. 

Older-style manual focus lenses 
don’t always fare as well. Down to 
10 degrees F, you won’t have much 
trouble but, at lower temperatures, 
some lenses—especially big mon- 
sters like 180mm f/2.8s—can some- 
times get so tight you feel like 
using a pipe wrench for focusing. 


Small Touches 
A long day of winter photogra- 
phy can turn into a real battle of the 
will, and small touches often make 


a big difference. For example, cam- 
era bodies can be frightfully slip- 
pery when handled with clumsy 
gloves or mittens. My easy solution 
is to cover key grip areas of the 
camera with an adhesive-backed 
“sandpaper” that’s used for pasting 
on stairs and pool decks to keep 
people from slipping and is sold in 
hardware stores. I also paste Dr. 
Scholl’s moleskin onto areas of the 
camera that will be pressed against 
my face—a piece of minus-30 
degree F metal is no pleasure as it 
welds itself to your nose! 

This general idea applies to 
everything metal you may have to 
handle: tripod legs, locking levers 
on tripod heads, handles on long 
lens shoulder stocks. Insulate them 
all with gaffer’s tape or foam and, if 
you have to grip them with gloved 
hands, use the adhesive-backed 
“sandpaper” tape. 

Everything I thought would 
become an ice-covered mess—hard- 
shell Pelican cases, the backs of 
camera bodies where my breath 
would condense—I shined with a 
coat of car wax. Ice just brushed off 
these waxed surfaces and, for a cou- 
ple days, I actually towed a fully 
loaded (and wax-slick) King Pelican 
case behind me like a toboggan—it 
beat cross-country skiing with 40 
pounds on my back! 


Keep It Cold 

My winter work method is based 
around the idea of keep it cold; 
everything—camera bodies, filters, 
film and lenses are kept outside at 
ambient temperature. This means 
outside the tent, the igloo, the pas- 
senger compartment of the car, the 
motel room. The only exception is 
batteries, which need heat to keep 
them alive. If you must bring cam- 
eras and, especially, lenses in from 
the cold, seal them in double, seal- 
able plastic bags and wait at least 
three hours before you break the 
vapor lock of the bags. 

Many books and articles suggest 
storing camera bodies under your 
parka except when actually shooting. 
In my experience, it doesn’t work. 
Your body is a moisture factory, and 
the last thing needed is alternation 
between a warm, moist environment 
and a freezing-cold one. The result 
will be a gradual buildup of icy con- 
densation on exterior surfaces at the 
very least and, at worst, condensed 
ice on internal lens elements. 

(Cont’d on page 78) 
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Five autofocus sensors 


® e 
| nailed the shot Action wildlife photography is _ : numbers advantage Salmon | 
probably the most demanding of all types were jumping at this brown 
of outdoor photography, requiring instant composition, focus and exposure deci- : bear faster than he could catch 
sions on the part of both photographer and camera. ”@ them. Often, one picture may not 
A case in point would be the great blue heron (above) swooping in for a landing tell the whole story. Or, maybe 
on its nest. Due to low light and the bird’s dark color, I had to shoot with the EF- you're looking for just one shot 
35-350mm (at 350mm) wide open at f/5.6, so depth of field that captures 
Canon EOS-1N gam provided very little margin for focus error. the decisive Ulte 
There was a time when the skill to maintain focus on ment. A high- 
a flying bird was a finely honed talent (some profes- : Power Drive Booster El oe ate 
sionals would practice on moving cars and the like to oe ti 98 
; 3 ty of chances to record the action, 
stay adept). Even with luck on your side and a great deal then choose the few, or one, that 
H of Practice, however, there would be misses. Without the best capture the event. Here, the 
ability to follow-focus proficiently, your only resort : Canon EOS-1n with a Power Drive 
} would be to anticipate the point of landing and pre-focus : Booster E1 attached gives you a 
on that spot. But with that method, your number of possi- destinct numbers advantage with 
ble shots would be limited to a frame or two. i a top speed of six frames-per- 
Now with the EOS-1N’s Predictive Autofocus set for AI Servo AF, the task of : second to document a developing 
tracking has become automated. Five autofocus sensors stretched across the viewfinder : nature story. 
allowed the camera to focus on the flying bird regardless of where it 
was in the frame, giving me the creative option to compose the image a ot lock on the action To stay 
with the subject slightly off-center. js : in focus on moving targets 
The need for accurate exposure as the gray bird glided past a changing SE fg such as this pair of common 
background of light and shadow was a challenge made easier with the EOS- collate ne Ree iat dolphins, Predictive Autofocus 
In’s AIM system (Advanced Integrated Multi-Point Control). Its sophisti- ler MeRE ARMIN = locks on the subjects, deter- 
cated 16-zone Evaluative Metering takes into consideration all the lighting (ae "gene mines their speed, then antic- 
variables of the background and main subject for a balanced exposure. isis i ipates where the precise point 
In the end, the versatile EOS-1N let me stay in step with the action so — = of focus will be at the exact 
that each frame of the landing heron was a sharp, well-exposed “keeper.” time the exposure is made. 


eyes of wild 


subjects 


BY LEWIS KEMPER 


hen I process 
my slides after 
a wildlife shoot, 
I’m sometimes 
frustrated with 
the results—I 
can’t see into 
the eyes of the animals or 
shadows have been cast 
across the face of an oth- 
erwise perfect subject. Since 
I’ve been leading work- 
shops on photographing 
wildlife models for five 
years, I’ ve had many oppor- 
tunities to experiment with 
different techniques to alle- 
viate these problems. 
The obvious solution is 
to pay more attention to 
the direction of the light and elements in your imme- 
diate environment that may cause difficulties. If 
you’re like me, however, the excitement of seeing 
a mountain lion or any other magnificent animal at 
close range can make you momentarily oblivious 
to your surroundings. The solution is the proper use 
of fill-flash. 
Everyone knows the benefits of fill-flash. Count- 
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less articles have described its advantages when pho- 
tographing people outdoors, and many others sug- 
gest ways to use fill-flash when shooting scenics and 
landscapes, too. But I’ve yet to read a good article 
on the use of fill-flash with wildlife, perhaps because 
it’s a technique that can be quite tricky to do well. 

The main problem with fill-in flash with wildlife 
is that the eyes of most larger mammals are more 


sensitive to light because the animals are nocturnal. 
This doesn’t mean the flash will hurt their eyes, it 
just means you'll have a greater problem with eye- 
shine in wildlife than with people. 

Most of the new “smart” flashes are units that are 
raised up a few inches above the top of your camera, 
and this height works to alleviate red-eye in human 
subjects under most conditions. Some of the latest 
flashes have a red-eye reduction mode that first fires 
a series of pre-flashes, which causes the subject’s 
pupil to adjust for the flash that will be used to make 
the exposure. This technique may work with some 
wildlife, but the main drawback is that these pre- 
flashes take time. A wild animal is less likely than a 
human being to hold a pose while this takes place. 

The biggest problem relating to eyeshine in wildlife 
photography is the distance of the flash above the 
camera’s lens. After experimenting with a variety of 
flash brackets, I’ve found that the flash needs to be 
about 18 inches above the lens to eliminate the prob- 
lem of eyeshine in most mammals. There aren’t many 
flash brackets designed to get your flash this far above 
the lens, however, and fewer still will allow you to 
mount the bracket to the camera body while you 
mount your long lens directly on a tripod. 

Since most wildlife images are made with longer 


lenses, it’s important to have a lens that will mount 
directly to a tripod with a rotating collar so you can 
easily shift from vertical to horizontal compositions. 
When you rotate the camera, the flash pivots with 
the camera, which causes your flash to be off to the 
side when you shoot verticals instead of above your 
camera when you’re in the horizontal position. This 
can be a problem when directing the flash or if you’re 
shooting in close proximity to other photographers 
or in a vehicle. 

To eliminate the disadvantages in such situations, 
you need a flash bracket that can be adjusted for ver- 


CLOCKWISE FROM BELOW: 


A lynx, gray wolf and mountain lion photographed at 
Triple D Game Farm with the flash mounted on a 
Delta One Flip Flash Bracket and held 18 inches 
above the lens. In the wolf photo, notice how the flash 
not only filled in the eyes and made them glow, but 
also caught the drop of water hanging from the 
animal’s mouth. 

All photos: Nikon 8008s, Nikon SB-24 Speedlight. Flash set to -2. 


(Cont’d on page 77) 
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Tracking the 


solar body for 


the perfect shot 


BY FRANK ZULLO 


uring work on a portfolio about the 
sun for Arizona Highways, I was 
drawn to an underlying theme of the 


sun as time giver. One way I tried 


to portray this was by making mul- 


tiple exposures that actually showed how the 
sun moved, daily and yearly. Another way was 
to place the sun so precisely that “timing” became 
an integral part of the images. 


To do this, I had to push my previous abili- 


SUN TIME 


In its simplest form, placing the sun 
in relation to some other object is a 
matter of moving yourself. The closer 
the foreground, the easier it is. A case 
in point is the image of the saguaro 
cactus “holding” the sun. I was only 
about 200 yards away from the cac- 
tus and, at that distance, a sidestep of 
five feet moved the sun one solar dia- 
meter. Minor adjustments were a mat- 
ter of shifting a few inches. Although 
I worked quite fast with my tripod- 
mounted camera, it was helpful to be 
able to anticipate motion in order to 
lead the sun slightly. 

In the northern hemisphere, the sun 
will slant north (left) as it sets and 
south (right) as it rises. The amount of 
slant from true vertical is equal to your 
latitude. The path the sun takes is a 
straight line on the first day of spring 
and autumn, curving increasingly north 
as summer approaches and south as 
winter nears. To get a direct picture of 
how this looks at your own location, 
make star-trail exposures centered on 
the eastern and western horizons. The 
sun will travel the same paths as the 
stars when in the same part of the sky. 

Distant foregrounds are a little more 
difficult to deal with. When I made 
an image of the sun setting behind the 
McMath Solar Telescope atop Kitt 
Peak near Tucson, Ariz., I was shoot- 
ing from 45 miles away in the Santa 
Rita Mountains. At this distance, it 
would take a two-fifths-of-a-mile hike 


PREVIOUS SPREAD: 


THE CURVED ARM of a saguaro 
cactus “holds up” the sun a little 
before sunset near the White Tank 
Mountains west of Phoenix, Ariz. 
Nikon F8, Nikkor 300mm, Fujichrome Velvia, 
%oo Sec. at f/16 


INSET PHOTOS, LEFT TO RIGHT: 


COMPOSITE IMAGE of the ana- 
lemma in a twilight sky with a petro- 
glyph-covered rock in the foreground. 
Painted Rock State Park, Arizona. 
Canon FT, Canon 28mm, 4.0 neutral-density 
filter (analemma); Nikon F3, Nikkor 35mm (sky 
and hill); Nikon F8, Nikkor 24mm, direct 
strobe (rock) 

MULTIPLE EXPOSURE of the sun 
setting over Hole in the Rock butte on 
the vernal equinox. Papago Park, 
Phoenix, Ariz. 

Nikon FM2, Nikkor 35mm, 2.0 neutral-density 
filter. The suns were exposed at Yoo sec. at 
f/8 with neutral-density filter; last exposure for 
sky and sunstar at 450 sec. at f/8 without filter 
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to move the sun one diameter. Not 
wanting to run up and down the hill- 
side with heavy equipment while try- 
ing to chase down the sun, I opted for 
careful planning. 

I had a compass bearing for the 
subject from the first time I scouted 
the scene. I figured out from a topo- 
graphic map that from the altitude of 
the chosen site, Kitt Peak was about 
one degree higher than the standard 
horizon. All I had to do then was find 
out which day the sun appeared one 
degree above the horizon at the cor- 
rect compass heading—just the right 
job for a computer program. 

Easy-to-use astronomical computer 
programs can supply a wealth of infor- 
mation for any earthly location and 
nearly any date. I use LodeStar Plus 
II and AstroInfo, both marketed by 
Zephyr Services, 1900 Murray Ave., 
Pittsburgh, PA 15217. If you’re mainly 
interested in tracking the sun and 
moon, a good program is the Interac- 
tive Computer Ephemeris (ICE). Cre- 
ated by the U.S. Naval Observatory, 
it can be ordered directly from them 
or from Willmann-Bell Inc., P.O. Box 
35025, Richmond, VA 23235. You'll 
get your $35 worth from the ICE pro- 
gram just by using it to get accurate 
sunrise/sunset times and positions. 

Accurate data is only as good as 
your ability to read a compass and 
determine horizon altitudes. There’s 
a more direct way to work with pre- 
cise sun placement, though, and I used 
it to check my calculations for the Kitt 
Peak photo. I went to the site a few 
weeks before the projected date and 
photographed the sun just above the 
horizon. It was then simply a matter 
of using the photo to measure the dis- 
tance between where the sun was and 
where I wanted it to be. I converted 
this distance to degrees by comparing 
it with the sun’s 0.5-degree diameter. 
I consulted my computer program to 
determine how many days it would 
take for the sun to move the correct 
number of degrees at that time of year. 

I took a completely different ap- 
proach to a multiple-exposure sequence 
of the sun moving down to the hori- 
zon, ending with a sunstar peeking out 
a small window. This image was pho- 
tographed on the autumnal equinox at 
Hole in the Rock at Papago Park in 
Phoenix, Ariz., a site thought to be a 
prehistoric Hohokam Indian calendar. 
I had to be in exactly the right po- 
sition two hours before the sun ap- 
proached the window since there would 
be no moving the camera once I started 
the exposure sequence. 


I’d determined by computer pro- 
gram that the sun moved nearly its 
full diameter each day during this time 
of year. I went to the site the day 
before the equinox and waited for the 
sun to peek through the window. Then 
I moved slightly to where it was barely 
visible through the right side of the 
window and marked the ground exactly 
where I stood. I knew that by the time 
I returned the next day, the sun would 
have moved enough to the left (south) 
to be centered in the window. 

No treatment of solar motion would 
be complete without mentioning the 
magical analemma, a record of the 
sun’s travels over the course of the 
year. I made an image of this by tak- 
ing 37 separate exposures on one piece 
of film. Exposures were made at nine- 
day intervals at exactly 8:00 a.m. Moun- 
tain Standard Time. 

The resulting image shows a fig- 
ure eight or infinity symbol. The ana- 
lemma’s horizontal dimension is made 
by the sun’s seasonal north/south 
motion. The loops are formed as solar 
time speeds and slows in relation to 
mean time. At any given time, the sun 
will be higher in the sky when it has 
gone ahead of the clock and lower 
when behind. The two times coincide 
on only four days during the year: 
April 15, June 13, September 1 and 
December 25. This is when the loops 
come together. The tilt of the analemma 
will match your latitude when it’s on 
the horizon. At the equator, it lies flat; 
at the poles, it stands up straight. 

When I finally saw the analemma 
I worked so hard to record, it was al- 
most like reliving the year it took to 
make. Before me was a year’s worth 
of meaningful events written large 
across the sky by the sun: birthdays, 
a trip to a total eclipse, the gloom of 
unusually cloudy periods, the excite- 
ment brought by the changing seasons. 
I’d unknowingly captured a deeply 
moving time measured in living units, 
making the ploddingly regular time of 
our invented clocks and calendars seem 
barren in comparison. Such is the nature 
of sun time. oP 
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outdoor images 
BY SHARON A. COHEN 


he old-fashioned picture 
postcard is a standby of 
American communications. 
It’s still one of the best 
ways to say “See where I 
am, and isn’t it beautiful?” 
or even “Sorry, no time to 
write, but I’m thinking of you.” The 
days of sending boring scenics as back- 
ground for your message, however, are 
becoming a thing of the past. 

The visual standards of today’s con- 
sumer are at an all-time high, and this 
is reflected in the cards they choose 
to send. Complex, exciting images cov- 
ering a wide range of wildlife and 
scenic subjects are the new selling point 
for photographic cards. The cards being 
produced today, which include a bur- 
geoning family of note and greeting 
cards, are truly high caliber. In recog- 


54 Outdoor Photographer 


postcard 


The 1994 Guilfoyle Report 
Awards highlight the best in 
greeting card and postcard 


ar 


nition of this trend, “The Photographic 
Card” was the Guilfoyle Report Awards 
competition theme for 1994. 

Many great images of nature have 
been taken, but few have the poten- 
tial to make a great photographic card. 
A card must convey a symbol the 
buyer wants to express to a specific 
receiver. Like a poster, it must be able 
to hold a viewer’s attention with min- 
imal assistance from design and text. 
It must be able to stand out on the 
racks against hundreds of other tempt- 
ing choices, with sometimes showing 
only a fraction of its beauty. 

Overall, the quality of the cards 
sent in for the contest was excellent. 
Not surprisingly, a number of the most 
memorable images had been published 
previously in magazines or calendars. 
Photographic cards appear to be a vehi- 
cle for prolonging the active life of 
striking images by famous photogra- 


phers. It’s also a melting-pot market 
in which new photographers can achieve 
publication. While the winning cards, 
in general, were dominated by the work 
of a handful of well-known shooters, 
several emerging photographers were 
also represented. 

Competition participants were in- 
vited to submit cards on any natural 
history subject published commercially 
after 1989; cards produced strictly for 
self-promotion were ruled out. Most 
of the top card companies in the United 
States were represented. Several pho- 
tographers, most notably Karen and 
Kennan Ward, Tom Mangelsen, Chris 
Huss, Kelvin Aitken, Tom Campbell 
and John and Barbara Gerlach, pro- 
duced their own cards and were rec- 
ognized among the winners, judges’ 
choices and honorable mentions. 

More than 2000 competing cards 
were screened down to an easily judge- 
able 350. Seeing so many published 
images at once provided an extraor- 
dinary overview of the nature card 
industry. There were many obvious 
trends and styles. In particular, the 
screening process demonstrated that 
nature photography isn’t the timeless 
craft many believe it to be. While the 
subjects don’t generally go out of date, 
the photos may not be marketable for- 
ever. A comparison of cards clearly 
showed that old-style pictures with 
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plain blue skies and static subjects 
placed squarely in the middle didn’t 
hold up. Modern design sensibili- 
ties require lively composition and 
intensely saturated color. Today’s 
newer films result in brighter col- 
ors, more details in shadows and 
more life to the image. Better lenses 
capture subjects in more precise 
detail. These components may give 
the most recently published cards 
a strong edge over the older designs. 

Particularly appealing were pri- 
vate moments that are rarely wit- 
nessed, such as an elephant seal 
outstaring a bird or a trio of polar 
bears lazing in the snow. A large 
percentage of cards dealt with under- 
water or marine mammal themes. 
Bears were extremely popular as 
were wolves, penguins and eagles. 
And, yes, the most appealing were 
the cute, fuzzy animals. 

When it came to landscapes, 
those featuring nature’s most spe- 
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cial effects—arctic lights, lightning 
strikes, rainbows, eclipses, moonrises— 
stood way above the crowd. 

Each card company has its own 
philosophy of what makes a good card 
based in large part on its audience. 
Carole Smith, whose cards sell largely 
to “mom-and-pop” outlets, finds that 
animal cards expressing dignity in their 
poses sell well, but she quickly adds 
that “cards of animals doing silly-look- 
ing things are bought by the droves.” 

Michael Quackenbush of Avanti, a 
leading card company, says, “Images 
must have a narrative quality that peo- 
ple will identify with, where some- 
thing will happen or has happened.” 

Bruce Wilson at Healthy Planet 
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POSTCARD ART 


Products, the company that produces 
the Sierra Club’s card line, believes 
that what sells best is “wildlife in pairs 
or groups presented in a non-threat- 
ening way.” A violent animal, such 
as an alligator, won’t sell unless “it’s 
doing something cute.” 

Though each had a different view- 
point of what sells, “cuteness” was a 
universal theme. Deirdre Skillman, 
research manager for photographer Art 
Wolfe, whose images appear on many 
greeting cards, says that most buyers 
request bright, simple images that are 
humorous or cute. Wolfe’s office has 
better luck selling recognizable ani- 
mals. In the past few years, wolves 
and baby animals have been their most 
requested wildlife images. 

Most note and greeting card com- 
panies find that scenics don’t sell as 
well as wildlife. Scenics did, however, 
comprise about 40 percent of the note 
cards and about 90 percent of the post- 
cards submitted. 

The finest scenics were ones with 
drama and movement. The addition 
of an extra element—a sunset or moon- 
rise, bird or mammal, lightning bolt, 
fog, reflection, spectacular cloud bank, 
waterfall or well-defined rainbow 
added greatly to a landscape’s inter- 
est. Long shots of major rock forma- 
tions, such as those at Monument Val- 
ley and the Grand Canyon, were espe- 
cially well represented. Saturated light 
and early-morning and late-afternoon 
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shots were the norm. 

Digital imagery was present in a 
few entries and, for the most part, was 
carried out tastefully. Cards with arti- 
ficial-looking digital effects, however, 
were quickly eliminated. In some cases, 
when the manipulation enhanced the 
image in a believable fashion, cards 
with digitized images made the final 
cut. Only a few cards claimed digital 
manipulation and, although we sus- 
pected other images had received some 
computerized help, we had a hard time 
pinpointing them. We only know of 
one digitized image that made it into 
the competition’s final selection. 

The judges for this year’s compe- 


tition were Susan Costello of Abbeville 
Press (book publishing), Norman O. 
Tomalin of Bruce Coleman Inc. (a 
stock photo agency) and Kay Zakari- 
asen of Natural History Magazine. 

The Grand Prize winner was Art 
Wolfe for his image “Alpine Meadow,” 
produced by Carole Smith Gallery 
Wildlife Series. Winner for the Best 
Wildlife image went to Kennan Ward 
for “Grizzly Bear,” produced by his 
own company, Karen & Kennan Ward, 
and Best Landscape went to Tom Till 
for “Rainbow over the Colorado River 
in the Unkar Rapid Area,” produced 
by Sierra Press. 

The Guilfoyle Report Awards com- 
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Sponsors For 
The 1994 Guilfoyle 
Report Awards 
Competition 


A.G. Editions Inc. 
OUTDOOR PHOTOGRAPHER 
Magazine 
Marathon Press Inc. 

Fuji Photo Film U.S.A. Inc. 
Continuum Productions Corp. 
Journeys Etc. 

Nikon Inc. 

Bausch & Lomb 
Minolta Corp. 

Gitzo Tripods (Division of Bogen 
Photo Corp.) 
PhotoFlex 
Olympus America Inc. 
Light Impressions 
FinePrint 
Mike Kirk Enterprises 
Leonard Lee Rue Enterprises 


petition is organized by Ann Guil- 
foyle, publisher/editor of The Guil- 
foyle Report and former photo editor 
of Audubon Magazine. These awards, 
which concentrate only on published 
work, provides an annual forum that 


acknowledges the contribution of the 
photo buyer and honors the photog- 
raphers whose images are before the 
public. Each year highlights a differ- 
ent aspect of the field. The theme for 
next year’s Guilfoyle Report Awards 


Seeing Alaska Wi 


Looking At A 


Glaciers, wildlife, magnificent scenery. Our All Alaska Tour 


Competition will be announced in 
March, 1995. 

For more information, contact: AG 
Editions Inc., 41 Union Square West, 
Ste. 523, New York NY 10003, (212) 
929-0959. oP 
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Black ¢ 


shows off the Great Land to its best | E 


advantage. This perfect mixture of dayboats, railcars, and luxury motorcoaches ensures the best 
possible views of Mendenhall Glacier, Mt. McKinley, and all of Alaska in between. See your travel 


agent or call for reservations and a free brochure. Book 
by March 31 and save $400* on this exhilarating tour. 


Gray Line of Alaska | 


-800-544-2206 


*Per couple, dbl. occupancy; based on peak season, moderate category of $2150 per person. Not valid with any other offer. Expires 3/31/95. Taxes not included. Low-cost air available from selected cities. 
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Expanding your stock 
selling capabilities with 
a little human touch 

BY BRYAN PETERSON 


hen I’m not on 
assignment, I try to 
spend as much time 
as possible shooting 
stock photography— 
those pictures pho- 
tographers sell to 
clients ranging from textbook, cal- 
endar and greeting card publishers 
to graphic design firms and advertis- 
ing agencies for use in ad cam- 
paigns, corporate brochures and 
annual reports. 

To be very successful in the field 
of stock photography, you need to 
approach it as a full-time job, with 
your primary focus being people. 
Stock photos of people—at work or 
at play, from eight months old to 85 
years young—account for more than 
80 percent of stock sales worldwide. 
Much to the surprise of many 
beginners in the marketplace, those 
pictures of people doing the sim- 
plest things are often the greatest 
stock income producers—a mother 
holding a sleeping baby, father and 
son fixing a bike, grandfather and 
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granddaughter fishing a stream, 
grandmother in her rose garden or a 
portrait of a young family in front 
of their new home. 

Although the concepts seem 
ridiculously simple and obvious, 
they can make you a bundle of 
money if you execute them well. 

Photos #1 and 2: My friend 
Derrick and his son were enjoying a 
day at the park. As always, I 
brought along my camera equip- 
ment because I never want to miss a 
photo opportunity. 

While photographing this compo- 
sition of Derrick’s son, I caught 
sight of the relationship between 
their two hands in the upper right- 
hand corner of the frame. I 
changed the focal length 
on my 80-200mm lens 
from 100mm to 200mm 
and moved in even closer. 
Switching to the vertical 
format, I set an aperture of 
f/5.6 to keep my depth of 
field limited to the hands, 
also assuring me that the 
green grass in the back- 
ground would record only 
as an out-of-focus tone. 

The bright but overcast 
light made for an easy 
exposure as I adjusted my 
shutter speed to “2s sec. 
Green, as an out-of-focus 


tone, will always have connotations 
of “new beginnings” in the same 
way the spring season affects us all. 
This makes for a great stock photo. 

Photos #3 and 4: Although 
they’re on leashes in the photo- 
graph, the two sheep dogs were run- 
ning free when I first strode into 
this field of grazing sheep, and I 
was promptly reminded by their 
quick, sharp nips to my legs that I’d 
better watch my step. After calm 
was restored, I spent several min- 
utes expressing to this sheepherder 
my interest in photographing him 
and his flock. 

My first photo was made with 
the textbook market in mind. This is 


a “storytelling” picture in that it 
clearly shows the sheepherder, the 
dogs that are essential to keeping 
the flock under control and, of 
course, the flock of sheep as it 
grazes in the field. 

The second image was shot for 
the advertising/corporate market—a 
fine study of a sheepherder and his 
dress. You may not be able to read- 
ily tell by the picture that he’s a 
sheepherder, but ad copy or a pic- 
ture caption in an annual report 
from the wool industry would easily 
solve that problem. 

In both cases, I used my camera 
and 80-200mm lens mounted on a 
tripod, with the focal length set to 
200mm. The only difference is that 
with each photograph, I walked 
closer to the main subject, the 
sheepherder. My f/8 aperture and 2s 
sec. shutter speed were the same in 
both photos. Because the light over- 
head was bright overcast, it made 
setting the exposure quite easy since 
everything was lit equally. 

Photos #5 and 6: I carry a small 
pad and pen with me wherever I go. 


Sometimes I find myself en 
route either by car, train or 
bus, and I don’t have the 
opportunity to stop when I see 
a compelling image. Murphy’s 
Law says the greatest photos 
to be made will happen either 
when you can’t stop or when 
you’ ve forgotten your camera. 

Traveling by train through West 
Friesland, I was enjoying another 
“typical” sunset in Holland. (The 
Dutch take these sunsets for granted 
and often lament that they long to 
see a sunset through cumulus, bil- 
lowing clouds.) 

As the train traveled through the 
flat landscape at speeds of 80-plus 
mph, I caught sight of several run- 
ners jogging along a dike as the sun 
was setting behind them. I immedi- 
ately made a note to return to this 
spot with my own car, hopeful that 
I'd see runners along the dike again. 

Two days later, I arrived and set 
up my camera and 600mm lens with 
a 2X extender on a tripod. Even if 
there were no runners, I’d still come 
away with a compelling image of 
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the sunset and trees along the raised 
mound of earth that skirted the dike. 

Evidently, fate was on my side. 
As if on cue, a lone runner came 
into the scene from the left and I 
was ready. A few minutes earlier, 
I’d set my aperture to f/8 and 
pointed the camera to the bright sky 
to the right of the setting sun, 
adjusting my shutter speed to oo 
sec. I then recomposed the scene 
and, as the runner entered from the 
left, I made several exposures. 

Just how important is the lone 
runner in this image? When com- 
pared to the photo without the run- 
ner, the composition is still 
compelling, but its level of human 
interest is reduced considerably. 


Model 
Release Forms 
One thing I’ve yet to 

mention is the need to 
obtain a model release 
for each person you pho- 
tograph. This release 
simply states that the 
model or models (a 
generic term to cover 
whomever is featured) in 
the photograph have 
given you “blanket” per- 
mission to use the photo 
in any way that you and 
a prospective client may 
deem necessary. 

(Cont’d on page 69) 
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t’s 6:15 in the morning, and ’m 
heading north in a Ford cargo van 
that looks as if it should be smug- 
gling poultry parts rather than car- 
rying two photographers and all 
their gear. Behind me is a four- 
drawer bureau appropriated from 
a remodeled kitchen, a platform bed 


with mattress of unknown origin, two 
coolers, several tripods and assorted 


bags of camera equipment, two large 
tree stumps with picturesque holes and 
a live peregrine falcon on a perch that 
looks like a golf tee on steroids. 

The driver is my friend, wildlife 
photographer Perry Conway who, at 
this moment, is spilling coffee about 
the dash in a mostly unsuccessful 
attempt to fill a mug. At my feet swirl 
a merry band of last fall’s leaves, an 
apple core, a banana peel and a juice 
bottle of more recent vintage. All just 
about how it should be in the happy 
kingdom of Perry’s ’84 Ford van. 

Later that day I’m heading south 
in a Dodge Dakota pickup truck that 
could have just been driven off the 
showroom floor. Behind me in the 
extended cab are camera bags, two 
telephoto lens bags neatly placed on 
the narrow bench seat and a window 
mount easily within reach behind the 
driver’s seat. In the back are two 
tripods, hip boots, a cooler, a Planck 
bag blind and several plastic tubs 
securely bungeed in place. 

The driver is my friend, nature pho- 
tographer John Shaw who, at this 
moment, is spilling coffee about his 
lap in a mostly unsuccessful attempt to 
fill a mug. At my feet is a remarkably 
clean gray rug, disturbingly so, with 
nary a stain on it. Under John’s seat I 
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can see a bird guide and the pair of 
binoculars his parents gave him in high 
school. Next to the gear shift is a hunt- 
ing knife in a leather sheath neatly 
tucked out of sight. All just about how 
it should be in the happy kingdom of 
John’s ’93 Dodge truck. 

Be it a truck, trailer, camper or car, 


Getting to a location and traveling 
in comfort is half the battle. 
These frequent contributors to 
Outdoor Photographer talk about 


parks. Some prefer motels, others starry 
nights. Some want sheets, others just a 
sleeping bag. Some eat out of coolers, 
others like restaurants. Some need horse- 
power, others need gas economy. 
There are some things that all pho- 
tographers want in a vehicle—a lot 
of storage space for both big and small 


stuff, ground clear- 
ance for rough roads, 
inconspicuous pas- 
sage and a tolerable 
degree of comfort. 
Remember, when 


= professional pho- 
what they drive and why. (dotechors Wavel, 
BY DAVID MIDDLETON they take part of their 


PHOTOGRAPHY BY GEORGE LEPP, DAVID 
STOECKLEIN, JOHN SHAW and JIM ZUCKERMAN 


all photographers have a distinct style 
of travel. And the vehicles photogra- 
phers use are as diverse as the subjects 
they shoot. Even though outdoor pho- 
tographers often shoot the same sub- 
jects, they go about it in vastly different 
ways. Some go to zoos, others go to 
rain forests. Some visit gardens, others 
visit wildflower meadows. Some shoot 
in their backyards, others in national 


offices with them. 
Submissions need to 
be made, film sent 
off, letters answered, 
etc. They also must carry a lot of cam- 
era gear and equipment, plus coolers, 
laptops, office supplies—you name it. 

But travel must be done economi- 
cally because every mile and every 
day on the road is overhead that must 
be earned back. How do photographers 
balance their comfort, access, effort 
and economy? Every photographer has 
a unique solution. It all comes down 


to getting there and staying there. 

The question is—to where is one 
getting? In the East, there’s typically 
a road, usually paved, going exactly 
where you want to go. If not, there’s 
a parking lot close to the location and 
a trail that will lead you there. If you 
need food or supplies, there’s sure to 
be a town, or at least a convenience 
store, just a couple miles away. 

This isn’t the case when you cross 
the Mississippi into the great western 
frontier. Space expands in the West— 
the nearest town may be 50 miles away 
and the next grocery store twice that. 


OPPOSITE: 
Jim Zuckerman’s Toyota (inset). 
THIS PAGE: 


George Lepp’s Ford (left). 
John Shaw’s Dodge (below). 


Plus, many of the roads in the West 
are not paved, typically the one going 
to where you want to photograph. And, 
if you want to get to a really remote 
area, the road probably hasn’t seen a 
grader since the last big washout. Con- 
sequently, the logistics of western 
travel are a constant problem. 

Perry Conway uses a 1984 Ford 
cargo van—he calls it his “box on 
wheels.” He has driven it 145,000 
miles, never fixed a dent, has never 
washed it and never intends to. He has 
also never been bothered or burglar- 
ized thanks, he thinks, to the van’s 
appearance. For privacy and security, 
the van has back windows and a sky- 
light for a vent, but no side windows. 
Perry photographs out the driver’s win- 
dow or through the sliding side door 
that he rigs with camo cloth. 

Perry lives outside Boulder, Colo., 
and photographs in both the moun- 
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WHEELS AFIELD 


tains and out in the prairies. “I’ve 
rarely wanted four-wheel drive, maybe 
once or twice, but I do carry a tow 
rope just in case,” he says. “A 4x4 
cuts down on gas mileage and increases 
maintenance costs. Besides, you can 
always get out and walk.” 

John Shaw owns a 1993 Dodge 
Dakota extended cab pickup truck with 
acap on the back. His last truck didn’t 
have an extended cab. “I was always 
wanting something that was in the 


OFF-ROAD 
COURTESY 


he allure of getting off the 

beaten path is strong and 

seductive, but potentially 
harmful and damaging. You face 
obvious hazards when traveling in 
remote areas on poorly maintained 
roads, but there are also hazards to 
the land on which you’re 
traveling. It’s extremely tempting 
to drive off-road and Jeep trails to 
get a bit closer. DON’T! The flora 
and fauna you’re killing and the 
erosion you’ re causing are far 
more important than any picture. 
Don’t drive on land that has never 
been driven on, and never 
reinforce someone else’s abuse 
with your own. It’s a privilege to 
get to these spots—Tread Lightly. 


back. With the extra space, everything 
I might want—food, telephoto lens, 
window mount, raincoat—is in its 


| place, within reach.” 


John lives outside Colorado Springs, 
Colo., where storms often roll out of 
the mountains. His truck has four-wheel 


| drive and he’s glad that it does. “Bad 
| weather can mean good photography 


but, in the West, many roads are closed 
during storms, unless you have four- 
wheel drive. I came over La Veta Pass 
in a blizzard last March before it was 
plowed and got great winter aspen 
shots. I never would’ve been able to 
do that if I hadn’t had a 4x4.” 

I own a 1990 Jeep Cherokee that 


| I’ve driven 90,000 miles. It’s my third 
| Cherokee and won’t be my last. In 


fact, I'll always have a Cherokee—it’s 
perfect for me—good gas mileage, 
compact and can take me to places that 


| scare the f-stops out of me. 


I do a lot of my photography in 
mountains, often well off the beaten 
track, and I’m in four-wheel drive all 
the time. There are many one-lane gravel 
logging roads in Oregon on which I 
wouldn’t have felt safe unless I had my 
4x4 Cherokee. And, in the mountains 
of Colorado, there are some very scary 
Jeep trails that only short, powerful four- 
wheel-drive vehicles can manage. Driv- 
ing up and over Black Bear and Imogene 
Pass in the San Juan Mountains will 
get you to some beautiful spots, but 
don’t try it unless you’re experienced 
and are driving a dependable, sturdy, 
four-wheel-drive vehicle. 

Jim Zuckerman agrees with the 
adage that four-wheel drive just gets 
you farther back before you get stuck. 


He owns a 1992 Toyota 4 Runner that | 


got him into and luckily out of deep 
trouble. In early May, he was driving 
a primitive road with a Native guide 
in Canyon de Chelly in northern Ari- 
zona when he tried to drive across the 
rain-swollen river. 

“I got halfway across and drove 
into a deep channel. The water came 
over the hood and stalled the engine. 
There I was, dead in the water. I had 
a sinking feeling about my sinking 
Toyota.” After nearly three minutes 
of attempted restarts, the motor mirac- 
ulously turned over and, in four-wheel 
low, Zuckerman drove out of the river. 
A lot of his gear was soaked, but he 
said he’ll be going back to the canyon. 
“Tl just be a bit more careful.” 

The question is—how much dis- 
comfort can you tolerate? All the pho- 
tographers to whom I talked agreed 
that backpacking and tenting are incom- 
patible with photography. They all 
cited the problems of carrying camp- 
ing and photography gear and the con- 
cern of keeping everything clean. (I 
think another reason is that they’ re all 


at the age when they don’t like sleep- | 


ing on the ground anymore.) 


I still enjoy sleeping out when I’m | 


car camping, but others feel that the 
more comfortable they are, the better 
photos they take. 

George Lepp is one who enjoys 
being comfortable, in fact, I think he 
relishes it. He drives a customized 1992 
Ford van that has a refrigerator, toilet, 
stove, bed and 10-disk CD player inside. 
It has an extended top like a camper, 
allowing Lepp to stand and shoot out 
the side vents. With a 20-gallon water 
tank on board, he can be comfortable 
for a number of days. If he thinks he’ll 
be out longer, he can always hitch up 
his 21-foot travel trailer and use it as 

(Cont’d on page 90) 
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THE TELEWIDE- 


Cover the field from here to there and crop your shots to within a millimeter: 
That’s the one-lens zoom advantage when you snap on a 28-200mm lens 


TEXT AND PHOTOGRAPHY BY JANA MICHELE 


Ww here are still a few good rea- 
/ @ \sons for not owning zoom 
lenses, especially one with an 
jm extremely wide focal-length 
4m. range like the 28-200mm: 

¢ They cut into the sales of camera 
bag manufacturers who still market 
omnibus models with a half-dozen 
slots or more. 

¢ They lead you to buy fewer lenses, 
further depressing an already depressed 
lens market. 

¢ They may not have quite the edge- 
to-edge sharpness of a fixed-focal- 
length lens throughout their zoom range. 

¢ Their maximum aperture may not 
be as large as fixed-focal-length lenses 
within their range. 

¢ If you shoot directly into the sun 
(including it or nearly including it in 
your picture), they may flare more 
than a fixed-focus lens. 

But those are the most obvious neg- 
atives that come to mind. The practical 
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Though restricted to the sidelines, the Tokina 28-200mm f/3.5-5.6 let me get 


oy ie 


close to the action in the center of the field at 200mm (above), zoom wide to take 
in the halftime huddle with 28mm (below left) and everything in between. 


answers to these objections are simple. 

First, you have no particular affec- 
tion for bag manufacturers or lens 
manufacturers. We live in a market 
economy and you, the consumer, deter- 
mine demand. If you can get away 
with buying (and carrying forever 
thereafter) one lens to do the job of 
two or three, it’s your right. 

On the subject of sharpness, I’d defy 
most amateurs (and most profession- 
als) to ascertain the difference in a pro- 
jected slide, let alone a 5x7 print. 

The concern over maximum aper- 
ture has been greatly mitigated, with 
the introduction of faster films like 
Kodak’s Lumiere 100 replacing 
Kodachrome 64 and Velvia 50 in the 
fine-grain transparency category. 
Among high-speed print and trans- 
parency films, there are too many excel- 
lent Royal Golds, Elites, Realas and 
Agfacolors to let a stop or two be a 
problem. And that’s about all you'll 
be giving up with a zoom. The Tok- 
ina 28-200mm gives you an f/3.5 
28mm where most fixed lenses at this 


focal length vary from f/1.4 to f/2.8. 
At the tele end, the Tokina works at 
f/5.6, where comparable fixed lenses 
are commonly f/2.8 or f/4. 

Finally, when it comes to sunstars 
and hexagons, how often is this a prob- 
lem for you, anyway? 

For most of us, the practical ben- 
efits far outweigh the esoteric draw- 
backs. In the first place, enough can’t 
be said about convenience. If your 
photo equipment is a burden, either 
because it’s cumbersome or difficult 


to use, you’re going to miss shots for 
one reason or another. 

The nature scenario: You’re strik- 
ing out on a trail and, for the sake of 
your shoulders and lower back, you 
want to travel as light as possible, with 
maybe no more than a fanny pack, or 
no pack at all. Furthermore, there’s no 
way of knowing what opportunities 
will present themselves. You may want 
a wide view of a lake or ridgeline 
(28mm to 35mm) or a tighter view of 
a distant piece of landscape (80mm to 
100mm). Or a wild creature may pre- 
sent itself for a brief moment before 
darting off (200mm). 

The sports scenario: You’re work- 
ing the sidelines at your son’s or daugh- 
ter’s weekend soccer game. You can’t 
be everywhere at once, and you don’t 
want to be bothered with changing 
lenses while you’re absorbed with both 
spectator and photographer responsi- 
bilities. Youll want to scope in on 
your favorite player in action (200mm); 
take in a broader view of the compe- 
tition (5Omm to 100mm); include the 
whole team at the halftime huddle 
(28mm to 35mm). 

The travel scenario: You’re leav- 
ing your hotel to take in the sights of 
Paris. If you’re like most tourists, 
you'll be out walking all day, yet 
you’ll want a lens that’s wide enough 
to accommodate the height of the Eif- 
fel Tower or the breadth of the Place 
Vendéme, strong enough to reach up 
for a detail of masonry on Notre Dame 
and versatile enough to take a candid 
of a local citizen. What you won’t 
want is to carry two, three or four 
lenses for the better part of 12 hours. 

There’s another advantage to the 28- 
200mm that isn’t always addressed— 
that of do-it-all backup when traveling. 


A lengthy transformation takes 
place as the Tokina zooms from its 
transport or wide configuration at 
28mm (below) to its full telephoto 
configuration at 200mm, a 
remarkable 7X range (left). 


Even if you’re the type of purist who 
prefers fixed-focal-length lenses for the 
most part, the 28-200mm is the per- 
fect traveler’s insurance. Regardless of 
which lenses may be damaged or stolen 
or subject to any such calamity, the 
wide-range zoom can fill any job open- 
ing. A 28-200mm is just about as wide 
as you'll need for broad scenics or tall 
architecture and as long as you’ ll need 
for distant landscapes and most habit- 
uated “national park” wildlife. 

Also, zooms let you crop in-cam- 
era, precisely. This is especially help- 
ful if you’re in a situation where changing 


your position isn’t possible, say stand- 
ing at the edge of the Grand Canyon, 
for an obvious example. You can choose 
29mm, 31mm, 36mm—whichever crops 
out a bit of unwanted tree branch or 
unnecessary piece of butte to give you 
the cleanest composition. Naturally, 
with anywhere from 28mm to 200mm, 
you have a lot of cropping options. 

All the above is couched in prac- 
tical, everyday terms for a practical, 
everyday lens. If you let the men in 
white lab coats get involved in your 
lens selections, remember, they won’t 
be along to help you carry the load.op 
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The latest and greatest 
from the compact 
35mm innovator 


STAFF REPORT 


henever Photokina— 
admittedly the largest 
international conven- 
tion for the photog- 
raphy world—rolls 
around, you know it’s 
there that each man- 
ufacturer will unveil its best new prod- 
ucts for the coming year. 

There wasn’t too much to crow 
about last year—a new film here, a 
high-end point-and-shoot there. But 
one of the biggest players at Photo- 
kina, which took place last September 
in Cologne, Germany, was Olympus. 
It introduced five new products, each 
of potential interest to readers of OUT- 
DOOR PHOTOGRAPHER. Our update 
just may tempt you to head out and 
expand your horizons—you can’t lose 
with these exciting Olympus additions. 
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OM-3Ti 

Although less well-tended than its 
highly successful compact lens-shut- 
ter line of cameras, the SLRs that 
Olympus manufactures have enjoyed 
and still maintain a staunch group of 
devotees who simply must have the 
well-crafted and well-designed sim- 
plicity of an Olympus. 

Available only in manual focus, the 
new, top-of-the-line Olympus OM-3Ti 
is a great contender in the field of 
mechanical manual cameras. It isn’t 
reliant on pesky batteries—it will func- 
tion at every one of its 
shutter speeds from “000 
to 1 sec.—without ben- 
efit of an internal power 
source, if need be—a 
claim very few other 
cameras on the market 
today can make, notable 
exceptions being the 
Nikon FM2 and Pentax 
K1000. 

Equal to the demands 
of serious photographers, 
this versatile body is 
made of lightweight but 


extremely tough titanium. Recent ad- 
vances in electronics have made auto- 
matic compact cameras and SLRs so 
simple to use that anyone can take 
competent pictures without any knowl- 
edge of photography. This automated 
revolution, however, has taken away 
much of the room for individual expres- 
sion in photography. The OM-3Ti takes 
technology in a different direction— 
toward a new degree of creativity. 
With this unmatched SLR in their 
hands and OM System lenses and 
accessories from which to choose, pho- 
tographers have everything they need 
to develop their artistry and expertise, 
renewing the sense of creative control 
in photography and continuing the 
Olympus OM System tradition. 

The OM-3Ti also incorporates the 
company’s acclaimed OTF metering 
system, which offers the precision of 
using an OTF Auto flash—an advan- 
tage that photographers will particu- 
larly appreciate in macro situations. 
The camera can be equipped with an 
F280 flash for creative opportunities at 
high shutter speeds, for example, when 
the subject is backlit or the photogra- 
pher wants to soften the background 
by opening up the aperture and reduc- 
ing the depth of field in natural light. 

There are many other advanced fea- 
tures, as well. Measuring light values 
at various points in the frame, Multi- 
spot metering brings greater precision 
to determining the exposure, while the 
Highlight and Shadow controls empha- 
size bright areas and dark tones by 
automatically compensating for expo- 
sure values. The new Fine Lumi-Micron 
Matte focusing screen ensures that the 
image in the viewfinder will be bright 
and clear. 


Infinity SuperZoom 3500 

Combining several of the features 
you’ve come to love in the Infinity 
series (multi-mode auto flash) and 
expanding a few that you expect in 
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OLYMPUS 


Infinity SuperZoom 3500 


compact lens-shutter cameras (like a 
full built-in 35-120mm zoom), Olym- 
pus has introduced in the new Super- 
Zoom 3500 some that you may have 
never thought of before (high-speed 
“continuous” shooting mode). 

The 3500 is a versatile wonder 
designed with sports and outdoor enthu- 
siasts in mind—no photographic op- 
portunity is beyond the camera’s 
super-fast continuous shooting mode. 
With the focus and metering settings 
determined by the first exposure, the 
camera will shoot a maximum of four 
frames per second—quicker than any 
other lens shutter and many SLRs. 

In addition, the 3500 features TTF 
(through the finder) metering, provi- 
ding accurate metering for all of the 
camera’s focal lengths. A powerful 
wide-range zoom lens, advanced 780- 
step multi-beam AF system, sophisti- 
cated flash and an innovative layout 
all combine to provide smooth, steady 
camera handling and terrific pictures. 
And, since the 3500 is weatherproof, 
you can shoot safely in rain and snow. 
A weatherproof seal and water-repel- 
lent finish on the lens barrel provide 
a high degree of protection. 


LT-1 

Coming in as the Olympus entry 
in the now-chic, retro-look camera 
market (other recent entries include 
the Nikon 35Ti and 28Ti, Contax G1 
and Konica Hexar), the fully auto- 
matic 35mm LT-1 and its burnished 
silver finish are protected by a built- 
in case made of a rich, antique brown 
“Leathertec” material. 

Featuring a 100-step AF system, 
f/3.5 lens, built-in auto flash and auto 
macro function that allows close-ups 
down to a scant 13.8 inches, the LT- 
1 is designed to appeal to the pho- 
tographer who needs both style and 
substance and follows in a great tra- 
dition of small capsule bodies from 
the 1980s. (The first was the XA, which 
was more recently usurped by the suc- 
cessful Infinity Stylus series.) The LT- 
1 is an original concept, executed to 
accentuate the novelty of the packag- 
ing, yet engineered for exceptional 
performance. How thrilling—now, 
with the LT-1 surreptitiously stowed 
in the interior pocket of our tuxedos, 
we can pretend we’re James Bond 
waiting to take that perfect photo! 


Infinity Hi-Lite 
Combining superior performance 
and value, the Hi-Lite is a stylish, fully 
automatic, fixed-focal-length 35mm 


The lab 
you've been 
searching for. 


You've just captured a 
liquid sun sliding into a 
salmon and rust washed 
landscape. The lab you 
choose has to know how 
to bring this scene to life 
on film and paper. You 
want the best outdoor lab 
you can find. You want 
Image Craft. 


Complete custom photo 
lab services: 

+ E-6 + Black & White 

« llfochrome + Slide Dupes 
+ Enlargements to 50” x 120” 
* Laminating » Mounting 

* Custom Framing 


“Image Craft has con- 
sistently provided the 
quality and service that 
our magazine demands.” 


Peter Ensenberger, 
Picture Editor 
ARIZONA HIGHWAYS MAGAZINE 


IMAGE CRAFT 
3401 East Broadway Road 
Phoenix, Arizona 85040 
Complete catalog $3.00 
refundable with Ist order. 


1-800-456-6755 


FILE-A-FOTO™ INCLUDES: 


M, 4 Meg disk space. 


Q Enclosed is a check or money order 


Acct. # 


Address 
City/State /Zip 


4 Please charge my UVisa 4 MasterCard 
Exp. date 


LOWEST PRICED 
ALUMINUM SECTION 
FRAMES IN USA 


CT residents add 8 % 
catalog and color charts 
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Shipping 


Style 9 colors; 

Gold, Contrast Grey. Anodic Black 

German Silver 

Style 905 _ colors; 

Silver, Gold,Contrast Grey, Anodic Black 

1 lors; 

Silver, Gold. Contrast Grey, Anodic Black 

Pewter (Blue), German Silver 

Plus we carry 20 other styles in 

114 colors. (the full NIELSEN line) 

NO MINIMUM ORDER 

Handling (cont. 48 states) 

10% of order ($5.00 minimum) 

5% on orders over $150.00 

FREE on orders over $250.00. 
Shipping/Handling elsewhere 

APO.FPO.AK.HI,PR,Canada 35%, or 
cost plus $5.00 ( $10.00 minimum at 


Silver 


_~ all times. ) 


All frames include FREE corner hardware 


hangers, springs and bumpers 


Prices are for 2 equal lengths(1 pair) 

2 pair make one frame 

Other sizes available. Check or money 
order must accompany order. MasterCard 
Visa welcome ($25.00 minimum charge) 

sales tax. Send $2.90 in stamps tor 
Sent 1st class 


Free catalog via bulk mail 
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Contemporary Frame Co. 
Dept O, 346 Scott Swamp Rd, Box 514, 
Farmington, CT 06032 For information (203) 677-7787 


Call Toll Free to Order 800-243-0386 
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L 529 Central Ave., Scarsdale, NY 10583 


Make check payable to: Tropich Software, Inc. 


FILE-A-FOTO 


The Fast, Affordable Way to Organize a Photo Library! 


For less than half the price of other database and labeling programs, 
File-a-Foto™ gives you everything you need to get organized. It sets up in 
minutes,-isincredibly easy to use, yet is packed with a variety of powerful 
features. You'll be amazed at how simple it is to enter data, classify, retrieve, 
sort, label, and export your databases. 


TO ORDER: Call 1-800-332-1117 or mail the coupon 
below. 30 day money back guarantee. 


¢ Powerful database with a simple interface 
¢ Quick search_and filter options 

« Customizable data formats 

¢ Colorful, intuitive screens and menus 
¢ 10 allowable databases, 30,000 entries each 
* Multiple export options to other applications 
¢ Formats for standard Ave 
* Output capability to any inkjet or laser printer 
Minimum requirements:386 IBM-compatible PC, 3.5” 
floppy drive, DOS 5.0 or higher, Windows 3.1, 4 Meg 


Tropich Software Inc. 
529 Central Ave. 
Scarsdale, NY 10583 


For inquiries and info 
call 914-472-0278 


Also available from 
Kirk Enterprises 
1-800-626-5074 


A Circle No. 102 on Reader Service Card. 
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The Choice is Simple. 


reputation and profits are on the line, 
y custom color prints is quite simple, isn’t it. 


Call us today for your free brochure and 
discover what hundreds of other professionals already know. 
After all, it’s only your career. 


FINEPRNT 


Wholesale Custom Photo Lab 
1-800-777-1141 


1306 Blue Spruce Dr., Unit E ¢ Ft. Collins, CO 80524 
Sample Prices: 20-8x10’s @ 2.55 ea. 5-16x20 @ $13.50 ea. 


Photo By: William Ervin 


We admit it. Light Impressions is 
very image conscious. But 
that’s our business. We've 
spent over 20 years 

researching methods and 
products to 

enhance, present 
and preserve 
your images. 


Call us at 1-800-828-6216 and ask for our free catalog listing 
hundreds of quality archival and photographic supplies. 


3. @ Lugar IMPRESSIONS 


439 Monroe Avenue, Rochester, NY 14607-3717 
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OLYMPUS’ NEWEST 


f/4.5 compact lens-shutter camera. 
With a suggested list price of just $125, 
this body provides leisure photogra- 
phers with an affordable means of cap- 
turing high-quality photos. 

The lightweight, compact design 
allows shooters to conveniently keep 
the Hi-Lite on hand for photo oppor- 
tunities in almost any situation. With 
“auto-everything” features like ad- 
vanced AF, automatic exposure, auto 
film loading, advance and rewind and 
built-in flash with several versatile 
flash modes—including red-eye re- 
duction—photographers will find the 
Hi-Lite very easy to use. Glass optics 
ensure superior picture quality time 
after time, while a real-image view- 
finder makes composing a picture sim- 
ple and accurate. 


Zuiko 35-80mm f/2.8 

The latest addition to the Olympus 
lineup of glass, this high-performance 
professional lens offers superior res- 
olution and high contrast to ensure 
sharp images time after time. It deliv- 
ers image quality equal to the OM- 
3Ti’s precision. The Zuiko 35-80mm 
f/2.8 also features extra-low disper- 
sion (ED) glass to guarantee high- 
quality reproduction almost free of 
chromatic aberration. 

To keep the design compact and 
raisé the level of optical performance, 
the zoom has five high-refractive-index 
glass elements. This hard material 
poses problems for mass production 
since the manufacturing process is 
technically difficult. To overcome this 
obstacle, Olympus engineers have de- 
veloped a special grinding technique 
for the glass. This has become a key 
method in mass production and in the 
design of the glass lens elements that 
account for the zoom’s compact size 
and stellar performance. 

So, that’s our look at the latest prod- 
ucts from Olympus. Each is a fine 
example of the lengths that camera 
technology has grown in recent years, 
from the state-of-the-art, compact point- 
and-shoot camera to a truly profes- 
sional, fully manual SLR that will do 
whatever you tell it. 

As photographers, it’s exciting to 
see the new designs from manufac- 
turers as diversified as Olympus has 
proven to be, with its dedication to 
the lens-shutter category, while main- 
taining a commitment to those who 
helped it along the way decades ago, 
the SLR enthusiast. oP 


PEOPLE FoR STOCK 


(Cont'd from page 59) 

Even if you don’t have any inter- 
est in selling your pictures for stock, 
you may decide to market them 
sometime down the road. What are 
you going to do with your wonder- 
ful collection of people pictures 
without releases? Any reputable 
publisher, design firm or ad agency 
won’t give you the time of day if 
your people pictures aren’t released. 

Model release forms vary in 
length, and mine falls somewhere in 
the middle. I use it with all my 
models and have had it printed in 
Italian, French, German, Spanish, 
Japanese and Chinese. Contrary to 
popular belief, model release forms 
are becoming the norm by publish- 
ers worldwide. 

Getting a model to sign a release 
has never been a problem for me, 
and I have people sign it before I 
take my first picture. When asking 
anyone to sign a release, your 
explanation should be short and to 
the point—something like, “I don’t 
know if the photographs I’m about 
to take of you will ever be pub- 
lished [a true statement, by the way] 
but, in the event they are, the pub- 
lishing industry requires that I have 
you sign this permission slip.” 

I’ve known photographers who 
don’t bother to have family mem- 
bers or relatives sign model 
releases. Big mistake. Two years 
later, an ex-spouse sues you for sell- 
ing pictures of him or her as stock 
without a release. Friend, relative or 
spouse, get that release signed. And 
every time you photograph, get a 
new release signed that covers each 
specific shoot. Don’t assume that 
the five or 10 different shoots over 
several months or years of these 
same models are covered by the 
same release—they aren’t. 

Stock photography is a rewarding 
field, financially and creatively. 
Approach it as a full-time job, with 
an eye for compelling composi- 
tions—especially of people—and 
you can be extremely successful. op 


Bryan Peterson 


Take any Camera Underwater: 


EWA, the flexible underwater camera housing is like a spacesuit for your camera. 
Now you can use your SLR, camcorder or compact camera and go as deep as you 
want, the housing adjusts to the pressure and only the camera’s own body 
strength is the limit; SLR’s: 100 feet. Camcorders: 30 feet. Dive, Travel and Sail 
with your totally waterproofed camera. There are no seals, no fittings or O-rings 
that could possibly leak or need service. Control is easy 

and direct. Think of all the great adventures. 

Available in photo, dive and video stores. 

Call or write for our free catalog. 


eWQ The Spacesuit 


For Your Camera. 
World’s most sold underwater camera housing! 


PIONEER Research, Inc., 216 Haddon Avenue, Westmont, NJ 08108 
(800) 257-7742 (609) 854-2424 FAX: (609) 858-8695 


pioneer 
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Fee ee pace anni Rite ns te LE ce 


International Freelance Photographers Organization 


MEMBERSHIP APPLICATION| 


Enroll me as an IFPO member and send my Membership Packet including Membership I.D. Card, Parchment | 
Certificate, and Lifetime susbcription to Today's Photographer Magazine, THE MAKE MONEY WITH YOUR 
} CAMERA MAGAZINE. Each issue is packed with important editorial features, striking images, news and photos from | 
4 readers, and valuable tips on how to MAKE MONEY WITH YOUR CAMERA. 


| I enclose $59 for LIFETIME Membership + LIFETIME subscription to Today's Photographer 
Magazine PLUS $6 for priority handling and First Class Mail. 


ABOUT YOU: 


name Which best describes you: 
QO Iam a beginner. 

QO Iam an advanced amateur photographer. 
QO Iam a part-time professional photographer 


I (optional) business name 


I ane QO [ama full-time professional photographer. 
i Check each area that interests you strongly: 
Q) Press photography. Q Sports/Action. 
city/state/zip Q Nature/wildlife. Q Travel photography. 


QO) Videography. Q Advertising. 
Q Glamour photography. Q Commercial. 
I ENCLOSE Q CHECK O MONEY ORDER CREDITCARD: Wedding photography. O) Portrait photography. 
| Visa/MC/Amex/Optima card# exp.date I want to gain PRESS PASS access with my camera to: 


| | O Sports events. Crime scenes. 


QO Concerts. C1 Fire scenes. 
| BENEFITS and PROGRAMS Q Breaking news. Q Press conferences. 
ONLY AVAILABLE TO IFPO MEMBERS: Q Celebrity events. () Entertainment events. 
* PRESS Credentials and PRESS PASSPORT program neededto Are you available for photo assignments?: 
| get you and your camera or camcorder to and behind the scenes at [) YES. Q NO. 
sports, concerts or breaking news events. 
fl * Get PUBLISHED through IFPO's members only sweepstakes for MAIL THIS APPLICATION TO: 


$3000/year in cash plus more than $10,000 in other benefits. IFPO Membership Dept. O-1 
* RECOGNITION PROGRAMS using the IFPO credentials and P.O si 4 


business programs to open doors for you. 
| * WIN CASH PRIZES in Today's Photographer Magazine's LEWISVILLE NC 27023-0777 


$1000.00 photo contest with monthly winners. OR: 
I * IFPO MODEL CONSULTING pays you cash for discovering 
Credit Card Orders: call FREE 


| new faces and figures while starting or building a model Photogra- 
1-800-654-9557 


phy business. 
| ¢ IFPO DISTRIBUTORS earn thousands from their own home in 
; : : 
ea re ate. OU GaN TOO! FAX Credit Card order line 1-910-945-3711. 
eee eee eee eee eee eee eee ee ee ee 
A Circle No. 3 on Reader Service Card. 


phone/fax number 
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GADGET 
BAG 


oving from 35mm up to medium or large 
format is a major, though ultimately satisfy- 
ing step for many photographers. The most 
difficult part is deciding which of the many 
format possibilities appeals to you— 
6x4.5cm, 6x6cm, 6x7cm, 6x8cm, 6x9cm, 
4x5 or 8x10—and then choosing from 
among the many very fine cameras available. It’s safe to 
say there are no bad larger-format cameras; unlike so 
many 35mm cameras, they’re all designed with profes- 
sional and advanced amateurs in mind. So the choice 
becomes an almost entirely personal one. 

A second consideration for larger-format users is the 
choice of a sturdy tripod. While a Bogen 3001 with a 
3028 Super 3D head may be more than sufficient for 
35mm field use, larger-format cameras require a more 
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Making the jump from 35mm to larger formats requires a few changes 
BY STEVE ANCHELL 


| 


substantial support due to their increased weight and size. 

Then, too, there are personal considerations. I’ve 
known professional outdoor photographers who 
wouldn’t be seen at their own funerals without a Gitzo, 
and there are those, like myself, who swear by the 
wooden Ries tripod. Often, one isn’t better than the 
other, it’s just an aesthetic choice. But aesthetic choices 
are a big part of being an artist. The choice of subject, 
subject placement, camera format, camera and tripod 
should be based on the photographer’s emotional 
response to his or her craft. 

Fortunately, there are choices available to suit many 
different temperaments, beginning with wood versus 
metal tripods, and both have advantages. Given two 
tripods of equivalent size and weight, the one made of 
wood will support a heavier camera. Due to the limita- 
tions of wood, however, which can’t be molded or 
extruded like metal, it isn’t easy to produce a 
lightweight wooden tripod. 

For example, both the Ries J100 and Bogen 3021 are 
rated for medium- to large-format cameras, though the 
Ries tripod is heavier and bulkier than the Bogen. Yet, 
while the Bogen 3021 will support any medium-format 
camera, it’s slightly undersized for most 4x5 and larger 
formats. The Ries J100 will support most 8x10 wooden 
field cameras, including the Wisner Classic and Zone VI. 

Wooden tripods are also better at dampening vibra- 
tion. Anyone who has ever suffered from mirror vibra- 


tion while using either a Bronica GS-1 or Mamiya RB67 
knows exactly to what I’m referring. When making 
exposures between 0 to 1 sec., the oversized mirrors can 
cause the entire camera to shake. Aluminum tripods tend 
to amplify the vibration, whereas a wooden tripod will 
dampen and absorb it. This isn’t a factor with leaf-shutter 
lenses such as those found on view cameras. 

Wood is also a more pleasant material with which to 
work and hold. Grasp a metal tripod on a cold morning 
and you'll know what I mean. One solution to the early- 
morning blues is to fit hot-water-pipe insulation, available 
at most hardware stores, around the upper legs of a metal 
tripod and fasten it with duct or gaffer’s tape. This will 
also help to pad your shoulder when carrying the tripod. 

On the metal side, the nature of the material is such 
that metal tripods can be formed and assembled with 


beyond your camera and film choice (big lenses need extra support) 


numerous fittings in many different ways, while wood 
tripods cannot. Take the hallmark soft, cushioned leg- 
locking rings on Gitzo and certain Slik tripods, for 
example. Some photographers love ’em, some think they 
aren’t so very good. Either way, they aren’t a possibility 
on a wooden tripod. 

There are several manufacturers of note that produce 
tripods suitable for larger-format cameras. There’s a wide 
range of choices and prices, and I’ve selected a few for 
consideration that I feel are particularly suited for general 
outdoor use as opposed to studio or backpacking use. 
This isn’t a comprehensive list by any means so, if you 
don’t find your favorite here, don’t take offense. 


Metal Tripods 

The classic metal tripod is manufactured by Gitzo. 
All Gitzo tripods are made of stress-proof, hard-tem- 
pered light metals anodized to resist rust and corrosion. 
The legs slide in and out with smooth efficiency. The 
trademark water- and temperature-proof locking sleeves 
and soft, cushioned locking rings provide rapid, fool- 
proof handling. Like Ries and Zone VI, Gitzo tripods 
are lifetime investments. 

The latest introduction from Gitzo in this category is 
also a revolutionary first in the still-photo tripod indus- 
try. The new Mountaineer G1228 Tripod is constructed 
of amazingly strong and ultra-lightweight carbon fiber. 
Thirty percent lighter than the equivalent aluminum ver- 
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REFLECTA AUTOMATIC 
SLIDE PROJECTORS 


THE PROFESSIONAL WAY TO PROJECT YOUR IMAGE 


Reflecta A, AF, and AF IR slide 
projectors give you three ways to 
project brilliant, sharp images. 

The Reflecta A model features wired 
remote control, for slide advance, 
reverse and focus. Plus a built-in 
editor. A 150W quartz lamp and 
90mm f2.8 lens ensure bright, even, 
sharp illumination. And it has fan 
cooling plus auto shutoff. 


- The AF adds switchable autofocus, 
lighted pointer, accessory compart- 
ment and a practical lamp saver switch. 
Or, choose the flexible AF IR Zoom 
which combines all of the features of 
the A and AF with a 70 - 120mm f3.5 
zoom lens plus both wired and infrared 
remote control. 

See them at your dealer or write: 
Bogen Photo Corp., 


565 East Crescent Ave., P.O. Box 506 
Ramsey, NJ 07446-0506 201-818-9500. 


We don't sell anything 
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Call for our Free Handbook 
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sion, the Mountaineer weighs in at 
just three pounds and will support 
up to 13 pounds. Suggested retail 
price is $777 but, with Gitzo, you 
do get what you pay for. 

The Gitzo G320 Studex Perfor- 
mance is an excellent field choice 
| for any medium- to large-format 
camera. Without a tripod head, it 
folds to 27 inches and extends to 73 


inches. It weighs in at 64 pounds. 
The legs are capable of independent 
spreading, allowing for extremely 
low positions, uneven terrain and 
tight spaces. 

The Slik 444-Super Sport has 
many standard features not found on 
| other tripods. At four pounds, 11 
ounces, it has speed-release leg 
locks that are among the fastest I’ve 
found, a geared center column and a 
quick-release camera post. The 
optional short center column makes 
it easy to use for ground-level 
shooting. The 444-Super Sport folds 
to 22 inches and extends to 64% 
inches. The legs are independently 
positionable and the standard 


pan/tilt head can be removed and 


fitted to the bottom of the center 
column for copy work. 

Among tripods, the Benbo is 
unique. The name comes from the 
“bent bolt” that connects the three 
legs and allows the legs to be inde- 
pendently adjusted to odd angles. 
Each leg can be individually posi- 
tioned from near flat to almost 
directly overhead, wherever tripod 
footing presents itself, to accommo- 
date the most unusual and rugged 
terrain imaginable. For outdoor use, 
there’s nothing like this tripod. 

The Benbo 2-XL features 
lightweight, aluminum-alloy legs, 
oversize leg-lock knobs and a quick 
lock lever for fast setup. The tripod 
will accept any tripod head in addi- 
tion to its own standard ballheads 
(sold separately); use of a ballhead 
further enhances this tripod’s versa- 
tility. The 2-XL weighs 8% pounds, 
has a folded size of 45 inches and a 
maximum height of 97 inches. 

Bogen offers one of the most 
complete lines of tubular aluminum 
tripods at a range of prices to fit any 
budget. They include everything 
from the 3001, a lightweight, entry- 
level tripod for 35mm (which I 
often recommend to students), all 
the way to the heavy-duty 3058 stu- 
dio model that features braced legs 
and a geared center column. 

For medium format in the field, I 
recommend the Bogen 3021. At 5% 
pounds, it folds to 25% inches and 
extends to 70% inches. Positive 
quick-release locks allow the leg 
sections to be lowered and raised 
quickly. Each leg is independently 
released to adjust to awkward ter- 
rain or ground-level positioning. 


The center column is both reversible | 


and adjusts to a shorter length for 
low positioning. 

Bogen tripods will accept any 
head made, but its own extensive 
line is one of the most versatile 
available. Many photographers use 
Bogen tripod heads with other man- 
ufacturers’ tripods. I’ve owned or 
used the 3028 Super 3D, 3029 
Pan/Tilt, 3047 Deluxe 3-Way and 
the 3057 Heavy Duty tripod heads, 
and I can recommend any of these 
without reservation. 

For lightweight medium format, 
such as the Mamiya 645 Pro or 
Hasselblad, I recommend the 3028 
Super 3D. For heavier medium for- 
mats, such as the Bronica GS-1 or 
Mamiya RZ-67, or with longer, 
heavier lenses on the lighter cam- 
eras, the 3047 Deluxe 3-Way is an 
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It's pretty easy to get swayed by the low prices of the 
competition when shopping for a portable battery flash 
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performance... .right from the start. No hidden options. 
Nothing extra to buy to obtain maximum performance. 
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improved battery design yields up to 1600 flashes at 
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Built to last with a drawn aluminum case, solid-state 
electronics and plug-in modular components. 
Plus, we Offer a wide variety of accessories for 
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for a demonstration or write for a copy 
of our full-line color catalog. 
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Don't blow away dust and expect to get 
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excellent choice. I’m also fond of 
the 3055 Heavy Duty Ballhead, an 
excellent value in ballheads. 


Wooden Tripods 

There are three sources of quality 
wooden tripods—Ries Tripods, 
Zone VI Studios and Bromwell 
Marketing. Ries tripods are among 
my favorites, and I prefer to use a 
J100 in the field over any other tri- 
pod on the market. Made of 
hardrock maple, the J100 is heavy 
enough to support any 5x7 or small 
8x10 field camera, but light enough 
to carry in the field. (For larger 
cameras, I recommend the A100.) 

The basic unit, with a Ries J250 
double-tilt head, weighs 10% 
pounds, has a minimum folded 
length of 35 inches and an extended 
height of 59 inches. Leg extensions 
are available that can add an addi- 
tional six to eight inches to the 
height without appreciably increas- 
ing the weight. While I like the 
J250 head for large format, 6x6cm 
and cameras with rotating backs, it 
isn’t suitable for 35mm or rectangu- 
lar medium formats such as the 
Bronica GS-1, which don’t rotate. 
Fortunately, any tripod head will fit 
onto the crown of the Ries tripod. 

Zone VI Studios makes two very 
fine wooden tripods, the Lightweight 
and Standard. Made of clear moun- 
tain ash with a natural finish, the 
Lightweight is deceptively named 
because, at nine pounds, it also eas- 
ily supports up to lightweight 8x10 
cameras. The folded height of the 
Lightweight is 39 inches, and it 
extends to 66 inches, including the 
versatile Bogen 4x5 Pan/Tilt head, 
which Zone VI Studios recom- 
mends. Any tripod head can easily 
be mounted on the crown of this tri- 
pod. Both Ries and Zone VI tripods 
will last a lifetime, and the Zone VI 
is even guaranteed for that long. 

The third wooden tripod of note 
is imported from Germany by 
Bromwell Marketing. Made of ash, 
Bromwell tripods are the only 
wooden tripods with sliding center- 
posts, and some models even have a 
centerpost that tilts in all directions. 
The one I recommend for medium 
format is the new Sentry Tilt High- 
Rise. It has all the features available 


in a Bromwell tripod, with espe- 
cially rugged construction and 
retractable wooden spikes for indoor 
and outdoor use. The Sentry Tilt 
High-Rise folds to a minimum 
height of 39% inches and expands, 
with the center column fully ex- 
tended, to 82% inches. It will accept 
any three-eighths-inch-thread tripod 
head made, including those im- 
ported by Bromwell. Without a tri- 
pod head, it weighs in at 7% pounds. 
Moving to a larger format is an 
important decision for any photog- 
rapher, and complementing the 
choice of format and camera with 
the appropriate tripod is equally 
important. Choose right and your 
tripod will give you many years, 
possibly even a lifetime, of enjoy- 
able service. oP 
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Benbo Tripods 

The Saunders Group 
21 Jet View Dr. 
Rochester, NY 14624 
(716) 328-7800 


Bogen Photo Corp. 
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(Cont'd from page 18) 
sources, I'll go, too. 

Rehabilitated wildlife aren’t trained 
creatures; they aren’t even tame crea- 
tures. Most will have to be restrained 
in some fashion, and some can’t be 
removed from their cages. 

Raptors, eagles, hawks and owls 
are often tethered by their legs with 
leather jesses while being treated. Many 
rehabilitators prefer tethering the in- 
jured birds so they don’t hurt them- 


selves further when flying around the 
cage. Birds that are used to being teth- 
ered can usually be photographed out- 
doors because it makes little difference 
where they’re tethered. 

With birds that have plumage down 
to their toes, the jesses can often be 
hidden in their feathers. If the bird is 
perched on a branch, the line attached 
to the jesses can be taped out of the 
way along the back of the branch. Or 
the bird can be placed on the ground 
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in low grasses where the jesses and 
line won’t be seen. 

If the bird has an injured wing, it 
will have to be photographed from its 
opposite side. If the wing sags so that 
it can be seen, even from the oppo- 
site side, then take full-body shots. 
Birds hold their wings high and any 
drooping of the wing will instantly 
identify the bird as a captive subject. 

Such birds can make ideal subjects 
for head shots. Select a forest or per- 
haps a clear sky as your background, 
and try to find a suitable limb on which 
to tether the bird. If you can’t find 
one, perhaps the rehabilitator can hold 
the bird on a gloved hand; it’s imper- 
ative that the bird be held as still as 
possible. Raptors are always extremely 
alert and turn their heads to scan their 
surroundings almost constantly. 

Don’t take close-up photos of any 
birds that haven’t been tethered and 
may have cut or scarred the fleshy part 
of their bill where it joins the head, 
another sign of a captive bird. 

The lenses you use to make close- 
up photos will depend on the person- 
ality of each individual bird. Some 
will tolerate a close approach and can 
be photographed with macro lenses. 
With wilder ones, you may have to 
use mid- to long telephotos. 

It’s next to impossible to photo- 
graph adult animals that are being 


| rehabilitated. If they’re well enough 


to run away, they will. If they’re still 
injured, it will show in your photos. 

Baby animals are a different story, 
and young rabbits, raccoons, opos- 
sums, fawns and other woodland crea- 
tures make fantastic subjects. Fawns 
can only be photographed outside a 
pen until they’re five days old. After 
that, they can outrun a person and, if 
they aren’t recaptured, they’ll proba- 
bly die—they can’t survive on their 
own until they’ re older. Be careful that 
young opossums and raccoons don’t 
climb a tree that’s too big for them to 
be retrieved from. Baby raccoons can 
actually climb before they can walk. 

We all want to make wildlife pho- 
tos, but no subject can be worked very 
long and some not at all—stress will 
often hamper the rehabilitation pro- 
cess. With rehabilitated creatures, you 
can sometimes get more photos in a 
few minutes than you could in the 
wild in a few days. You also have the 
chance to see and photograph crea- 
tures you might never be able to appre- 
ciate in the great outdoors. op 


OCEAN REALM 


(Cont’d from page 43) 

for the magazine and to coordinate my 
efforts with researchers in the field. 
I'll be moving to the Washington D.C. 
area to be closer to the home team— 
which in itself is a good feeling. op 

OUTDOOR PHOTOGRAPHER 
would like to leave you with another 
excerpt from Nicklin’s book. Again, 
it illustrates what he goes through to 
get the unique pictures that grace the 
pages of National Geographic. 

Jim Darling, Carlos Garcia and I 
were in an inflatable motorboat, float- 
ing on Argentina’s Gulfo Nuevo. We 
had found the adolescent right whales 
were as equally curious about what we 
were doing as we were about their activ- 
ities. These 35-foot youngsters would 
hang in the water column and stare at 
us. We could get close enough to stroke 
their sparse, bristly chin hairs. When a 
photographer gets this near the sub- 
ject, film is used rather quickly and, of 
course, the really exciting stuff then 
happens when the camera is unloaded. 

The wind was coming up, so I had 
little chance to change film in the wet 
boat. I stayed with the whale I had been 
taking pictures of, giving him a pat. I 
put my hand, slowly, on the fold of skin 
just below his eye. It didn’t startle him. 
He seemed to enjoy the contact and 
began to lean in toward my hand. I 
could see the skin start to ripple just 
before it came into contact with me. 

Before I knew it, he was moving me 
toward his tail. My fascination began 
to wane as I started to try to figure 
out how I was going to get away. This 
wasn’t fun anymore. After he raked 
his tail over me, I was a mess and out 
of breath. I looked around, and he was 
back for more. The whale wasn’t being 
aggressive or mean, but his gentle 
movements were pounding me around. 

Finally, Jim and Carlos pulled me out 
of the water, with no real harm done.op 
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(Cont’d from page 49) 

tical and horizontal compositions. The 
only flash bracket I’ ve found that will 
give me the 18-inch spacing I desire, 
plus allow me to adjust the flash to 
keep it above the camera in both the 
horizontal and vertical positions, is the 
Flip Flash Bracket from Delta One, 
(800) 627-0252. 

Though this bracket works, it isn’t 
ideal, and a few simple modifications 
can make it much easier to work with. 
The main problem with this unit is its 
strength. Made of plastic sections that 
“pop” together, the standard flash 
bracket is only 12 inches long. In order 
to increase its length, you must pur- 
chase an optional section of tubing. 
Yet, once the optimum length is 
reached, the unit isn’t stiff enough to 
hold the weight of the flash. To com- 
pensate, I placed two pieces of wire 
cut from a metal coat hanger inside 
the hollow plastic tubing. To further 
add to the bracket’s strength, I wrapped 
it in many layers of duct tape. When 
I now place the flash on the end of 
the bracket, there’s sufficient stiffness 
to keep the flash from drooping over. 

Once these modifications have been 
accomplished, the bracket works fine. 
Now you can begin to use fill-flash 
without having to worry about eye- 
shine. Usually, I set my Nikon SB- 
24 Speedlight to -1 or -2 for the 
fill-flash ratio. On cloudier days, I set 
the ratio to -2 and, on sunnier days, 
I set the ratio to -1. The reason for 
this is that on a sunny day, it takes 
more flash power to have an effect 
on the subject than on a cloudy day. 
You can try different ratios to see 
which amount of flash power renders 
results that you like. 

Since every day isn’t a sunny one 
and not every animal faces the cor- 
rect position, the use of fill-flash will 
greatly improve your pictures. Many 
photographers aren’t accustomed to 
using flash outdoors. After all, when 
the sun is shining, why bother? But 
there are lots of reasons to “bother.” 
Many times, the animals are perfectly 
exposed and the focus is ideal, but the 
pictures fall flat because I can’t see 
into the animal’s eyes. I find that I’m 
using the flash more and more, even 
on sunny days. 

The next time you’re out on safari, 
whether in Africa or your neighbor- 
hood park, try using fill-flash on your 
wildlife subjects, and bring home bet- 
ter pictures. oP 
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Learn how to take great photographs with the 
help of CD-ROM! DiAMAR Interactive has 
teamed with OUTDOOR PHOTOGRAPHER 
contributing editor Bryan Peterson to introduce 
his book, Understanding Exposure—How To Shoot 
Great Photographs, in an exciting, interactive CD- 
ROM format. An award-winning shooter, Peter- 
son explains how the quality of light, aperture, 
shutter speed and film speed work together to 
produce compelling photographs. Fun and easy 
to use, the CD-ROM includes more than 400 of 
Peterson’s best photos, plus video and audio 
descriptions of practical photographic techniques 
to help you enhance your own imagery. For a 
limited time, the package will include the full- 
color book on which the CD-ROM is based. 
Compatible with Macintosh and Windows. Price: 
$79.95. Call (800) 2-DIAMAR. 
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TECHNOLOGY 


Train for a photographic career through 
specialized education—combining 
technical and creative skills. 
ASSOCIATE DEGREES OR DIPLOMAS 
ARE AVAILABLE IN COMMERCIAL, 
PORTRAIT, BIOMEDICAL, PRO. 
IMAGING TECHNOLOGIES, GENERAL 
APPLIED PHOTOGRAPHY AND MORE 


THE OHIO INSTITUTE OF 
PHOTOGRAPHY AND TECHNOLOGY 
2029 Edgefield + Dayton, OH 45439 
(513) 294-6155 


(800) 932-9698 


A Circle No. 50 on Reader Service Card. 


The newsletter 
for nature 


The 


their pictures. 


Repor For details: 


AG Editions, Inc., Box O, 41 Union Square West #523 
New York, NY 10003 


Guilfoyle eae, 


A Circle No. 34 on Reader Service Card. 


HALLMARK INSTITUTE 
Gs) of PHOTOGRAPHY 
413-863-2478 


1 YEAR RESIDENT PROGRAM 
FoR CAREER-MINDED PHOTOGRAPHERS 


CAMPUS IN TURNERS FALLS, MASSACHUSETTS 


With The 
Shutter-Beam 


Sound & IR Beam 
Camera Triggering 


Capture It! 


> 
Cay? 


Woods Electronics Inc. (800) 966-3742 
14781 Pomerado Rd. #197, Poway, CA 92064 


PHOTOGRAPHERS — Looking to sell your 
freelance photos to GREETING CARD, 
POSTER and CALENDAR COMPANIES? 
Contact us: Greetings! Box 521-OP, 
Cleveland, OH 44107 


A Circle No. 16 on Reader Service Card. 


ms 
MAXIMIZE PROFITS 


Photo, Sporting Goods, Outdoor Retailers: Sell 


Phowether 
In Your Store 


OUTDOOR PHOTOGRAPHER IS SHIPPED 
TO YOU ON CONSIGNMENT 
e 


YOU PAY FOR ONLY THE COPIES YOU SELL 
AND RETURN THE REST 
e 


Become A Direct Dealer NOW! 


For More Information, Contact: 

Debra Levine, Outdoor Photographer 
12121 Wilshire Blvd., #1220 

Los Angeles, CA 90025 

(310) 820-1500 

a a a 
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WEATHER OPS 


(Cont’d from page 46) 


Hold Your Breath 

All it takes to ruin valuable min- 
utes of outdoor winter shooting is a 
careless exhalation. Within moments, 
your camera eyepiece or front lens 
element can become an opaque sheet 
of frozen breath. Eyeglass wearers 
will suffer even more. A careless 
exhalation will ice the inner and 
outer surfaces of your glasses as well 
as the camera eyepiece. 

I discovered two lines of defense. 
The first is a Zen-like focus on your 
breath: Take a deep breath, look 
through the camera eyepiece and, 
when you have to exhale, turn your 
head aside and exhale away from 
the camera back. This little repeti- 
tion goes on all day and becomes 
second nature. On the very coldest 
Baffin days, I actually used a skin- 
diving snorkel so all my breathing, 
in and out, was diverted away from 
the camera eyepiece. 

Despite all your best efforts, 
you’ ll eventually ice your lens or 
eyepiece. It’s now time for the win- 
ter shooter’s two secret weapons: a 
small squeeze bottle of 91-percent 
isopropyl alcohol and a microfiber 
lens cloth like the Luminex or Fal- 
con. The alcohol will instantly dis- 
solve ice on any surface, and the 
reusable microfiber cloth is a great 
deal more practical than fidgeting 
with lens tissue. The alcohol also 
has uses far beyond cleaning 
lenses—it will unlock iced-up tripod 
heads, tripod legs, camera doors and 
filters that have frozen in place. 


Film 

No matter which film you 
choose, the deeper the cold, the 
more you have to baby this most 
fragile link in the winter photogra- 
pher’s system. 

When its cold and dry, like win- 
ters in Montana or Colorado, film 
gliding across the metal pressure 
plate can create a tremendous 
charge of static electricity. When 
this happens, your photo will be 
ruined by a trail of tiny white dots, 
static bursts that have literally over- 
exposed the film to clear film base. 

To avoid this, use your motor- 
drive on its very slowest speed. On 
my older manual cameras, I literally 
hand-advance the film in slow 
motion with several tiny strokes of 


the advance lever. Also, at every 
film change, rub the whole interior 
of the camera body and especially 
the film pressure plate with a com- 
mercial anti-static cloth like those 
sold by Beseler. 

Blowing snow can also create big 
problems at film-changing time. Wet 
snow will “spot weld” film to pres- 
sure plates and to itself as it winds 
onto the take-up spool. Dry snow, 
under very cold conditions, will 
move around inside the film chamber 
literally like grains of sand. If these 
snow grains land on the emulsion 
during an exposure, they’ll appear as 
black dots on your final photo. 

Another problem is film chips. 
Cellulose acetate film stock 
becomes quite brittle at even moder- 
ately cold temperatures. The great- 
est danger is tearing off small 
pieces of film between the sprocket 
holes. Never go for that 37th frame 
with an older manual advance cam- 
era—the force of your thumb hitting 
the roll end can rip through four or 
five sprocket holes and even snap 
the film itself from the cassette core. 


The Slow-Motion Dance 

Years ago, an old Inuit hunter 
heard that I was going to return to 
Baffin in mid-winter, and he felt 
compelled to offer protective 
advice. “You will find, my friend 
that, during winter, everything here 
moves slow. Even tying your 
shoelaces will take forever. You 
can’t fight this—it is the way of this 
land when the sun leaves.” 

I’ve always remembered his 
words, and it’s the wisest advice 
I’ve ever received about functioning 
in the cold. You must go very slow 
and understand that you can only 
do so much before the body calls a 
halt. On bitterly cold days, I some- 
times think like a banker who 
knows just how much money can 
be withdrawn before the account 
hits zero. I know that each picture 
will cost me—another touch of 
frostbite on the fingertips or nose, 
another step closer to calling it 
quits and heading for the tent or the 
motel. So I think more before I 
commit to taking a shot, and I 
remember that the cold is more 
powerful than me and that eventu- 
ally it will win. op 

ey 
Eugene Fisher is a free-lance photog- 
rapher and writer. A lover of moderate 
climates, he’s currently completing as- 
signments in the Amazon and Borneo. 
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The Art of Photographing Nature Art Wolfe and Martha 


Hill address a variety of ways to improve your pho- 
tography with the strength of the presentation being 
Art's photo examples. 

184 pages, softcover OPO001 $27 


The Art of Outdoor Photography Boyd Norton shows 


photographers how to create strong, dynamic pictures 
balancing technique with creative experimentation. 
152 pages, hardcover OP003 $35 


Closeups iN Nature Nature photographer John Shaw 
offers the first book to apply closeup techniques to 
the subject. This comprehensive book also covers 
composition and equipment. 

144 pages, softcover OP004 °18°5 


Yosemite William Neill captures the beauty of Yosemite 
National Park in this stunning large-format book. Sale 
proceeds benefit the non-profit Yosemite Association. 


120 pages, casebound OP005 $29” 


Backpackers Photography Handbook Photographer and 


guide Charles Campbell covers the rigors of living and 
photographing outdoors from care of equipment to 
shooting on the move. 


114 pages, softcover OP006 °19 


PLEASE SEND ME THE FOLLOWING: 


PROB other 


selection of books from the world’s most 

renowned photographers that provides 

invaluable insights into the art and tech- 
nique of producing outstanding photography. 
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OP003 OP016 


Sierra Club Guide to 35mm Photography Photographer 


and author Tim Fitzharris shows how to turn your 
vacation snapshots into award-winning images by 
learning the techniques of working professionals. 
112 pages, softcover OP007 518° 


Nikon Guide to Wildlife Photography “Moose” Peterson 


explains strategies for locating and getting close to elu- 
sive quarry, emphasizing field ethics and techniques. 
176 pages, softcover OP008 °29"° 


Best Places to Photograph North American Wildlife 


There are still some places in North America where 
wildlife can be seen and photographed. This book by 
Mark Warner is intended as a guide to these locations. 
192 pages, softcover OPO009 518” 


Focus On Africa The spectacular images of 136 mostly 


amateur photographers who toured eight African 
countries participating actively in what is called 
“ecotourism.” 

224 pages, hardcover OP002 °60” 


Bes, miter, light and 
pages, softcover OPO11 °24°° 


Supplies are limited so place your order today! You may 


OP015 OP014 


’ 
Road Trig USA Discover 184 of America’s most photo- 
genic scenic drives as Road Trip USA takes you on a 
cross-country tour showcasing America’s great out- 
doors. 296 pages, softcover OP014 °18” 


tn Ment 
By Nature § Design William Neill’s photographs reveal 


incredible patterns in nature's designs that provide a 
perfect starting point for your own explorations. 
119 pages, softcover OPO15 518 


Photographing Wildlife Patricia Caulfield describes the 


fascinating strategies of camouflage, stalking and bait- 
ing while teaching the techniques needed to make 
great wildlife pictures. 

144 pages, softcover OP016 *18” 

Brother Wolf jen Brandenburg’s outstanding photogra- 
phy and narrative documents the elusive timber 


wolves of Northern Minnesota. 
160 pages, hardcover OP017 °40 


Okavango Frans Lanting finds fresh and surprising 
ways to photograph the animals of the Okavango 
Delta in Botswana, East Africa. 

168 pages, hardcover OP018 845 


TO ORDER, CALL 1-800-533-0872 


x your order (see below) or mail 


=| this form in an envelope to the address listed below. Please allow 4 to 6 weeks for delivery. 
GUARANTEE: If for any reason the book does not meet your expectations return it to us in 
resalable condition and your money will be cheerfully refunded. 


a £ Title or Code Number 


METHOD OF PAYMENT: 


Card Number _ 


) Check or money order 


L) Visa 


L) Mastercard 


Exp. date _ 


"INCLUDE $5.00 SHIPPING AND HANDLING 
FOR EACH BOOK PURCHASED. 


TO ORDER: (800) 533-0872 
FAX ORDERS: (310) 826-5008 


OR SEND THIS ORDER FORM TO: 
OUTDOOR PHOTOGRAPHER Select Editions 
12121 Wilshire Blvd., Suite 1220 

Los Angeles, CA 90025-1175 


Signature 
| Name = = 
is | Address : 
a | | City State Zip 
Total | | Telephone Fax 


Continental U.S, orders only. Alaska, Hawaii and foreign orders will be billed for additional postage 
Calif. residents add 8.25% sales tax. Make checks payable to Werner Publishing Corporation. 
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Summer In Montana’s 
Rocky Mountains 
June 5-August 11, 1995 

Join the Rocky Mountain School 
of Photography in Missoula, Mont., 
for its “Summer Intensive” program. 
This challenging, 10-week training 
seminar is for those who are passion- 
ate about photography and would like 
to pursue a career in the field. The 
program provides each student with a 
basic foundation of professional skills; 
no previous photographic experience 
is necessary. Students must be com- 
mitted to the study of photography for 
the program often becomes a life- 
changing experience. Many courses 
are instructed by RMSP directors Neil 
and Jeanne Chaput de Saintonge, and 
guest instructors are working profes- 
sionals and experts in their fields, 
including Galen Rowell, Bruce Barn- 
baum and Dennis Darling. 

For more information, contact: The 
Rocky Mountain School of Photog- 
raphy, P.O. Box 7605, Missoula, MT 
59807, (800) 394-7677. 


Arctic Photography 
Workshop 
August 4-13, 1995 
Explore the High Arctic—land of 
80 Outdoor Photographer 
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polar bear, musk ox, cari- 
bou and arctic fox, where 
from May to August the 
sun never sets. A seasonal 
highlight is the more than 
1000 beluga whales that, 
for nearly a month every 
summer, congregate in the 
Cunningham Inlet on Som- 
erset Island, 480 miles north 
of the Arctic Circle. The be- 
lugas are in their nursing 
season and can be found 
rolling in the gravel at the 
mouth of the Cunningham 
River in an effort to remove 
their molting skin. 

Well-known wildlife pho- 
tographer Jack Stein Grove 
will lead this photo work- 
shop to fascinating locations 
on Somerset and adjacent 
Prince of Wales and Beechey 
Islands, as well as Prince 
Leopold Island, home to 
hundreds of thousands of 
breeding seabirds. 

For more information, 
contact: Zegrahm Expedi- 
tions, 1414 Dexter Ave. N., Seattle, 
WA 98109, (800) 628-8747 or (206) 
285-4000. 


Workshops In The West 
Throughout 1995 

Outdoor photographers will enjoy 
these informative workshops, set in 
some of western America’s most dra- 
matic scenic and wildlife-rich locales. 
Workshops in the West’s offerings 
include Texas Wildflowers—April; 
Yosemite—May; Redwoods and Ore- 
gon Coast—June; Santa Fe, Taos and 
Ghost Ranch—July; Grand Tetons— 
July; Tetons by Horseback—July; 
Olympic National Park—August; Ore- 
gon Coast—August; Glacier National 
Park—September; View Cameras in 
the Tetons—September; Chaco Canyon 
and Mesa Verde—October; Canyon 
de Chelly, Monument Valley and Slot 
Canyons—October; Zion Canyon— 
November; and Yellowstone National 
Park in Winter. In addition, darkroom 
workshops, both in black-and-white 
and color, will be offered throughout 
the winter. 

For more information, contact: Joe 
Englander, Workshops in the West, 
P.O. Box 1261, Manchaca, TX 78652, 
(512) 295-3348. 


The Blue Whales Of Baja 
March, April and May, 1995 

Last winter and spring, dozens of 
blue whales and their calves were 
attracted to the warm water of the Sea 
of Cortez, Baja California, Mexico, 
marking the return of the largest crea- 
ture on Earth to its winter breeding 
grounds in dramatic numbers. On this 
eight-day adventure, you may also see 
killer, sperm, finback, minke and hump- 
back whales, as well as jumping manta 
rays, dolphins and the elusive whale 
shark, the world’s largest fish. Great 
wildlife and nature photography, bird- 
watching and snorkeling are all part 
of the trek, and professional natural- 
ists join each trip. Available January 
through March is the San Ignacio and 
Magdalena Bay trip to see gray whales. 

For more information, contact: Baja 
Expeditions Inc., 2625 Garnet Ave., 
San Diego, CA 92109, (800) 843-6967 
or (619) 581-3311. 


Photography Theme Cruises 
Throughout 1995 

Holland America Line is offering 
14 photo theme cruises to the Eastern 
and Western Caribbean and eight op- 
portunities to visit Alaska. These se- 
ven-day cruises feature the Kodak 
Ambassadors, award-winning pho- 
tographers who will be on board to 
conduct photo workshops to help pas- 
sengers take stunning pictures of some 
of the most beautiful destinations in 
the world. The Westerdam will take 
travelers to St. Maarten; St. John and 
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Outdoor Photography 
Wilderness Adventures 


DAVID JENSEN - Sno-Camp in the Wilderness - Mar 


GALEN ROWELL - Wallowa Mountains - May 
BRYAN PETERSON - People in Your Photos - Sept 


Marketing Your Work 


FREE 1995 CATALOG 


1-800-459-3605 
(AB. 


JOSEPH, OREGON 


Joseph Art School 
A Circle No. 37 on Reader Service Card. 


Go On Assignment 


Re 
NATIONAL GEOGRAPHIC 
photographers 


James P. Blair 


George F. Mobley 


Bates Littlehales 
Bruce Dale 


Serious about shooting better pictures? 
Join us for our 1995-96 season of 
Custom Workshops. For details contact: 
Photography Full Circle 

905 Gilbert Rd, Rockville, MD 20851 
301-279-9120 = Fax 301-251-1172 


A Circle No. 59 on Reader Service Card. 
/Four Seasons Nature Photography) 


1994-1995 TOURS 
Join DANIEL POLESCHOOK JR., JOSEPH K. LANGE, 
AND/OR MAURICE R. CARLISLE, each with over 20 years 
of Nature Photography Experience. SMALL GROUPS. 
PERSONALIZED INSTRUCTION. 
— 1995 —— 

Arches in Winter, Utah Jan. 7-13 
Yellowstone in Winter, Wyoming Jan. 14-20 
Ding Darling NWR, Florida Feb, 25-Mar. 3 
Everglades Extension, Florida Mar. 3-7 
Arizona Desert Apr. 8-14 
Bryce Canyon & Zion, Utah Apr. 15-21 
Monument Valley & Grand Canyon, Arizona Apr. 22-28 
Arches in Springtime, Utah May 13-19 
Yosemite and Mono Lake, California May 20-26 
Mountain Goats, Colorado June 10-16 
Yellowstone in Spring, Wyoming June 17-23 
Glacier National Park, Montana July 8-14 
Oregon Seacoast July 15-21 
Namibia & South Africa Scenery Aug. 11-20 
Namibia & South Africa Wildlife Aug. 19-Sept. 4 
Grand Teton National Park, Wyoming Sept. 16-22 
Yellowstone in Autumn, Wyoming Sept, 23-29 


Polar Bears, Churchill, Canada Oct. 20-27 & Oct. 27-Nov. 3 


2292 SHIPROCK RD., GRAND JUNCTION, CO 81503 
1-800-20-PHOTO (74686) OR (303) 244-8855 yA 


Travel Photography Workshop in 


SANTA FE with Lis! Dennis 


July 7-12, Sept. 16-20, Oct. 2-7 


P.O. Box 2847 apna 
ahd 


Santa Fe, NM 87504- 2847 
(505) 982-4979 . 


PHOTOGRAPHY TOURS 


MOROCCO - (April 22-May 6) 
PROVENCE - (May 6-19) . 
ANDIA + (Oct. 25-Nov. 15) 

Waters Travel - (800) 296-0071 
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Rocky Mountain School of Photography 


Learn photography from the best! Over 25 
exciting workshops throughout the U.S., 
Alaska, the Bahamas and New Zealand with 
renowned photographers Galen Rowell, Bruce 
Barnbaum, Alison Shaw and many others. 


“Summer Intensive” Program 
June 5—August 11 in Missoula, Montana 
A basic foundation of professional training 
in 10 weeks. Study camera, black & white 
darkroom, landscape, studio, portraiture, 
business, portfolio and much more. 

“The ten weeks at RMSP have far exceeded my expectations. I 
am amazed at the knowledge that I’ve obtained here and know it 
has helped my confidence, my photography and my future. ” 

— Don Pickering, Seattle WA, 1994 graduate 


For our free 56 page catalog call 1-800-394-7677 
PO. Box 7605, Missoula, MT 59807 


A Circle No. 63 on Reader Service Card. 


ARIZONA, 


HIGHWAYS 


1995 PHOTO WORKSHOPS 


A Non-Profit Foundation 


Photograph Arizona With Professional 
Arizona Highways Photographers! 


20 trips including 
Monument Valley ¢ Canyon de Chelly ¢ 
Slot Canyons ¢ Grand Canyon ¢ 
Sedona *® Rodeos ¢ old west 
For details and complete trip itineraries, 


call or write the Friends Travel Desk, (602) 271-5904, 
P.O. Box 6106, Phoenix, AZ 85005-6106 


A Circle No. 25 on Reader Service Card. 


Winter in Yellowstone 


Photographic seminars with Tom Murphy, 
a professional who lives there. 


WILDERNESS - pholog raphy — EXPEDITIONS 


402 S. 5th Street, Livingston, Montana 59047 
(800) 521-7230 


YELLOWSTONE ECOSYSTEM 


* You schedule your expedition to your time 


frame (week long trips) 
* Go beyond the crowds & 
* Small groups for hands on instructions for 
all levels 


asphalt turn offs 


* You will be staying in cabins on our own 
property, not just in impersonal hotel 
rooms to get lost in the shuffle 

¢ Winner of the Governors Conference 
award on recreation and tourism 

NATURAL PHOTOGRAPHY 

418 KNOTTINGHAM DR., TWIN FALLS, IL 

Call 1-800-574-2839 Fax 208-7. 


Workshops 
West" 


The Best in Landscape 
Photography 


Texas Wildflowers, Yosemite 
Oregon Coast, Grand Tetons 
Olympics, Tetons on Horseback 


Slot Canyons, Monument Valley 
Canyon de Chelly, Zion, and more 


All Formats, Color and Black & White 
For Infomation, Dates & Locations: 


S12 295-3348 | 


ee ee ee ee ee ee ee ee ee ee 
A Circle No. 72 on Reader Service Card. 
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Whidbey Island, Mt. Baker, Olympic Peninsula 


APRIL - OCTOBER 1995 
MJohnShaw MGaryBraasch mM Bruce Barnbaum 
W@ Judy Dater +m Jim Sugar @ Jim Blair + More 


Coupeville Arts Center, P.O. Box 171WP — Supported in part b’ 
Coupeville, WA 98239 (206) 678-3396 Fi PROFESSIONAL 


Nature's Light 


A Circle No. 17 on Reader Service Card. 
Geese 
\ Photography Tours 
with William Manning 


Workshop Series with Adam Jones 


Tours 

Winter Landscapes in Arches N.P. 
Colorful Big Bend, Texas. 
Springtime in the Smoky Mts, Tn 
Spring in Arches N.P. 

Grand Teton and Yellowstone N.P. 


Jan 21-27, 1995 
March 25-31, 1995 
April 22-26, 1995 
May 6-12, 1995 
May 27-June 2, 1995 
Workshops 
Ding Darling and Everglades, Fl 
Texas Wildflowers 
Smoky Mountains N.P. Tn April 28-30, 1995 
Rocky Mountains, Co June 9-11, 1995 
7805 Lake Ave. Cincinnati, Ohio 45236 
513-793-2346 


Feb 19-26, 1995 
April 7-9, 1995 


A Circle No. 13 on Reader Service Card. 
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LEICA PHOTO TREKS 


Photo-rich locations, seminars and field 

instruction of interest to all photographers: 

eMARCH 5-10, 1995 a 
South Florida Nature Trek: Sanibel %~ 
Island, Corkscrew Swamp, AN \ 
Everglades National Park 


WWI 


i 


\\ 


WZ 


SEPTEMBER 17-22, 1995 

Southwestern Photo Trek: Monument 
i Valley, Canyon de Chelly, Antelope Canyon 
CONTACT RAY GREEN for brochure 

and additional information pie 


i! 


MAIS 


EZ 


——4 


Serving South Florida Since 1965 


=e 11517 SOUTH DIXIE HIGHWAY 
aa MIAMI, FLORIDA 33156 
PHONE (305) 238- 7842 


A Circle No. 55 on Reader Genie Card. 


St. Thomas, U.S. Virgin Islands; 
and Nassau, Bahamas; the Noor- 
dam’s ports of call include Grand 
Cayman; Ocho Rios, Jamaica; and 
Playa del Carmen. The Rotterdam 
will sail the Glacier Route across 
the Gulf of Alaska, between Seward, 
Alaska, and Vancouver, British Co- 
lumbia, to Valdez, Hubbard Gla- 
cier, Sitka, Juneau and Ketchikan. 

For more information, contact: 
Holland America Line, 300 Elliott 
Ave., West, Seattle, WA 98119, 
(206) 281-3535. 


Costa Rica Close-Up 
March 4-19, 1995 

Join nature photographer and 
naturalist Thomas M. Johnson on 
a journey through Costa Rica, pho- 
tographing the ecology and inhab- 
itants of rain forests, cloud forests 
and active volcanoes. Johnson’s 
knowledge of the country and its 
unique natural history will add 
depth and dimension to your pho- 
tography. Get to know this peace- 
ful nation and the friendly “Ticos” 
as you photo-explore San Jose, the 
Orosi Valley, Monteverde Cloud For- 
est, dry Guanacaste, Arenal and Poas 
volcanoes and the beach habitats of 
Tamarindo. The flowers, birds, but- 
terflies, monkeys and other animals 
and the lush, varied scenery make this 
a popular trip, especially for those pho- 
tographers with a love of the natural 
world. Limited to 10 participants. 

For more information, contact: Close- 
Up Expeditions, 1031 Ardmore Ave., 
Oakland, CA 94610, (800) 995- 8482. 


Canada’s Herschel Island 
July 8-13, 1995 

Located off the Alaska- 
Yukon border, Herschel Island 
is a photographer’s paradise. 
Twenty-four hour sunlight 
yields sunrise and sunset light 
tones for eight hours straight, 
so plan to do your photogra- 
phy from 10 p.m. to 5 a.m. 
The photographic subjects are 
equally inspiring—hillsides of 
lush arctic flowers, nesting 
birds, denning foxes and the 
occasional grazing caribou. 
For more haunting images, 
focus on Herschel’s past. At 
the turn of the century, a com- 
munity of whalers and abo- 
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TOM JOHNSON/CLOSE-UP EXPEDITIONS 


riginal people lived here, and dog ken- 
nels from the Great Arctic mail run 
still stand. 

For more information, contact: 
GNWT Economic Development and 
Tourism, Bag Service #1 (OP), Inu- 
vik, Northwest Territories, Canada, 
XOE OTO, (403) 979-7237. 


A Tropical Photography 
Workshop 
February 4-12, 1995 
No nation in South America can 
match Venezuela for its geographic 
and natural diversity. Delicate coastal 


RANDY GREEN/INTERNATIONAL WILDLIFE ADVENTURES 


wetlands and the wildlife-rich Ilanos 
of the country’s vast interior will 
provide the overall framework for 
this workshop, led by pro shooter 
W. Perry Conway. Visit Venezuela’s 
Caribbean coastline, enjoying sun- 
rise and evening shoots of thou- 
sands of flamingos, scarlet ibis and 
numerous other wading birds. Take 
boat trips to nearby coral reefs for 
world-class snorkeling and to man- 
grove-covered islands to shoot co- 
lonies of frigate birds and boobies 
in full breeding plumage. Hato El 
Cedral, a private 106,000-acre wild- 
life sanctuary, is the site of one of 
the most impressive wildlife dis- 
plays in South America, with myr- 
iad wading birds and mammals 
such as pink dolphin, red howler 
monkey, giant anteater, ocelot and 
puma. Caiman and anaconda bask 
in the sun, while herds of capy- 
bara wallow through the wetlands 
like miniature hippos. Everywhere, 
wildlife will be at its peak. 

For more information, contact: 
Caligo Ventures Inc., 156 Bedford 
Rd., Armonk, NY 10504, (800) 
426-7781 or (914) 273-6333. 


Cruising Russia’s 
Chukchi Sea 
July 25-August 7, 1995 

A vast, wild land of compelling 
beauty, the Russian Far East is just a 
short span from Alaska’s shores, and 
its countless islands and inlets provide 
habitat for seabirds, polar bears, wal- 
rus and whales, while its tundra is 
alive with shorebirds and arctic flow- 
ers. A 285-foot Russian research ves- 
sel will take travelers from Provideniya 
north through the Bering Strait to the 
floe edges of the polar ice cap. 
Naturalists and photographers 
alike will explore the rich feed- 
ing grounds of gray and bow- 
head whales, large seabird 
colonies and Arakamchechen 
Island, where 15,000-plus wal- 
rus cavort on the beach, as 
well as villages populated by 
Eskimo hunters and a rein- 
deer herders’ encampment. 
Limited to 17 participants. 

For more information, con- 
tact: International Wildlife 
Adventures, P.O. Box 891, 
Greenville, MS 38702, (601) 
335-2444. 


Galen Kowell 


New England Tour 
April 6-9, 1995 
Newburyport, Boston, Winchester, Worcester 
New All Day Seminar 
- beginning & advanced photographers - 

The Visionary Wilderness: Inspirational 
Photography of the Natural World 
For more information 
Damon Reed - The Fine Art of Marketing 


PO. Box 485, West Newbury, MA 01985 
1-508-372-3172 


NATIONAL AUDUBON 
Nature Photography Workshops ’95 
Yellowstone/Grand Teton ¢ June 17-25 & Sept. 16-24 
Yosemite/Sequoia * Oct. 22-29 


Churchill Polar Bears * Oct. 26-Nov. 1 
In ’96: Venezuela, Utah (Spring), Raptors, Yellowstone Winter 
Jeff Vanuga * Bill Ratcliffe * W. Perry Conway * Michael Frye 
AUDUBON: P.O. Box 530-P, Sandstone, MN 55072 
(612) 245-2648 * FAX (612) 245-5272 
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GREAT SMOKY MOUNTAINS 


PHOTO & NATURE WORKSHOPS 
WITHIN THE NATIONAL PARK 


APRIL 21-24 
“The Smokies Come To Life” 
featuring David Duhl & Bill Lea 
OCTOBER 27-30 
“Autumn Brilliance” 
featuring Willard & Kathy Clay 


COST: $250 or $325 with meals & lodging 
in the park. For free brochure: 
Great Smoky Mtns Institute at Tremont 
9275 Tremont Rd., Townsend, TN 37882 
(615) 448-6709 FAX (615) 448-9250 
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A Circle No. 96 on ma Bodser 8 Barvice Card, 


Joe McDonald 


e 1995 Wildlife! # 
Predators of Montana-Wolf pack and Tiger 


Jan. 8-13, Jan. 16-21, Jan. 24-29 
Everglades Photo Workshop Feb. 12-18 
South Florida Photo Tour Feb. 19-25 
Predators of Montana-Wolf pack, Grizzly bear, Tiger and 
Birds of Prey March 13-20, March 23-30 


Arizona Photo Tour April 1-8 
Spring in the Mountains (PA) May 5-7 
The Complete Nature Photo Course May 14-20 
Exposure & Composition-Macro & Scenics June 2-4 


Call or Write for COMPLETE brochures 
Joe McDonald’s WILDLIFE PHOTOGRAPHY 
RR#2 Box 1095, McClure, PA 17841-9340 
Phone and FAX: (717) 543-6423 
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TRAVEL 


4 WORKSHOPS 


CLOSE-UP EXPEDITIONS 


WESTERN TURKEY 
May 8 - 28, 1995 
EASTERN TURKEY 
May 27 - June 14, 1995 
With Travel & Location 


photographer Nick Nicholson 
Maximum 12 photographers 


1031 ceieawed Avenue 
Oakland, CA 94610 
(510) 465-8955 


WILD FLORIDA PHOTOGRAPHIC WORKSHOPS 
BREEDING PLUMAGE APRIL 14-16 
WORKSHOP WITH ARTHUR MORRIS MAY 12-14 
N. CAROLINA FALL TOUR OCT 14-20 
PHOTOGRAPH NESTING GREAT EGRETS, SNOWY EGRETS, AND 
TRI-COLOR HERONS AT FLORIDA'S MOST ACCESSIBLE ROOKERY 


502 NW 75TH ST. SUITE 384, GAINESVILLE, FL 32607, (904) 375-8907 


Photographic Conference 95’ 
Enjoy a weekend with 12 world class imaging 
experts & journalists at photography’s answer to 
Woodstock! Group discussions, field trips & 
presentations by Freeman Patterson, Clyde Butcher, 
Joe McDonald, Helen Longest Slaughter & others, 
in the tropical splendor of Marie Selby Botanical 
Gardens, March 11th & 12th. Two Day pass $115. 

Contact: Norton Camera & Video, 

2069 Siesta Dr., Sarasota FL 34239 

or call John Hynal (813) 366-1478 
Sponsored by Fuji Pro Film, Canon & Polaroid 


| Phone 207-236-8581 


Photographic 
Adventures 


Oaxaca, Mexico 
Tuscany, Italy 
Provence, France 


Alaska Wilderness 
Island of Bali 
Martha’s Vineyard Island 
& 


_ Rockport, Maine 


The Maine Photographic 


Rockport, Maine 04856 
FAX 207-236-2558 
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Robert Winslow Photo Tours, Inc. 


xf Featuring wildlife model 

* workshops and photo tours to: 

= ,Galapagos, Amazon Rain Forest, 

“** Kenya, Birds of prey, & 
customized wildlife photo shoots. 


a, £4 


Call or write: Robert Winslow, Director 
P.O. Box 334 ¢ Durango, CO 81302 ¢ 303/259-4143 
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IRENE HINKE SACILOTTO 
Osprey Photo Workshops & Tours 


Since 1979 


21-22 Jan 
28 Apr-7 May 
19-21 May 


Miami Zoo 

Bryce/Zion/Arches 

Shorebird Mig. 
Delaware Bay 


Kk Puffins/Acadia 17-25 June 
Yellowstone 22-30 Sep 
Polar Bears 11-21 Oct 
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New! Slot Canyons 
Of the Southwest 


Call or write for a full catalog of 


Photo Traveler Publications 
P.O. Box 39912, Los Angeles, CA 90039 
(213) 660-0473 
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Personalized Instruction 
in Outdoor Photography 


s on location with 
Lewis Kemper and William Neill 


P.O. Box 214096 Sacramento, CA 95821 
800-925-2596 or 916-974-7200 


Cory Nature Photography Workshops 
Locations for 1995 include: 

Olympic NP, High Sierras, Smoky Mountains, 
Atlanta, Chattanooga, and UP of Michigan 
Write or call for brochure. 

1629 Rustic Homes Ln., Signal Mtn., TN 37377 
615-886-1004 or 800-495-6190 


FAST, FREE INFO! You will notice that most of the 


advertisements in this issue carry a small notation at the bottom of 
the ad that states, ‘‘Circle No. ... on Reader Service Card.’ 

To take advantage of this information service, just pull out the 
yellow insert card in this magazine. Circle the numbers correspond- 
ing to the products and services you want to know more about, mail 
it (according to instructions on the card), and within six to eight weeks, 
you can expect to start receiving literature. It’s easy shopping for 
great, new ways to improve your photography and shoot like a pro! 


PAT CAULFIELD 
THE EVERGLADES 


PHOTO TOUR 
JAN. 15-21, 1995 


CONTACT: PAT CAULFIELD, 115 W 86 ST. #2E, 
NEw YorK, NY 10024, TEL: 212-362-1951 
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BIGHORN SHEEP - BIRDS - LANDSCAPES 
WILD CREATURES-HIGH PLACES-WESTERN FACES 
WILDERNESS SAFARIS WITH LLAMAS 
PHOTO TOURS-WORKSHOPS-SAFARIS 
LEADING ADVENTURERS TO WILD PLACES 


SINCE 1975 
ALLAMANS MONTANA PHOTO ADVENTURES 
185 RED DOG TRAIL 
DARBY, MT 59829 PHONE 406-821-3763 
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PHOTO 
mackoyrourns WORKSHOPS 


Small Groups - Quality Instruction - Reasonable Prices 
Yellowstone in Winter—Jan. 13-21, 1995 
Yosemite in Winter-Feb. 3-5, 1995 
For Brochure write or call Bert Banks at MACRO TOURS, 
P.O.BOX 460041, San Francisco, CA 94146-0041 
(415) 826-1096 or (800) 369-7430 (Outside Calif.) 


A Circle No. 41 on Reader Service Card. 


america 
newsletter 


me OG Gerlach 
ed Nature 
a ‘ Photography 


How to Shoot Beautiful Nature 
Photographs for Fun and Profit 
Join full-time professional nature photographers 
JOHN AND BARBARA GERLACH 
for an intensive one day seminar 
High Quality Instruction * Small Group Sizes 
Please write, call, or fax for our color catalogue 
1995 
APRIL 1-2 HOUSTON, TX 
APRIL 8-9 SAN ANTONIO, TX 
APRIL 22-23 DALLAS, TX 
APRIL 29 BAKERSFIELD, CA 
APRIL 30 FRESNO, CA 
MAY 6-7 CARLSBAD, CA 
MAY 13-14 SACRAMENTO, CA 


GERLACH PHOTO SEMINARS 


P.O. Box 259 
Chatham, MI 49816 
PH (906) 439-5991 
FAX (906) 439-5144 
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Photography’s #1 Workshops 


Digital Imaging Learmtomorow’s 
technology .. _ designed especially for photogra- 
phers, graphic designers and art directors: 


Travel On The Road with The Palm-Béach 
Workshops takes you to far away exotie-places. 
Call for your FREE 1994 catalog 
(407) 391-7557 
The Palm Beach 
Workshops 
2310 E. Silver Palm Rd, Boca Raton Fliy33432 
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SPRINGTIME PHOTO WORKSHOP 

at Big Bend Ranch State Natural Area 
Join two of Texas’ best-known outdoor photographers, Leroy Williamson and Jim Carr, 
at the spectacular Big Bend Ranch State Natural Area in West Texas. Photograph 
Chihuahuan Desert Mountain wildflowers, sunrises and sunsets, animals and birds, 


and receive practical field instruction during the day. Evening activities will feature 
critiques and lectures with a focus on how to sell photographs 
Dates: Workshop I - March 23-26, 1995, Workshop II - March 30-April 2, 1995 
For more information, call (713) 486-8070, Fax (713) 486-8112 
DON’T MISS THIS SPECIAL EVENT! 


84 Outdoor Photographer 


Where, When, and How 


photography in America 
For a free sample and subscription information call: 


Photography “Leam From the-Masters” 


TRAVEL 
b WORKSHOPS 


Joe McDonald 


Hummingbirds! 
Desert Scenics, Macro, and more! 


Arizona Photo Tour — April 1-8, 1995 
Call or Write for COMPLETE brochures 


Joe McDonald's Wildlife Photography 
RR#2 Box 1095, McClure, PA 17841-9340 
Phone and FAX: (717) 543-6423 
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to discover the best 


1-800-GET-FOTO 


(1-800-438-3686) 


Alaska 


KANTISHNA ROADHOUSE 


93 miles inside Denali National Park 


Wh Pie road ends and the trails begin... 
_ | 
: 2 


Ls 
“wildeme ss by = e an a tl 
* Room/Cabins with private baths 
Full Service Saloon 


Box 130 ® Denali Park, Alaska 99755 © 1-800-942-7420 
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Munsey’s 
O'Malley Camp 


Amook Pass 
Kodiak, Alaska 99615 


Brown Bear Viewing 
on Kodiak Island 


Munsey's Bear Camp announces an excit- 
ing new bear viewing opportunity on 
Kodiak Island, Alaska. The O'Malley Riv- 
er is home to one of the largest concentra- 
tions of Brown Bear in the world. Join us 
this summer and experience the once-in- 
a-lifetime thrill of seeing these great bears 
at close range as they frolic and fish for 
salmon in their natural habitat in the 
Kodiak National Wildlife Refuge. 

4 night stay at O’Malley Camp: $1450.00 per person 
Call for free brochure: (907) 847-2203 
Winter Phone (Dec.-March): 

(913) 392-2348 


aol 
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ALASKA DISCOVERY 


Experience adventure and take prize-winning photos on our fully 
guided wilderness camping trips. Travel by sea kayak, canoe or raft 
through pristine waters of Alaska, Glacier Bay National Park, 


Admiralty Island Nat. Monument, Arctic Refuge and more. Write 
or call for scheduled departure dates and full-color brochure. 


ALASKA DISCOVERY 
5449-4 Shaune Dr., Dept. 16, Juneau, AK 99801 
Tel: (800) 586-1911 & (907) 780-6226. Fax: (907) 780-4220 
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“Cruise Kenai Fiords National Park 


doer hac inst, Don’t Miss This! 
Walk-around viewing decks for great outdoor photography. 

© More time viewing the National Park, wildlife and glaciers! 

¢ full-day & half-day cruises departing from Seward daily, 
May - September. 


<— 


Call or write today! 
Free Brochure. 


Box 1889 Dept. OP- Seward, Alaska 99664 
800-478-8068 or 907-224-8068 
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PRINCE WILLIAM SOUND 
PHOTOGRAPHY EXPEDITION 
Join us for five days of hands-on photographic instruction while 
exploring Prince Wiliam Sound's magnificent beauty in the comfort of a 
cruise yacht. Photograph whales, otters, seals, puffins, kitiwakes and 
calving glaciers. 1995 spring and summer departures. 
For brochure: Given Photography, P.O. Box 5092 
Everett, WA 98206 (206) 821-8070 
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FISH CAMP & SAFARIS 
Deluxe Lodge-World’s Largest Salmon, 
Halibut & Trout. Alaska’s Premier Small 
Group (6) Nat. Hist. & Wilderness Safaris 
HCO! BOX 218, STERLING, ALASKA 99672 
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THE BEST OF 


ALASKA 


with Alaskan photographer 
Steve Gilroy 


Custom photography trips to Alaska's premiere wildlife 

and scenic locations ~ Denali, Katmai, Glacier Bay, ALASKA PHOTO TOURS 
Kenai Fjords, Pribilof Islands and other locations, RO. Box 141 ¢ Talkeetna, AK 99676 
Trips all season. Call or write for free brochure (907) 733-3051 
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ALASKA’S 


Wilderness Hideaway of the Year 
Birds—Bears—Flowers 
5 to 10 day wilderness vacation. Warm informal Alaskan 
hospitality i ina spectacular coastal and mountain panorama. 

Experience 30 ft. tides, prolific seabird and marine life, 
nesting Bald Eagles, Brown Bears, wonderful fishing and 
beautiful natural wildflower cliff gardens. 

Cozy cabins, sauna, hot tub and gourmet meals. 
Ultimate wilderness relaxation. Personal guiding with 
licensed naturalists. 12 guests maximum. 

Join us and see why we were voted Hideaway of the 
Year 1981 by Harper Publications, ‘‘Hideaway Report.’’ 
Write for free brochure, or call today! 

Boat or floatplane access only $1950 per person/5 days. 

See why so many of the world’s best outdoor pho- 
tographers have been our guests. 

Kachemak Bay Wilderness Lodge, Box 956-P, 
Homer, AK 99603. (907) 235-8910. 


Because you can't experience Alaska 
in a hotel lobby. 

P.O. Box 872247, Wasilla, AK 99687 

(800) 376-9438 


oe TA A TRAVEL 


DENALI NATIONAL PARK 


Respected, small, remote lodge ad WORKSHOPS 


in the heart of the park in 
view of Mount McKinley 


CAMP:-DENALI Foreign 


Specializing in natural history and guided 
hiking since 1951. Photo workshop with 
Pat O'Hara, June 28-July 3 


Sink Your Teeth 
Into Some | 
intial Subjects. 


We've pioneered for more than a decade 


A Circle No. 14 on Reader Service Card. 


DENALI NATIONAL PARK 


PHOTOGRAPH DENALI SOUTHSIDE 
* ON-GLACIER TOURS © WILDLIFE 
* WILDERNESS RAFTING 


* 2-5 DAYS i , A 
DENALI sRIVERSGUIDES 


P.O. Box 165, Talkeetna, Alaska 99676 907 733-2697 


the most popular and exciting trips now 
available to the outdoor photographer, led 
by top pros like Dan Guravich, Randy 

reen, George Lepp, Daryl Gulin, Kathy 
Bushue, Mike Lacey and Bradford Glass: 


Alaska, Amazonia, Galapagos Islands, 
Harp Seals, Russian Far East, Winter 
Yellowstone , Wager Bay, plus the 
Legendary Polar Bears of Cape Churchill, 
and much more! 


Contact us today for more information: 


International Wildlife 
Adventures 


P.O. Box 891, Dept B 
Greenville, MS 38702-0891 
Phone: 601/335-2444 FAX: 601/332-9528 
CompuServe E-mail: 70400,2004 


East Arrica GALAPAGOS 
Batl-BornEO-KoMODO 
TuscANy IRELAND 


A Complete Wilderness 
Lodge Package for 
Denali National Park Visitors 


VENEZUELA NEPAL TAHITI 
Antarctica Fes '96 


Dept OP, Box 915, Ithaca, NY 14851 
1-800-633-0299 


* Full service wilderness lodge 
* Wildlife viewing and naturalist programs 
* Transportation from Park entrance 


| 800-841-0692 


P.O. Box 389, Girdwood, AK 99587 
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BROWD BEAR 


Photography Excursions 
Explore the Shelikof Coast of 


KATMAT NATIONAL PARK 


aboard the MV Waters 


DOCKSIDE TOURS 
1-800-532-8338 
P.O. Box 1503 ¢ Homer, AK 99603 
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Alaska! wher SW Alaska 


Naturalist a Eruk’s 
Guided River ilderness 


Float Tours 
Expeditions 12720 -P Lupine Rd 


Ay Anchorage, AK 99516 
Bears, Birds, Wolves (907) 345-7678 
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Ce Gerlach 


4G on Py Giceanhy 
Lit 
Exotic WILDLIFE PHoto Tours 
Sn Jan as, OA 45 (80 86 9014 ANTARCTICA ian. 30-8, 1 1996 
A Circle No. 26 on Reader Service Card. GALAPAGOS Jan. 5-18 & 16-28, 1996 


Call, write or fax for complete trip brochures 
Gerlach Nature Photography 
P.O. Box 259, Chatham, MI 49816 


eis 
Specializing in comprehensive, professionally-led, 
natural history & photo tours of the Galapagos Islands. 
Monthly departures/ 12 passenger yachts. 


ARCTIC 


Travel to Canada’s BAFFIN/ELLESMERE (906) 439-5991 phone 
ISLAND and GREENLAND (906) 439-5144 fax 

with specialists. NORTH 

POLES (Magnetic A Circle No. 28 on Reader Service Card. 
and Geographic), 
POLAR BEAR, 
DOG SLED and 
WILDLIFE trips. 


Travel Images photographic expeditions 
India * New England ¢ Ireland*Nova Scotia * Scotland 
Alaska ¢ Israel * CDN Rockies * SW Deserts 
N. Zealand « England * Hawaii * CO Rockies * Wales 
Y'Stone/Tetons * ID W'ness * Mexico ¢ Florida 
Kenya ¢ Palouse * Canyons ¢ European Alps 
California * Japan « Nepal ¢ Pacific NW 
John Baker ¢ Box 555, Donnelly, Idaho 83615 
Phone (800) 325-8320 Fax (208) 325-8380 


STARBUCK CHARTERS 
Cozy wilderness lodge and sailboat cruises in remote southeast 
Alaska. We offer kayaking, fishing, wildlife viewing and local 
guides with lifetime experience. Enjoy hot springs, berry 


Adventures you'll 


relive again and again. y he 
Arctic Odysseys 


2000 McGilvra Blvd. E., Seattle, WA 98112 (206) 325-1977 


picking, smoking fish, hiking, camping, glaciers and much 
more. For more information, call 1-800-942-9304 Ext. 21665 


or write to: 


STARBUCK CHARTERS A Circle No. 66 on Reader Service Card. 
P.O. Box 765, Pelican, Alaska 99832 
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Photo J OUTNEYS Nature~Wildlife~Scenics 


Journeys Etc. Australia e Copper Canyon e Costa Rica 
P.O, Box 5737 
Beverly Hills, CA 
90209-5737 


AFRICAN WILDLIFE PHOTO TOURS 


Geared for the serious nature & wildlife photographer. 
Maximum 6 persons per tour. Itinerary adapted for your 
needs. With 7 game reserves in Namibia and 16 
reserves in South Africa, it is a feast. Write or fax your 
desires and | will plan an exciting tour just for you. 
H. (BERT) MANSON APSSA 
PERSONAL PHOTOGRAPHIC SERVICES cc 
Box 2810, Somerset West 7130 
Fax 02724 511 447 Republic of South Africa 


Galapagos e New Zealand e Tahiti 
310-855-1335 e 800-282-8934 


Rahwmnary 100 @F 


Ron ROSENSTOCK 


F.: the past nineteen years, Ron Rosenstock's 
Ireland trips have developed a reputation as an 
exploration of the art of photography and Ireland 
itself - a two-week immersion in a remarkable 
land and culture. Ron knows traditional Ireland 
intimately. A native of Massachusetts, he's been 
traveling and photographing there since 1971. 
Accommodations are in Ron’s own Hillcrest 
House, registered by the Irish Tourist Board. 
Each departure is limited to a maximum of 
eleven participants and is intended for people of 
all levels of photographic experience. Trips are 
offered between March and October. For more 
information, contact: 


IRISH 
PHOTOGRAPHIC 


& CULTURAL TRIPS 
Dept. OR, P.O. Box 915 
Ithaca, NY 14851 
1-800-633-0299 


DISCOVER BAJA MEXICO 


Whale Watching Sailing & Nature Cruises 
Sea Kayaking 


95 BAIA EXPEDITIONS 
Garnet Ave, San Diego, 92109 
Call 860-843-6967 for our fee color brochure 
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Join our annual 12 day whale-watching / photo trip 
to Baja / Sea of Cortez in February, 1995. 


GALAPAGOS TRAVEL, P.O. Box 1220 
San Juan Bautista, CA 95045 * (800) 969-9014 
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TRAVEL 


d WORKSHOPS 


NORTHWEST TERRITORIES 
Dance with the Wildlife! 


Join “Tundra Tom” on an incredible expedition to the Canadian Arctic 
tundra for close-up encounters with the denning white wolves, 
muskoxen herds, and the immersion with the 420,000 strong Beverly 
caribou migration. Springtime bloom, amazing ancient history, or 
intense autumn colors & northern lights. 

For the serious wildlife photographer, each 8-day “dance” costs $3,200 
USD from Edmonton, AB, all-inclusive. Three 1994 summer departures 


for the best period to encounter each species. Best references available. 


GREAT 
CANADIAN ECO\ 


P.O. Box 25181-D, Winnipeg, 
MB R2 
1-800-667-WILD (4 


TURES 
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GRIZZLY BEARS AND WILDLIFE 


Photograph grizzlies in Canada’s first grizzly bear 
sanctuary—the Khutzeymateen Valley. 
Also Alaska, the Queen Charlotte Islands, the Yukon, 
and the Pacific Northwest 


ECOSUMMER EXPEDITIONS 
1-800-688-8605 (USA) or 1-800-465-8884 (Canada) 
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COSTA RICA * GALAPAGOS 


ARCTIC * AUSTRALIA * ALASKA 
BAJA * CARIBBEAN 
Quality Natural History & Photography 
Trips — 20 Years Experience 


BIOLOGICAL JOURNEYS 


16960P Ocean Dr., McKinleyville, CA 95521 
800-548-7555 or 707-839-0178 


British isles 
couRing Co. 


Photo and Video Workshop 
tours of the British Isles. 


Explore the single-tracks of Britain with 
photographer Michael A. Fitch. Small 
groups, individualized attention and a 

leisurely pace. Free brochure. 
P.O.Box 771, Bethlehem, PA 18016 


1-610-758-9850 
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PHOTOGRAPHY EXPEDITIONS TO THE HIGH ARCTIC 


* Spitsbergen & Franz Josefland 
* North East Passage 
* North West Passage 
* Canadian Arctic & Greenland 


* Arctic Watch/Beluga Whale 
Photo Workshop 


For more information & brochures, contact 
Zegrahm Expeditions 

1414 Dexter Ave N #327 

Seattle, WA 98109 

206.285.4000 or 800.628.8747 
206.285.5037 (fax) 
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RG Ontdoor Photooranher 


Galapagos 
Islands’ 


islands! Weekly departures from $1750 


International Wildlife Adventures 
P.O. Box 891B Greenville, MS 38702-0891 


Direct Infoline: (206)463-1943 
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IRIAN JAYA PHOTO TRIPS 
(New Guinea) 


Stone-Age Tribes In A Wilderness 
Wonderland 
Photo Workshop 


Birding 
Butterfly Coll. 
Tribal Art Coll. 


Mar or Aug 
Apr or Nov 
June or Nov 
Aug or Oct 


Sea Kayaking & Rafting & Treks 
Special Senior Trips 


IRIAN ADVENTURES 
(800) 501-7700 


William Neill 


Leads A Photo Cultural Tour To Remote India 
Tribes & Jungles of Arunachael Pradesh 
Jan. 26—Feb. 13,1995 $2750 (8-12 group) 
DESTINATION HIMALAYA 1-800-MY-INDIA 
521 No. 52™ Street * Omaha * NE 68132 
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MAXIMIZE PROFITS 
Photo, Sporting Goods, Outdoor Retailers: Sell 


Poteet ner 


In Your Store 
e 


OUTDOOR PHOTOGRAPHER |S SHIPPED 
TO YOU ON CONSIGNMENT 
e 


YOU PAY FOR ONLY THE COPIES YOU SELL 
AND RETURN THE REST 
e 


Become A Direct Dealer NOW! 


For More Information, Contact: 

Debra Levine, Outdoor Photographer 
12121 Wilshire Blvd., #1220 

| Los Angeles, CA 90025 

(310) 820-1500 
ey 


PHOTOGRAPHIC TOURS 1995 
Led by Brian Vikander 


SYRIA and JORDAN April 13-May1,1995 $4,220.00 


CAMBODIA, VIETNAM and LAOS October 1995 $5,420.00 


Prices include land and air. Call Distant Horizons at 
1-800-333-1240 for detailed itineraries, or write to us 
at 619 Tremont Street, Boston, MA 02118. 


Chiua'GS 


April: Yunnan & Yangtze Gorges 
September: Tibet / Silk Road 
China Phate Werkshop “ours 
1-800-315-4462 


SEND FOR OUR FREE 
CAMPMOR 


Cloning CATALOG 


P.O, Box 700-OP4 
Saddle River, N.J. 07458 
Phone (800) 230-2151 
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New 


— PROSLIDE IT ___ 


Image Management 
And Labeling Software 


Professional Data Base & Labeler 

© IBM Compatibles © Copyright Notice 

© Powerful sort/search * macro/ditto keys 

® Create reports/delivery memos ®¢ caption any label 

© Unlimited fields of info. ® Horiz. & vert. text 

* Multiple fonts © Borders & shading 
Now for Laser, Ink/Bubble Jet & Dot Matrix Printers 


PROSLIDE ll —- $139.00 


35mm Archival Labels 
Slide Window Labels 17/8” x 7/16” Strip Labels 


1000 Pin Fed-$22.95 500 Pin Fed-$6.95 
1000 Laser-$28,50 ~ 1000 Pin Fed-$12.50 
plus $4.70 Shipping & Handling 
FREE DETAILS or CHECK, M.0. to ELLENCO 
PO. Box 159, Dept. C, Tijeras, NM 87059-0159 


505/281-8605 


Basle- sours 


(Cont'd from page 10) 

ing, would it make the water so black 

that the dolphins would be invisible? 
Like many pros, I was leery at first 

of these evaluative meters to handle 

rapidly changing lighting situations, 


but my confidence had grown expo- | 


nentially as they nailed the correct 
exposure about 98 percent of the time. 
I decided to let the meters do their 
thing and perhaps bracket in 4-stops 
if time allowed. 

Through the lens of the 35-350mm, 


I stared down over the bow. The dol- | 
phins were effortlessly riding just below | 


the surface. I zoomed in for a perfect 
frame just as a dolphin rolled its body 
so that its upturned eye stared right in 
my lens. Click. Exposure perfect. 


The dolphin rolled upright, flashed | 


to the water’s surface and exhaled a 


shower of backlit water. Black-backed | 


dolphin, dark water, backlit spray— 
and the whole thing lasting for just a 
fraction of a second. Autofocus fol- 
lowed the action, the meter instantly 


read the new situation. Click. Lesson: | 


If you haven’t upgraded your equip- 


ment to one of the new electronic cam- | 


eras, it’s about time. 

We shot their magic for as long as 
the dolphins stayed with us. I tried 
every angle, lens and shutter speed 


combination, flinging exposed film into | 


my bag at a rate that made me wish I 
owned stock in Kodak. Finally, I found 
myself lying on the bow sprit, curling 
my body down toward the water and 
staring through my 14mm rectilinear 
lens. If I positioned the lens just right, 
I could crop out the bow wave and 
hold the entire horizon in the shot. 
Again, the smooth, viscous sea; again, 
the blurred line between atmosphere 


and liquid. All I needed was a dolphin. | 


All I needed was for water to take 
physical form in my lens once more. 
I could hear the dolphins below me, 


just outside my frame. My hands | 
wanted to tilt the lens down, but if I | 
did I’d lose the horizon and the ele- | 


gance of my frame. Just wait, have 
patience and have faith. I begged them 
under my breath, Come on, one of you, 
swim out and jump into my frame.... 

One of them heard me, I know it, 


for a split second later it came, curl- | 


ing up and out from the corner of my 
lens. Liquid dolphin—and me, sup- 
ported by the latest technology, there 
to capture it. 

If there is magic on this planet, it 


is. contained in water. OP | 


RIGIN AL 


We pea 


CUSTOM MADE TO FIT YOUR TRIPOD 
INSULATED TRIPOD LEG COVERS 


Great for cold weather photography 
Protects hands from freezing metal. 
Cushions your tripod when you 
carry it over your shoulder. 
@ 100% NYLON WATERPROOF COVERS 
@ FOAM INSULATION FOR WARMTH 
@ QUICK RELEASE VELCRO® FASTENERS 
@ CUSHIONED FOR SHOULDER COMFORT 


$39.95 / set of 3 legs + $3.85 shipping & handling 
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Laind Raia Hood 
@ WATERPROOF NYLON HOOD 
@ HOOD OPENS FRONT & BACK TO 
ALLOW YOU TO PHOTOGRAPH IN 
THE RAIN 
@ VELCRO® STRAPS SECURE TO TRIPOD 
Available in B standard ctyee 
$45.95 SMALL 80-200mm & 300f.4 lenses 


$64.95 MEDIUM 300f2.8 & 400f3.5 lenses 
$83.95 LARGE 500mm & longer lenses 


DISCOVER, VISA & MASTER CARD ACCEPTED. 


A. LAIRD PHOTO ACCESSORIES 
P.O. BOX 1250 
RED LODGE, MT 59068 
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Trails Illustrated 
Kenai/Chugach Topo Map 

Trails Illustrated announces its new 
Kenai National Wildlife Refuge and 
Chugach National Forest map, part of 
the Alaska Series of recreation maps. 
Also covered in detail are the town of 
Soldotna and the popular Swanson 
River and Swan Lake canoe routes. 
Hiking trails on the multi-colored map 
are coordinated with the book, Kenai 
Pathways, published by the Alaska 
Natural History Association. The topo 
map also includes detailed camp- 
grounds, public-use cabins, portage 
routes, boat ramps, accurate roads, pic- 
nic areas, visitor’s centers and points 
of interest. 

For more information, contact: Trails 
Illustrated, P.O. Box 3610, Evergreen, 
CO 80439, (800) 962-1643 or (303) 
670-3457. 


Rick Tomlinson 
1995 Calendar 

World-renowned sailing pho- 
tographer Rick Tomlinson intro- 
duces his 1995 calendar and year | 
planner, featuring the Whitbread 
Round the World Race, with some 
stunning shots taken on board 
Intrum Justitia. Other photographs 
include the J-Class yacht, Endeav- 
our; the Sennen Cove Lifeboat; 
Admiral’s Cup 50-footer, Jame- 
son; and the Nioulargue regatta, 
as well as current action from the 
racing fleets. 

For more information, contact: 
Rick Tomlinson Associates, P.O. 
Box 3, Radleigh House, Port St. 
Mary, Isle of Man IM99 7RT, 
0624-834272. 
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NEW 


PRODUCTS 


Tamron AF 200-400mm f/5.6 LD CIF) 

We know you’ ve all been waiting for this, and it’s finally here! The new 200- 
400mm f/5.6 lens from Tamron fills for the nature photographer a gap of which 
we’ ve all been painfully aware since our first trip into the wilds. Designed to fit 
Canon, Minolta and Nikon AF cameras, the lens is both smaller (7.2 inches) 
and lighter (46% ounces) than a typical 400mm f/5.6 fixed-focal-length lens. 
Two elements of low-dispersion glass are employed to compensate for chro- 
matic aberration. It also features internal focusing, which works efficiently to 
ensure optimal corner illumination and reduces the level of distortion. 

For more information, contact: Tamron, 99 Seaview Blvd., Port Washing- 
ton, NY 11050, (516) 484-8880. 


Outdoor Adventure Online 

For those of you currently cruising the information superhighway, Amer- 
ica Online and Turner Publishing have launched an online travel and out- 
door recreation service. The new service—Outdoor Adventure Online 
(OAO)—debuted in November of last year and is the most comprehensive 
outdoor recreation database ever offered to the general public. Users can 
access profiles of national and state parks, read detailed descriptions of rivers, 
hiking trails, dive sites and ski resorts and learn about outdoor events world- 
wide. Sound interesting? 

To start surfing the ’net and utilize OAO, call America Online at (800) 
827-6364. 


High Desert Images 

In this new video, Utah photographer Dan Nor- 
ris leads viewers on a one-hour trek through the 
magnificent red-rock country surrounding Moab, 
featuring impressive sites in Arches, Canyonlands 
and Fisher Towers and several fine examples of 
ancient rock art. A frequent contributor to OUT- 
DOOR PHOTOGRAPHER, Norris presents the best 
of Utah, including directions to the state’s special 
places and how to photograph them without harm- 
ing the fragile environment, as well as how and 
when to best capture their beauty on film. 

For more information, contact: Black Rabbit Pro- 
ductions, 2525 Arapahoe E-4, Ste. 266, Boulder, CO 
80302, (800) 359-2234 or (303) 443-2232. 


Nikon N70 


So you’ve heard all about the new professional Nikon 
N90s. Well, here’s a camera for the rest of us. Introduced 
at the same time, the N7O features a built-in flash with 3D 
multi-sensor, balanced fill-flash capability—a world first. It 
also has a feature that’s truly intriguing: three user-pro- 
grammable memory recalls (called the Quick Recall func- 
tion) for your specific preferences regarding metering, exposure 
and advance speed among other things. The N70 features 
all you’ ve come to expect from Nikon, including the three 
metering systems: 3D Matrix, Center-Weighted and Spot. 

For more information, contact: Nikon Inc., 1300 Walt 
Whitman Rd., Melville, NY 11747, (516) 547-4200. 


Wein Meter-Mate 

New from Wein Products is the Meter-Mate—a 
miniature remote-control transmitter that fires slaved 
strobes cordlessly from the flash meter. It eliminates 
the need for a PC cord connection between the flash 
meter and flash when taking exposure readings. About 
half the size of a 35mm film cartridge, the unit con- 
nects directly to the PC terminal of any flash meter 
and emits an invisible pulse of light when the meter 
sync button is pressed. A Wein Ultra Slave acts as 
the receiver and gives Meter-Mate a range of up to 
35 feet. Other slaved strobes in the setup will be 
triggered by the main flash, giving a precise expo- 
sure reading. 

For more information, contact: The Saunders 
Group, 21 Jet View Dr., Rochester, NY 14624, (716) 
328-7800. 


“If | only had an assistant.” Sound familiar? 
Well, if you're like thousands of other photographers, 
you do it all yourself and continue to lug around a 
camera bag that merely totes your gear. It’s y 


time to stop beating yourself up with a ‘ 
¥, 


camera bag that hurts your shoulder, wrecks 
your back, blocks your view, takes two hands 
to operate, sags in the middle, has to be set 
down every time you need something, and 
plain out slows you down! 


Turn your camera bag into an assistant! Our camera 
bag systems get you there comfortably, act as a great 
workspace, organize your equipment, reduce back 
and shoulder strain, protect your gear from 
damaging elements, offer a snug fit for active photo 
shoots, can easily be used with one hand, and are 
guaranteed for a lifetime. What are you waiting for? 
Call today and experience the future in camera bags « 
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Could you use an assistant? 
Try the future in camera bags! 
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1-800-486-2674 


For a dealer nearest you or a free catalog 
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Arca type mount for 80-200 
2.8 Nikon to F.4s, 8008 or N-90. 


Seeg 


=) KIRK ENTERPRISES 


Arca Swiss Ball Heads & Custom Arca Plates 
We Also Manufacture Custom Bogen Plates 


WE ARE AUTHORIZED ARCA SWISS 
IMPORTERS AND REPAIR STATION 
File-A-FOTO 
Database & Labeling System 
Authorized U.S. Distributor 
In Stock Now 


KIRK ENTERPRISES 
4370 E. US Hwy. 20, Angola, IN 46703 
For orders only: (800) 626-5074 
For information: (219) 665-3670 


Call for new free color catalogue after April 10. Now available 
Bogen and Arca mount for the new Nikkor 200 micro AFD lens. 


Quality Color Prints 
From 35mm Slides 
Since 19738 
We're The Experts 


| Inside Many A Slide 
There's A Great Print 


Waiting To Come Out 
Let Us Prove It 


y et 8 


8x 12.......ONLY $5.00 
Quantity Discounts Available 


Write for our complete price sheet 
and postpaid mailers. 


The Slideprinter 
PO. Box 9506V Denver, CO 80209 
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WHEELS AFIELD 


(Cont’d from page 63) 

a base camp. Ask him about the dis- 
comfort he endured photographing a 
starling in a cottonwood tree. 

Joe Van Os has a smaller version 
of the customized van—a VW Vanagon 
Westfalia camper. He likes being self- 
contained and self-sufficient. “It’s 
designed like the inside of a boat, very 
compact, but with a lot of storage. I 
like having a place to put stuff so it 
doesn’t get lost.” The Vanagon comes 
equipped with a propane stove and 
refrigerator, two tables, sink, closet, 
two bunks and electric hookup. “It’s 
perfect for shooting in winter—it has 
great traction and I can stay warm 
inside if I have to.” 

Perry’s van is the economical ver- 
sion of George’s and Joe’s. “I can still 
sleep in it and write and do my chores, 
but no one notices me. I usually pull 
into big motel parking lots to spend 
the night. There’s always a bathroom 
in the lobby and they usually have hot 
coffee in the morning.” 

Perry rarely goes to motels, “Maybe 
every four to five days. I find them 
lonely. When you’re out in the field, 
you’re surrounded by what you enjoy. 
You can cook a meal, shoot a sunset, 
read a book and fall asleep. If there’s a 
thunderstorm at 5 a.m., I’m right there.” 

John Shaw selected the Dakota 
truck because it has a 6%4-foot-long 
bed. “Most trucks have only a six- 
foot-long bed, so you have to sleep 
diagonally. With the platform bed I’m 
building in back, I'll be able to sleep 
comfortably and still have easy access 
to all my gear.” He thinks of his truck 
as “people camo,” and says, “In the 
West, everyone has a pick-em-up 
truck so no one notices mine, and 
that’s just fine with me.” 

Wayne Lynch also pulls a trailer, 
but it’s a bit bigger. Inside is a bunk, 
galley and storage space but, most 
importantly, says Wayne, “a good 
sized table that’s comfortable. I do a 
lot of writing on the road, as well as 
photography. When there’s bad 
weather outside, I can still work inside 
and not waste any days waiting for 
the weather to change.” 

Well, there you have it, 50 ways 
to choose your travel. There are addi- 
tional ways I didn’t mention, from 
llamas and mountain bikes to Win- 
nebagos and Piper Cubs. Whichever 
style of travel you choose, travel well, 
travel safe and travel long. I'll see 
you on the road. OP 


ALASKA 


(Cont’d from page 35) 

of lush rain-forest groves set against 
a steep mountain backdrop. When these 
elements come together perfectly, an 
image will reveal itself in a way that 
simply says “Southeast.” 

Tracing a map just to the north, the 
rugged Stikine-LeConte Wilderness 
area shows off another array of wild 
and unworldly landscapes such as 
Devil’s Thumb—a massive granite spire 
protruding from the expansive LeConte 
Glacier system. Near the ports of Wran- 
gall and Petersburg, Anan Bear Obser- 
vatory offers a unique glimpse of wild 
black bears as they come to fish for 
migrating salmon much like their brown 
bear cousins. And for those wanting to 
have a look at the frigid world of a 
calving glacier, nearby LeConte Bay 
is a natural stop before heading up into 
the greater Frederick Sound. 

Frederick Sound and Stephen’s Pas- 
sage are two major passages inter-con- 
necting most of the main ferry and cruise 
line routes in greater southeast Alaska. 
Here, abundant numbers of orcas, hump- 
backs and other whale species take up 
residence where a dynamic web of fish 
and crustaceans satisfy the requirements 
of these voracious consumers. 

Heading north, Stephen’s Passage 
eventually gives way to the Lynn Canal 
and the ports of Haines and Skagway 
while to the northwest, it meets Icy Bay, 
the main corridor to Glacier Bay National 
Park. In most respects, Haines and Skag- 
way are the termination point of the 
Inside Passages. And while each offers 
a charming hamlet-like setting amidst 
stunning scenery, Haines is found most 
alluring because of the great numbers of 
bald eagles that congregate in the Chilkat 
Bald Eagle Preserve each winter. 

A visit to Glacier Bay certainly pro- 
vides a trip highlight for many people 
traveling to southeast Alaska because 
it contains one of the world’s highest 
concentrations of tidewater glaciers. 
Here, glaciers spanning miles in width 
and many miles in length drop down 
out of vast ice fields where thick masses 
of icebergs meet the turquoise waters 
of the bay. Perhaps the most impres- 
sive aspect of this area is the St. Elias 
Mountain Range where Mt. St. Elias— 
North America’s third-tallest moun- 
tain at 18,008 feet—and Mt. Fairweather 
crown this dramatic landscape. 

Whether you’ re after wildlife, wild- 
flowers or wondrous landscapes, Alaska 
offers the outdoor photographer a 
palette of stunning variety. oP 
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Hey 


SRSSs8F Ssea 


Polaroid 

Vivitar Slide Printer... .. 
Large Selection of Polaroid Films are 
in stock. Call for your Special Prices! 
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ADORAMA‘S PRICES INCLUDE ALL 
SER Systems MFR. ACCESSORIES & FULLY WARRANTIED 


YOUR PURCHASE ORDERS-PLEASE CALL 


42 West 18th Street « New York, NY 10011 


Nikos 


NIKON AI-S LENSES (*Includes Case) 


NIKON SLR SYSTEM 


NIKON SLR CAMERAS Nikon 6000... 329.95 
F3HP (USA)... Call AF AUTOFOCUS SLR CAMERAS 
F3HP Titanium Black (US FAS... Call N8008-S .... Call 
FM2 (USA)... N90..... Call New N90-S Call 
FM2 Black (USA) 469. N6006.... rorcenrnr cee Cll 
FM2 429.95 FM2Bik 459.95 NewN70.. Call 
FM2 Titanium. Call New N50... . Call 

IN AF LENSES. 

Prices Based on Effective Cost after Rebate (where applicable) 
New 16/2.8 “D” Call 85/1.8 294.95 IF "D0" Call 
New 18/2.8 “D” Call New 85/18 D 324,95 600/4 IF "D” Call 
20/2.8 105/2 “BD” New 20-35/2.8 
459.95 854.95 dD Call 
20/2,8"D" 474,95 105/2.8 MacD 579.95 24-50/3.3 339.95 
24/72.8"D" 324.95 135/20 909.95 28-70"D" 329.95 
282.8"D" 184.95 180/2.8ED 639.95 28-85/3.5 349.95 
New 28/1.4"D" Call 200/4 Mac D 1299.95 35-70/2.8D 624.95 
35/2 300/4 ED 35-70/3.3 119.95 
294.95 849.95 35-80/4-5.60 94.95 

50/1.8 82.95 300/2.8 IF 35-105/3.5 349.95 
50/1.4 234.95 “Dd” 35-135/3.5 379.95 
60/2.8 “D" Call New 400/2.8 70-2100 279.95 
FILTER ACCESSORIES NIKON HOODS 
UR-1 67-72 Adapter 17.95 HN-1, 2, 3, 9, 25, 27 13.95 
HN-12 Hood for 52 Pol 22.95 ages 42 te ares 
AF-152mm Gel Holder 32.95 HN-28 29.95 HS-12, 1423.95 
HN-26 Hood for 62 Pol 29.95 
HR-1,2 12.95 HK-2,11 22.95 
AF-272mm Gel Holder 59.95 {in y° “430 ucia. aga 
HN-13 Hood for 72 Pol 22.95 HK.15,16 29.95 
HN-29 Hood for 77 Pol 34.95 HB-1, 2,3,4,5,6 13.95 
CA-152mm Filter Pouch 21.95 HB-7 29.95 HB-8 29.95 


Some prices based on Parallel Import Products 


153.5* 1749.95 85/2 359.95 S008 wHd Fit*679.95 
162.8 679.95 85/1.4 689.95 SOO/4PEDIF 3799.95 
183.5 969.95 105/18 599.95 00/4 EDIF* 6399.00 
202.8 499.95 105/25 329.95 gous 6 EDiF+4249.00 
2a28 BARBS PACTT Tube Bags 1000" FRn* 156895 
. ul 

282.8 324.95 1204 Medical wBuitt 3°°1053.5-4.5379.95 
28/3.5PC* 909.95 InRingLite 1359.95 1201 25495 
35/1.4 599.95 LD2BatPkt/120129.95 TC 307 519.95 
35/2.8PC* 599.95 LA2-ACPKE/I20189.95 TC 14A 254.95 
50/1.2 409.95 135/28 314,95 TC14B 524.95 
55/2.8Mac 299.95 200/4 Macro 769.95 

NIKON FILTERS 
Nikon Filter 39 Screw 52. 6272 77 68S 


137C (UV) 


Cire. Polar 


19.95 23.95 33.95 49.95 64.95 74.95 94.95 
LIBC (Sky) 24.95 26.95 37.95 49.95 
— 64.95 92.95124.95149.95 
Color Filters 22.95 19.95 34.95 44.95 59.95 


ND 24.95 2095 —4995 — eee 
GoseUp —s — 33.95 49.95 — = 
SoftFoucs __ — 52.95 76.958995 — — — 
122 L37C..... 149.95 160137C..... 179.95 52mm Close Up #0. 19.95 


OLYMPUS 


FLASHES MACRO FLASH & ACCS. 
& ACCESSORIES 8. 189.95 T10 99.95 
F280 wic 179.95 128 Single 89.95 
32 wic 189.95 28 Twin 144.95 
5) ul T20 with Case 89.95 _6V Power Pak 2 49.95 
Bounce Grip 2 144.95 T Power Control 1 w.0.p. 159.95 
[S-2 Grip strap 19.95 Mac. Flash Shoe Ring | 44.95 
Zoom Adapt.132 36.95 MACRO ACCESSORIES 
* Balanced-weight design Wide Adapt T32 19.95 80mm MacCloseUp 59.95 
* 35-135mm power zoom lens TTL Auto CordF.0.6 28.95 Auto Bellows 159.95 
* TTL autofocus with macro TTL Auto Cord (specify)23.95 Double Cable Release 24.95 
* ED lens optics * Dual Strobe == TTL Auto Cord T2M 26.95 Focusing Rail 
and more TTL Auto Cord T5M 27.95 Focusing Stage 
TTL Multi Con. T 26.95 Auto Ext Tube 7 
New (5-2 419.95 TTL AutoCon.Type3 495 AutoExtTube 14 44.95 
OM-4 T Black (USA) 759.95 TTL Auto Con. (specfish) 19.95 Auto Ext Tube 25 49.95 
MOTOR DRIVE & WINDERS Accs. Shoes 1,2,3,4 Ea. 17.95 Tele Auto-Tube 65-116 174.95 
paneer 2 leoeead OLYMPUS ZUIKO LENSES 
Motor Drive 2 349.95 SUPPLIED W/CASE AND MOST INCLUDE HOODS 
M 15V NC Pak & Chrgr209.95 9/2. 999.95 35/2* 249.95 85/2* 299.95 
Winder fOlympus 46.95 183.5 549.95 35/2.8Shift 479.95 90/2Mac 629.95 
DATA BACKS 20/2 Macro 289.95 38/2.8 Mac 269.95 180/2.8* 649.95 
Gecmks 114.95 2428* 299.95 50/1.8wioCs79.95 300/45* 479.95 
m ~ —24/3.5 Shift1099.95 50/1.2 wo (s314.95 2-XA Conv. 179.95 
Data Back 200 /OM88 19.95 28/73 189.95 _50/3.5 Mac 289.95 1.4XA Conv.279.95 


LEICA 


AUTHORIZED LEICA DEALER 


COMPACT CAMERAS 
Mini AF 179.95 


LEICA “M" SYSTEM 
M6 


GENERAL ACCESSORIES 
Varimagni Finder wiCase 99.95 
Camera Grip 1 15.95 
Focusing Screens Each 19.95 


FILTERS 
55 Polarizer 19.95 
49mm Sky 12.95 
100mm Sky 49.95 


Field View Camera 


Premium quality Folding lightweight 
Field View Cameras. Cherryw 
Construction, Leather Bellows, Brass 
finish Hardware, Full range of rise, 
tilt, and swings 


shirom 6x9 Field Camera 


.. 399.95 


4x5 Field Camera 599.95 4x5 to 5x7 Adpt. 319.95 


8x10 Field Camera 


1249.95 


New Mini ll New Mini ll Date M6 Titanium 
New Mini Zoom 35/1.4 Titanium H 
New Mini Zoom Date ia" LENSES We carry a full line of 
228 sont 4 Professional Lighting Equipment 
J e 
“R" LENSES ro =e Novatron ¢Speedotron 
21/4 2428 2828 9028 135728 ¢Dyna-Lite * Norman ¢ Lumedyne 
28 PC 5/1.4 35/2 e 
BEB ONISOE A SOTA Oe a “M" Lenses Photogenic 
Eas La ean 35/2 50/ CALL FOR SPECIAL PRICING 
135/28 28-70 70-210 
x 90/2 
AUTOFOCUS 
<a BR POINT & SHOOT 
SPECIAL OFFER Sure Shot 2115 Cal 
NEW EOS-1N 1549.00 EOS-1/1N ACCCS., _| Sure Shot 2-115. 
EOS-1 Call EOS-1 USA Call wipurchase of Elan Body you gattery Pack {/E0S-1-N 124.95 | 21198 Caption nnn Cal 
EOS A2 619, EOSA2E 719, “#” 9et the Canon original Vest E14 Drive Booster 279.95 _| sureshot 2-8 
for only 29.95 New SureShot OWL....... 74.95 
Hand Strap for E-1 24.95 
merelx Boa Call 0s Elan 369.95 Wicd Pack fE-1 rt 169.98 
New Rebel X Kit w/35-80 Call New Elan Date Nied Charger e-1 _-agags_[SufeShot Tele Max... 104.95 
Rebel XS Body Call EOS Elan Kit wi28-80 USM 589. Focusing Screens {/€0S-1 26.95 NON CANON ACCS. for EOS 
Rebel XS Date Body 291.95 0S Elan Kit w/35-80 USM 499. New EC-K Laser-Mt Sreen 59.95 2x Converter 79.95 
Rebel XS kit w/35-80 Call EOS Elan Kit wi35-105 USM 559. Command BackE1 174.95 FD to EOS Adapter 36.95 
EOS FLASH & ACC. MISC. ACCESS CANON EF AUTOFOCUS LENSES 
200EWC 55. 300EZwC 145, Ext. Tube EF 12 06 SESS 2 Tie 10a Oe New 35-8011 104. 
430 EZ wiCase (feet) 284.95 — Ext. Tube EF 25 95 Oe 463. 13528 Cad m New 35-80 USM 149, 
480 EG Outfit 499.95 Macro Conv. FD to EOS 64.95 20/28 314, 20028. goa, 35-105USM 189, 
New 540 £2 Flash 314, 52, 58 Gel Holder 15.95 34/35. TS, 1299. 200/181 4189, 35-135 USM 299, 
Slave Unit E 44.95 Bar Code Reader 4495 28/28 189. 300/4L 999. 35-3501 1999. 
eer ea ees BE Rey: jae en ae nu ae 
ML3 Ringlite 199.95 New LC-3 Set . : 75.300USM 249, 
TTLHot Shop Adapt. lil 59.95 EOS CASES and HOODS = 50/1 81 23. New Os.G | ANF. 50-2002.8L 1199, 
TTL Distributor 39.95 Case F/A2, A2E Nee age sen cet ote aboon Sid! abe 
Off Camera Shoe Adapt. 22.95 Case F/EOS-| 59.95 Tite Size.conv. 189, 20-35 USM 449.95 100-3001 rs 
Connecting cord 60 33.95 €S-C20 26.95 EQ 200. 203828 1488. 4 
Connecting cord 300 38.95 — EW-60,608,62,EW-63,65 19.95 96/4 >, 1499. 28-70/2.8 USM 1369, '00-300USM 309. 
Off Camera Shoe Cord 44.95 EW-75,78 36.95 85/18 365. New 28-8011 199, 2XAFAPO 299. 
Transistor Pack E 119.95 ES-62,65,65-11,71 20.95 90/28TS. 1299. 28-105USM 339. 1.4xAFAPO 389. 
Transistor Pack ENicad 229.95 —_ET-62,65,65-Il 19.95 
EOS FINDER ACCCS. —_EW-68 Aor B 19.95 |ACRO ACCESSORIES CLOSE UP LENSES 
Angle Finder B 7995 INTERCHANGEBLE GRIPS extension tubes with Case 52mm 2500 65. 58mm 2500 80. 
Angle Finder Adapter f/A2E 29.95  VG-10 f/A2/A2E 79.95 FOSO 69.95 FDIS 6495 — trmmsq00 115. 77mm5000 139. 
Dioplers f/EOS 11.95 GRS50 695 GR60 32.00 ius oe oo Aaa cee CANON FD LENSES 
Focus Screens 1620,630,AT 19.95 GR70 23.95 GR-80 TP 34.95 Extension Tube M-20 9.95 MNT 3008 
Auto Bellows wicable 194.95 35/28 129.00 85/1.2L 799.00 
MISC. ACCESSORIES Extension Cord 1000-13 29.95 SRD © "9a95  BT-52, 528 Lens Hoods | 15.95 
Remote Switch Adapt T3 18.95 5 cessori LC2 Set 109.95 LC2 Transmit. 29.95 CASES f/FD SYS. 
Remote Switch 6073 29.95  CANONF-1(N) Ac "eS C1 Receiver 89.95 LH-A17, B24, C-10,C-19 7.95 
Magnifier S w/Adapter 29.95 Eye Level FinderFN 39.95 Focusing Rail 89.95 LH-C24 19.95 
9) IP 9 
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ORDER TOLL FREE * USA ¢ CANADA 


800-223-2500 


_ ORDERS & INFORMATION 


"212-741-0052 


FAX # 212-463-7223 


FRI. 
STORE HOU 


MAIL ORDER HOURS 
MON-THURS. 9 TILL 9:30 PM Se 
9-1:30 * SUNDAY 9:30-6 

RS: MON.’ 


1 Domi 
FRI TO 1:30 * SUN 9:30-5:45 
STORE: 212-675-6789 


CUSTOMER RELATIONS 


212-741-0466 


Mon-Thur. 9:00-4:30, Sun. 11-2 EST 


Nikon Accessories 


AUTOFOCUS POINT & SHOOT CAMERAS 
WITH USA WARRANTY 


NIKON FLASH 
SB16A 279.95 SB16B 259.95 AS-1 24.95 SC-7 
$B-17 179.95 SB-20 209.95 AS-2,3 9.90 SC-14 
SB21A 409.95 SB22 134.95 AS-4,5 24.95 sc.45 
$8218 409.95 $823 10495 AS6 39.95 ¢c_47 
$B-25 Call New $826 Call re Bikes SC-18 
SK-6 Power Bracket 259.95 4°") jaq.95 SC-19 
SD-7 External Pwr Pack 119.95 actg11 33.95 | SC-23 
SD-8 Hi-Pwr Pack 199.95 45-12 214.95 SC-24 
UR-3 Adapt Ring 24.95 AS-IS 17.95 SW2,3 
F3 VIEW FINDERS N90 ACCESSORIES 
DA2......299.95 DE3......194.95 N90 Focusing Screens 25.95 
DW3..... 84.95 DW4....179.95 MB-10 Vertical Grip Call 
DG2..u 39.95 DR3.......104.9 ACIE Data Link f/N90 Call 
F3 Focusing Screens......... 25.95 ACZE Data Link f/N90 Call 
F3 Focusing Screen “S”.... 9.95 MF-25 Data Back Call 
F4 ACCESSORIES NIKON MISC. ACCS. 
MB-20....44.95 MB-21..139.95 AP2 Panorama Hd 79.95 
MB-22..129.95 MB-23..339.95 82 Anti cold pk. 44.95 
MN-20.... 109.9 MH-20.234.95 DB5 Anti cold pk. 8008 79.95 
DA-20 .. 569.95 DW-20.179.95 084 for N90 209.95 
DW-21.279.95 MF22...119.95 AR-2 9.95 AR3 12.95 
MF23....414,95 AH-4Grip54.95 AR4 29.95 AR7 36.95 
F-4 Screen 3495 ARIO 59.95 
F4 CASES FE2 Focusing Screens 19.95 

CFA41.......89.95  CF42 8008-S Screens 25.95 
CF43 FA case... N8008 Screens B, J 11.95 

NIKON Correction Eyepieces 13.95 
NS-V .u..12.95 NS-4 soft 13.95 Cable Release 26.95 
ANI ......14.95 AN4........13.95 MB-3 AA Battery Holder 
AN6 Y or W avereacennes AED for N2000 9.95 


Model 1500 


150° Panoramic 120mm 


Format 
Camera 


2249.0 


Bogen Horizon Panorama 
NOBLEX Panorama 2% ..... 


Panoramic 


140° Panoramic 


35mm F 
camera "1399.9 


Hard Case F8 
Soft Case Fi 

ial Set of 6 Filters 
Leather Case for F8.....109.9 
Box of 120 Slide Mounts 
(35mm)... .69.95 


y 
#P166H Hard Cover......32.50 #P166S Soft Cover. 


SA-300 AF SLR 
SA-300 Quartz Body Call 
SA 300 w/28-70 UC Call 
SA 300 w/28-105 UC Call 
SA 300 w/28-200 UC Calll 
EF-430 Flash 175.95 


28AF (28-50) w/Date 149.00 
Super 70 (35-70) 


wiDate 169.00 


XR-7M Il with 50/1.7 
New XR-Solar SLR 
New KRS-Iil 


Call 
i 


KR-5 Spr. it Call KR10-M cu 


S017 54.95 35-70 49.95 
New 55/1,2 174.95 
50cm Elec. Cable Release 18.95 
Shotmaster Zoom 105 249.95 
Shotmaster Zoom IIlP Date Call 


MINeEeLTA 


SIGMA AF ZOOM CAMERAS 


WICASE & LITHIUM BATT. 
Super 100 (50-100) 


wiDate 
Wireless Remote 


169.00 


19,95 


New Hexar Rhodium Outfit Call 


Big Mini 302 
Big Mini Zoom 
Mermaid Big Mini 


110.95* 
oe 


144, 
219.95** 
* $10 Mfr. Rebate ** $15 Rebate 


MAXXUM SYSTEM 
Xi/Si BODIES 


New 700Si = Maxxum 5Xi 319.95 
New 400Si Cal 
New 400Si wi35-70 Call Maxxum S5Xi Date 349.95 
Maxxum 9Xi Cal) Maxxum 3xi 234.95 
Maxxum 7Xi 479.95 Maxxum 2Xi 189.95 
Xi LENSES 
28-80/4-5,6 AF Xi 167.95 35-2004.5/5.6AFXi 529.95 
28-105/3.5-4.5 AF Xi 304.95  80-200/4.5-5.6 AF Xi 173.95 
35-80/4-5.6 AF Xi 107.95 — 100-300/4.5-5.6 AF Xi 304.95 
MAXXUM FLASHES 
2000Xi 62.95 New 5400 HS 314.95 
3500 Xi 139.95 1200 AF-N 309.95 
5400 Xi 264.95 
MINOLTA AF LENSES 
16/2.8 729.95 20/2.8 529.95  24-85/3.5-4.5 419.95 
24/2.8 339.95 28/2.8 169.95  28-80/4-5.6 174.95 
28/2 _ 319.95 35/2 219.95 New 28-105/3.6-4.5 319.95 
50/1.7 72.95 50/1.4 209.95  35.80/4.5.6 112.95 
New 50/3.5 Macro 209.95  35.79/3.5.4.5 99.95 
New 5072.8 Macro, 349.95  36.1053.5-45 199.95 
85/1.4 614.95 100/2 369-95 New 70-210/45-5.6 129.95 
New 100/2.8 Macro 549.95 80-200/4.5-5,.6"i" 169.95 
200/2.8 APO 799.95 rtp . 
3002.8 APO 80-200/2.8 HS APO 1199.95 
wicase & Filters 3599.00 100-300/4.5-5.6 "I" 274.95 
500 #8 484.95 New100-300APO 459.95 
600/4 APO 1.4X APO Conv. II 329.95 
whkase & Filters 7099.95 2X APO Conv. II 339.95 
28-70/2.8 i 979.95 2Xconv. f/Maxxumi 79.95 


Lite Touch... 

New Lite Touch Zoom. 
Zoom Touch 470... 

New Zoom Touch 105VR 
35 Ti AF 


116.95 
.. Call 


New 28 Ti AF (28mm Lens) 


MOTORS & ACCS. 


MD-4 374.95 MC-22 47.95 
MD-12 279. MC-23 54.95 
MH-2 109. MC-25 49.95 
MN-2 109. MC-26 49.95 
AH-3 27.95 MK-1 134, 
MC4A 30. ML-2 314, 
MC-10 35. ML3 154.95 
MC11,14 9 = ~ML-1 149, 
MC-12A 50. MR-3 31.95 
MC-17 39.95 MF-6B 84.95 
MC-20 96.95 250 Loader 169. 
MC-21 59.95 
DAT ARACeS 

MF-14 (F3) 

MF-16 (FE2,FM2,FA) tas 
MF-18 (F3) 299.95 
MF-20 8008 84.95 
MF-21 Ctl Back 8008 164.95 


MF-25 Data Back (N90) 
MF-26 Multi Cntrl (N90) 


Call 
Call 


NIKON LENS CASES 
CLI3A 24.95 CL38 29.95 
CLISS 29.95 CL23 
CL30S, 315, 34A 
1325, 335, 29.95 CLISA 
C136 39.95 


NIKON CASES 
5-13 Blimp Case... 


CS-39L Case f/8008S...... 39.95 

FBS...... 79.95 FB16..... 49.95 

FB17.. 

PB-6 229.95 

PB-6E 149.95 

PB-6D 

PF-4 549.95 

BR2A,3 17.95 PG-2 149.95 
BR4 32.95 PK-11A 52.95 

BR-5 18.95 PN-11 84.95 

BR6 49.95 PC-3 69.95 

ES-1 36.95 1A-1AC 39.95 


PEmnN Tt Ack 


PZ system 

PZ-1_ Call PZ-10 Zoom Kit Call 
PZ-1 SE 75th Anniversary 
PZ-10 Call PZ-20 
35-80 AF 
AF 330 FTZ 
AF 500 FIZ 
TR Power Pack It 
“FA” AF LENSES 

429. 28/28 220. 
501.7 125. 50/1.4 175, 
50/28 325. 100/2.8 Mac 519. 
85/1.4 IF 820. 200/2.8 IF 1099, 
135/2.8 325. 300/45 799. 
28-70/2.8.1120. 300/2.8 EDIF 4250, 
28-80 . 165. 70-200 239, 
28-105 319. 80-200/4.7-5.6129, 
100-300 339. 80-200/2.8 1699. 
Sigma 400/5.6 F/PXAF 199.95 


24/2 


2X For Pentax AF 79.95 
ACCESSORIES 

Data Back FE f/PZ10/20 89.95 
Data Back FD fP2-1 89.95 
Cable Switch F 26.95 
Magnifier FB 29.95 
Hot Shoe AdapterF 21.95 
Ex Cord FSP 21.95 
Remote Batt: Pack Set F/SF-1 29.95. 
Battery GR. PM 74.95 


Remote Batt: Pk Set F/LX wnd 39.95 


Polaroid 


INSTANT CAMERAS 
New Procam Instant 199.95 
Spectra SE 94.95 Specra 


Special Effect Filter Set 14.95 
Captiva114.95 Captiva SE 124.95 


New Captiva Date 164.95 
Impulse AF 74.95 
PASSPORT CAMERAS 
203 2-Lens wiFlash 599.00 
403 4-Lens wFlash 734.50 
454 4 Lens 599.95 

455 4-Lens wiFlash 
(Req, a 550 back) 717.95 

Reduction Lens Set 

74.95 
AC Adapter 89.95 
WASHICA 
DENTAL EYE I 1029.00 
T4-AF 134.95 
T4-AF Date 148.95 
108 Multi Program 178.95 
FX3 Super 2000 132.95 
YASHICA ML LENSES 

50/1.9 44.95 
28-80 115. 35-70 89.95 


75-200109.95 (S14 Flash 9.95 
109.95 
9.95 


Auto Ext. Tube Set 
FA 5,6 Screen f/230 AF 


AF POINT & SHOOT 


Product 20 279.95 
Weathermatic Dual 184.95 
Freedom Zoom 90EX 209.95 
Freedom Zoom 105EX 249.95 
New F Zoom 135EX 309. 


SERIES “i" & “Xi" ACCESS. 
QD-7(7Xi), QD-9(9Xi) 84.95 
Holding Strap for 9Xi 64.95 
Expansion Cards f/7XV/9Xi 24.95 
New BP-9Xi AA Pk. 94.95 
Panorama holder f/7Xi 24.95 


FLASH ACCS. 
Wireless Remote Fi, Cntr.99.95 
Bounce Reflector4 29.95 

Cable 29.95 
Ex Cable 34,95 
Off Camera Shoe 29.95 
OC-1100 29.95 
OS-1100 34.95 
TC-1000 Triple Connector 44.95 

MAXXUM 

GEN. MISC. ACCESS. 
RC 1000 S 33.95 
RC 1000 L 35.95 
Correction Eye Pieces 10.95 
Magnifier VN 39.95 
IR-1 (N) Set 189.95 
Angle Finder VN 99.95 


CH-73 5000/7000 Case 14.95 
49UV 9.95 62UV 19.95 
Focus Screen 7000/9000 15.95 


PENTAX AF CAMERAS 
1Q Zoom 115R wiRemote 269. = 
1Q Zoom 115S 262. 

New IQ Zoom 120 
1Q-Zoom 928 
1Q-90WR w/Remote 
1Q-Zoom 280 
1Q Zoom 28W 
New! UC-1 7.95 
PENTAX MANUAL stn's 
P30T 164.95 K1000 169.95 
SERIES 
A LENSES 
50/2A 49.95 35-80 
80-200 99.95 
70-200/4 Takumar 
PENTAX ACCS. 
AF-280T Flash 149.95 
AF-400T w/Clamp, PC Cord 
Bracket&Battery Holder 369.95 


Macro Focus Rail Ill 139.95 
Auto Ext Tube B Set 164.95 
PENTAX LX 
LX Body w/screen Call 
FO-1 49.95 FA-2 69.95 


CONTAX 


NewG-1 Compact AF Call 
Lenses f/G-1 
16/8 Call 28/2.8 Call 
45/2 Call 90/2.8 Call 
TLA 140 Call 
* MFR. REBATES 

RTS Ill *350. 167MT * 100. 
st * 275. S2 * 200. 
New RX Focus Assist Call 
Contax T2*AF Call 

Contax T2*AF Black Call 
Ta Gold 60th Anniv. Ed 
New TVs (12 Zoom) Call 
Databack for T2 79.95 
Databack for TV-S Call 

Zelss W a oY ae 
16/2.8 Call 
28/2.8 eit Soa” Call 
35/2.8 Call 28-85 Call 
35/2.8 PC Call 35-70/3.4 Call 
45/2.8 Call 35-135/3.5 Call 
50/1.7 158. 80-200/4 Call 
50/1.4 259. Mutar! Call 
00/2 Call Mutar il Call 
135/28 Call 
CONTAX ACCS. 

TLA-280 Flash Call 
TLA-360 Call TLA-480 Call 
Prego Zoom AF 244.95 

Classic 35 1649.00 


MINOLTA 
SLR CAMERAS 

X-700 USA 219.95 
X-370-N 159.95 
Minolta X370-N 

with 220X Flash = 174.95 

MD LENSES 

28/2.8 139.95 50/17 69.95 
135/2.8 139.95 
28-70/3.5-4.5 114.95 
70-210/4.5-5.6 149.95 
70-300/4.5-5.8 239.95 
GENERAL ACCESSORIES 
80PX 269.95 280PX 99.95 
Flash Sensor f/360X 24,95 
220X Flash 19.95 
Motor Drive 1 209.95 
Auto Winder G 119.95 
Remote Cord $ 26.95 
Remote Cord L 32.95 
Cor. Eyepieces f/X Ser. 11.95 


PRICES INCLUDE ALL MFR. ACCESSORIES & ARE FULLY WARRANTIED. ORDERS SHIPPED PROMPTLY 


TAMRON 


AF LENSES for EOS, Maxxum, 


Tamron Rebates: 
$100 on 300/2.8 & 300/2.8 AF 
$75 on 70-210/2.8 AF & 
35-105/2.8 AF 


17735 334, 24/2.5 
90/2.5 Macro 
1.1 Ext ender for 90/2.5 38.95 


New 300/2.8 LO if 2098.00 
500/8 Macro 334,00 
28-70/3.5-4.4 Compct. 149.00 
New 28-200/3,5-5.6 289.00 
New 35-105/2.8 558.00 
35-135/3.5-4.5 269.00 
60-300/3.8 Mac w/Hd 319.00 
70-210/4-5.6 Compact 149.00 
70-210/3.5 314.00 


2X Flat Field Converter 124.00 


Tamron Compact 


Ultra Compact 
Zooms 


Nikon & Pentax (includes mount) 
90/2.5 Mac 299.00 
300/2.8 LD 2529.00 
20-40/2.7-3.5 669.00 
24-70/3.3-5.6 234.00 
24-70/3.3-5.6 f/EOS 234,00 
28-70/3.5-4.5 136.00 
28-200/3,8-5.6 289.00 
28-200/3.8-5.6 f/EOS 289.00 
35-90/4-5.6 129.00 
35-105/2.8 706.00 
35-105/2.8 for EOS 779.00 
70-210/4-5.6 139.00 
70-210/2.8 LD 875.00 
70-210/2.8 LD for EOS + 948,00 
70-300/4-5.6 254, 

70-300/4-5.6 forEOS 254.00 
90-300/4,5-5.6 179.00 


1.4X AF for CANK, MN 94.00 
126.00 


2X AF for CA,NK, MN 


Tamron Compact AF Tamron Compact 


AF 28-200 f/3.8- 24-70mm AF 35-105 f/2.8 
5.6 Aspherical Aspherical Zoom _— Aspherical Zoom 
Zoom Lens Lens Lens 


Demo Sale Tamron 300/2.8 f/Minolta Maxxum 1949.95 


Vivitar 


ALL MOUNTS SAME PRICE 
193.8 104.95 
2412.8 
28/2.8 Seas 
105/2.5 Macro Series 1 294.95 
500/8 129: 
17-28/4-4.5 129,95 
24-70/3.8-4,8 Series 1159.95 
28-70/3.5-4.8 89.95, 
28-105/3,5-4.5 159.95 
28-105/2.8 Ser 1 224,95 
28-210/3.5-5.6 159.95 
70-210/2.8 Ser 1 199.95 
New 70-210/2.8/4 QD 199.95 
70-210/4-5.6Mac 83.95 
70-300/4.2-5.8Mac 149.95 
100-500/5.6-8 424,95 

ALL MOUNTS SAME PRICE 
173.5 194,00 28/28 79.95 

90/2.5 wio Tube 209.95 
1.1 Ext.Tube for 90/2.5 79.95 
400/5,6 SD 228.95 
500/8 

179.95 

300/2.8 ATXAPO —-1448.95 
24-40/2.8 ATX . 
24-70/3.5-4.8 SZX 

28-70/3,5 SZX 


28-105/3.5-4.5 SZX 
28-200/3.5-5.3 SZX 
60-300/4,5-5.6 SZX 
70-210/4-5.6 SZX 


108.95 
80-200/2.8 ATX APO =: 3:79.00 
New “D” AF Lenses for 
Nikon & Maxxum 
28-70/2.6-2.8 Call 
24-40/2.8 Call 


fit Minolta, Nikon, Canon 


2X Converter 35.95 
2X Macro Converter 89.95 
New Series 1 AF Lenses 
Nikon-AF/Max EOS 
28-70/2.8 309. 345. 
28-105/4-5.6 218. 235. 
28-200/3.8-5.6 239. 275. 
70-210/2.8 670. 709. 
SAMYANG 
Available for most manual SLRs 
500/8 Call 
18-28/4-4,5 Call 
100-500/5.6-7 Call 
AF LENSES for EOS 
New 17/3.5 Call 
New 100/2.8 ATX mac 424. 
400/5.6 APO 459. 
20-35/3.5-4.5 359. 
24-40/2.8 529. 
28-70/2.6-2.8 Call 
28-70/2.8 349. 
28-70/28-4.5 179. 
70-210/4-56 f/EOS 179. 
80-200/2.8 APO 549. 
100-300/4 APO 939, 


28- 70/2. 8 285. 285. 
28-200/3.5-4.5 214. 214. 
60-300/4-5.6 208. 208. 
70-210/4-5.6 105. 105. 
80-200/2.8 APO 459. 449. 
100-300/4 APO 609. 609. 
AT-X AF 
80-200mm 
f/2.8 SD 


APO 


Unsurpassed in its outstanding performance. Un- 
precedented because of the brightness of its f/2.8 
maximum aperture, this lens captures sports action 
in the fines detail. Its SD glass thoroughly compen- 
sates for chromatic aberration. 


Auto Pro 120 J * 229.95 
120 J w/Battery Pack * 273.95 


120) TTL w/Batt. Pack * Call 
383 super 69.95 
266D w/Module 45.95 
433D w/Module 74.95 
4440 86.95 
New 355-AF wimodule 49.95 
433 AF wimodule 84,95 
544 134,95 555 159.95 
XR Ringlight 144.95 


New DX12R Ringlight 209.95 


DEDICATED MODULES 
CA,OM, Y/C,RC 29.95 
Canon EOS Module 38.50 
Standard Module 14.95 
Minolta, Non-TTL 7.95 
Min.Nikon.PK, TTL.KC 29.95 
EOS, Maxxum, Nikon AF 89.95 
Nikon F3 39.95 
Hasselblad Module 59.95 
Bronica TTL 99.95 


622 FLASH & ACCS. 
New 622 Super wiZoom 274.95 
Zoom Head 44.95 


Diffused Head 39.95 
Ring Light Head 72.95 
Bare Bulb Head 92.50 
Wide Flash Head 34.95 
Infra Red Head 37.95 
CL-3 Cluster 59.95 
QBC-6 Quick Charger 59.95 


Dedicated Remote Cord 33.95 


Filter Kit 24.95 
SUNPAK ACCS. 
510V Battery 44.95 
S10V Nicad Battery 64.95 
510V Power Pack 59.95 


TR-PAK II w/NC & Chrger 84.95 


AC Adapter (specify) 29.95 
CL-2 (544/555) 26.95 
QBCS Charger (CHG-20) 29.95 
QBC3 Charger 15.95 
Ded Rem Sens Cord 

(#333D,422D,444D) 34.95 


#767 Filter Kit £544,555 22.50 


#738 Filter Kit £300,400 22.50 
#786 Tele-Zm f/544,555 24.95 
#841 Tele-Fil f/400's 383 19.95 
Auto Slave 21,50 
Bounce Kit 23.95 
Basic Grip w/Bracket 38.95. 
6x6 Bracket 22.95 
QUANTUM 
Q-Flash Model-T Call 
Q-Flash Model-X Call 
mae LP 
New 322-1 109.95 
New 322-2 129.95 
New 32 MZ-3 153.95 
New 40 MZ-2 314.95 
45-CL1 204.95 45-CL3 259.95 
45-CL4 299.95 


45 Series w/Nicad Add 44,95 
Spare Nicad f/45 series 59.95 
60-CT1 Dryfit 459.95 
60-CT 4 Dryfit 574.95 
Above wi/Nicad Add 19.50 
5320 Dry-fit f/60 series 56.95 
5322 Nicad for 60 series 99.95 
New Metz IR Ded Module 


for AF Cameras 79.95 
PARAMOUNT 
SYNC CORDS 
Coiled 5' 14.95 16' 22.95 
Straight 1" 10.9 15' 15.95 

S'Gold 22.95 

STO-FEN 
Omni-Bounce 17.25 
Twin-Bounce 17.25 
Light Controller 9.95 
Five color Omni’s 27.95 
Sensor shield 283/285 9.95 


\umiues7. 


Pocket Bouncer 16.95 
Ultra Soft Bouncer 17.25 
80-20 Bouncer 17.95 
90-10 (Dennis Reggae) 21.95 
Big Bounce 25.95 
Snoot 18.95 Bam Doors 24.95 
Soft Box 21.95 
New Promax 42.95 
Table Top Reflector 69.95 
New Reflector Bounce Kit 34.95 
BATTEREEZ 19.95 


283 62.95 
285 HV 77.95 
Metal Shoe 283/285 34.95 
Metal Shoe w/test butt 44.95 
2600D 29.95 28000 44.95 
SSOFD w/Mod 41.95 


Ded. Module f/Min DMN 9.95 
New 836AF Auto Zoom f/ EOS, 
Maxxum & Nikon AF 179.95 
728 AF Flash f/Canon EOS, 
Maxxum! & Nikon AF — 49.95 
736 AF Flash for Canon EOS, 


Maxxum | & Nikon AF 79.95 
600 Series 1 73.95 
5000 Macro Flash 64.95 
FLASH ACCS. 
NC-3 23.95 SL-2 23.95 
SC 18.95 SC-2,3 18.95 
SB-4 19.95 VP-1 19.95 
FK-1 2.99 FK-2 22.95 
WFK-1 22.95 WFK-2 22.95 
Charge 20 64.95 BD3 7.95 
BD3 7.95 FA3 6.95 
Stroboframe 
BRKTONLY KIT 
RL2000 85.02 89.95* 
$Q2000 75.60 79.95* 
R48 78.95 82.95* 
R66B 56.95 62.99* 
RUC 66.99 73.95* 
New Pro-T Flash Bracket 79.95 
New QR-66 69.95 
New HBG Holder ffHasse 49.95 
Quick Flip- 37.95 
LP Macro Flash Brckt. 91.50 
Lepp II dual flash brkt. 69.50 
Lepp Il Deluxe kit 91.50 
Vertaflip 29.95 
Vertaflip PHD 33.95 
VH-2000 49.95 
Auto Quick Release 54.95 
* for metz mounts add $5.00 
NEWTON BRACKETS 
3002 Bronica SQ 59.00 
4007 Nikon N8008-S 84.00 
4008 Nikon F45. 84.00 
4000 Flash Rotator 89.00 


4010 Canon EOS 620/630 84.00 


LINDAHL 
VIGNETTING SYSTEM 
43-1225 Complete System Has.169.95 
43-1260 HiKey Vignetter kit 54.95 
43-1245 Hasblad Vignetter 164.95 
43-1265 HiKey Vignetter 64.95 
COMPENDIUM It 
449909 Comp iiSinar «159.95 
449910 CompliWA 134.95 
449811 Compl Med. Format 134.95 
449912 Comp Il Telephoto 134.95 


Quantum 
Turbo 


for flash w/AC Input Call 


#1Plus = Call #2(9V) Call 

#4(12V) Call 

Bantum Battery Call 
PERMA PAC 

System 6 (6V) 129.00 

‘System 6 DEMO 79.00 

System 9 (9V) 159.00 
LUMEDYNE 

Mini Cycler 145.95 

NEW Mini Cycler 

wiCharge indicator 174.95 
DYNA- aes 

Jackrabbit 


VENCA RADIO SLAVE 
Radio Slave w/16 channels Call 


AMPAC 
IR-H Infrared Tripper 99.95 


Quantum SLAVES 


Master 59.95 
Radio Slave 4 Call 
MORRIS 
MINI SLAVE FLASHES 
Mini Slave Wide (GN18) 24.95 
Midi Slave 34.95 
Maxi Slave 49.95 
Cullmann SL28 44.95 


CREATIVE FILTER SYSTEM 


COKIN BEGINNERS SET A 
Includes: Case £/12 filters, Filter 
Holder, Book, Hood, 

#5 Sepia, 56 Star, 83 Diffuser, 
160 Polarizer and 

346 Double Ex,.ONLY 44.95 


A Pp 
Filter Hidr.w/Bk 5.95 7.95 
Lens Adapters 3.95 8.50 
Can 35-70Adpt. 6.95 —_ 
Universal Adpt. 5.99 19.99 
Ato P Adapter 6.95 6.95 


Hasel Adapt B50 21.95 24.95 
Hasel Adapt B60 — 21.95 
AF Ext. Rings 5.95 — 
Case to hold up 

to 12 Filters 9.95 14.95 
FILTER 

Yellow #1 6.80 9,60 
Orange #2 6.80 9.60 
Red #3 6.80 9.15 
Green #4 6.80 9.60 
Sepia #5 3.95 9.60 
Blue #20-25 6.80 9.60 
Warm #26-28 6.80 9.60 
Orange #29-31 $90 9.15 
Fiw #36 - 

Diff Cosmos #40 2 4 14.95 
Diffractor #41,42 9.95 11.95 
Star #55 10.99 9.95 
Star #56, 58 5.95 13,90 
Star #57 10.99 13.90 
Incolor 1,2 #60, 61 8.40 
Cntr Spot #62-68 


Clr Spt.#70-78 
Cir Vnish #80, 81 
Cir Diffuser #82 
Diffuser #83, 84 
Pastel #86,87 


Dreams #92, 93 


15.50 
Split Field #111-113 
Close-Up 101-103 9.25 


Grad #120-133 10.50 


ADORAMA'S ADVERTISED PRICES INCLUDE ALL MFR. ACCESSORIES & ARE FULLY 


Free Cokin AF Compact 


Filter Holder w/Purchase of 


Any Three Cokin Filters! 


COKIN STARTER KIT P 
Includes: Filter Holder, Book, 
#2,5,83, SunSoft 


and 346 = 
Special A125 w/A667 

Fog #150, 151 10.50 
ND #152, 153 7.40 
Polarizing #160 11.95 


Polar Cir #161-163 7.95 
Circular Polar#164 17.50 


Variclr #170,173 14.95 
Red /Blue #171 15.95 
range #172 16.95 


Radial Zoom#185 7.25 
Gel Holder#i94 5.80 
Rainbow#195-196 11.30 
Sunset#197-198 11.75 
Milmage #201-204 16.25 
Parallel #209 
Speed #216 
Super Speed #217 
Mirage #220 
Sky #230 
Creati Mask #340 10.50 
Dbl Mask #342,345 11.30 


Obi Exposur #346 5.99 
Linear #354 1.99 
Creative Fitter #375 14.95 
Basic Filter #376 5.95 
Pre-Shaped #397 12.99 
FirGrad#660-671 10.50 
Spot#672-674 8.50 
Modular Hood 5.95 
Storage Box 5.95 
Storage Box clip 3.95 
Coupl. Ring wholder 8.95 
Adapter Cap 3.50 
Lens Cap 2.95 
Lens Paper 1.95 
COKIN KITS 

Sunshine Kit (A) 

Video Kit 


Hood 


39.95 
29.95 


TiFFEN ici 
812 Sepia2 — Sepia3 


49mm 9.25 24.95 
s2mm_9.50__24.95_ 
55mm 9.95 24.95 
58mm 11,95 32.95 
62mm 16.95 41.95 
67mm __17.95 1.95 
72mm 26.00 54.95 
Timm 27.50 54.95 
3x3mm_ 45.95 61.95 


VHS Video Tape "Which Filter Should | Use* 


Soft 
FX__Enhancing 
24.95 28.95 46.95 
24.95 28.95 46.95 
25.95 28.95 46.95 
29.95 36.95 72.00 
41.95 45.00 75.95 
41.95 45.00 75.95 
54.95 61.25 87.50 
54.95 61.25 87.50 
61.95 62.95 203.95 
23.95 


B+W Color/ —ND3/B/9X (*Exciude the KB18, 814, 818) 
Black & White Soft Cross Cire. 
UV/Sky Close Up Focus Screen Polarizer Polar. 
39mm__—-24.95 30. ‘3 24.95 39.95 79.95 79.95 
49mm 17.95 18.95 32.95 33.50 64.95 
52mm 19.95 34.95 36.50 66.95 
55mm 22.95 36.95 41.80 76.95 
58mm «22.95 24.95 24.95 38.95 43.95 79.95 
B60 84.95 84.95* 89.95 149.95 239.95 
62mm__28.95 29.95 29.95 47.95 49.80 89.95 
67mm__—34.95 «36.95 39.95 49.95 54.95 103.95 
72mm _ 46.95 46.95 49.95 59.95 71.95 119.95 
Timm 49.95 54.95* 56.95 64.95 76.95 134.95 
82mm__ 66.95. * 89.95 104.95 109.0 199.95 
86mm 74.95 79.95 129.95 239.95 
95mm __ 109.95 159.95 239.95 
B+W EXTRA WIDE UV FILTERS *Some filters in 
52mm 54.95 67mm 79.95 72mm 99.95 = a dead 
B&W SOFT IMAGE KENCO GEL 
49,52mm 25.50 55, 58mm 29.95 Filter Holders 
62mm 37. 67mm42, 72mm52. 3x3 39.95 4x4 59.95 
Voss 
Kodak Univeral Filter Holder 
Wratten Filters 3x3 4x4 — witens Hood 29.95 
goer 28 Be Pred 
lal ors I 1 
Neutral Density 19.95 40.49 Lens Shade Gel Holder 69.95 


TRIPODS 

3008 Thle Tp wiMiniB.H. 29.95 

3000 69.95 3001 53.95 
3003 = 84,95 3004 = 103.95 
3010 80.95 3011 64.95 
3014 «114.95 3013 96.95 
3021 84.95 3020 100.95 
3022 112.95 New 3021S82.95 
3024 «116.95 3031 175.95 
3035 190.95 3033 127.95 
3036 «142.95 3037 170.95 
3050 219.95 3040 170.95 
3051 sas 3046 «=: 122.95 
3058 

3177 wes AO 137.95 
3016 2 3017 39.50 
3018 2 3019 44.95 
3217 45.00 3218 33.00 
3219 = 49.95 3230 54.95 
New 3245 Automatic 59.95 
New 3249 Compact 36.95 


New 3248 Shoulder Brace 


for Monopods 
BLACK 

3200 78.95 3209 91.95 
3204 «111.95 3205 61.95 
3210 92.95 3211 73.95 
3213 102.95 3214 120.95 
3220 110.95 3221 95.95 
3221S 89.95 3222 119.95 
3223. 146.95 3224 126.95 
3235 203.95 3234 187.95 
.95 3236 152.95 
3431 48.95 
BENBO TRIPODS 
Trekker 144.95 
#1 (62") 189. #2(97") 211. 
#3(26") 148, #4(45") 202. 
Standard Ball Head 59.95 
Super Ball Head 144.95 


Trekker Standard Head 29.95 


Trekker Ball Head 84.95 
Trekker Mono Pod 49.95 
VELBON 
VICTORY 450 46.95 
MAGIC SERIES 
2722 Magic 2 wiQuick 
Release & Monopod 109.95 
2703 Clamp Matic 59.95 
TRIPODS 
Touring Set 99.95 
741 24.00 
962 Macro Rail 49.95 
New Series 
2800 © 99.9 3100 99.95 
3430109. 
Accesories 
962 Macro Rail 39.95 
i? 
7/IAN 
Call For Price 


LIGHTWARE 
Camera Cases Call 
MF 1623 Call MF 1420 Call 
MF 1217 Call MF912 Call 
MF 1015 Call. ViewCamCalll 
8070 Pocket 56.95 

Cargo Cases 
#24 Call #32 Call #42 Call 

New Power Kit Cases 
1200 Call 1400 Call 
1600 Call 1800 Call 
Compartment, Portfolio cases Call 


PHOTOFLEX, 
CAMERA 


BAG SYSTEMS 
Modular Shoulder Bag2 Call 
Shoulder Carry 59.95 
Modular Waist Pack Call 
Fanny 35 39.95 
Hip Carry Venture 59.95 
Waist Belt 17.95 
ComPack 46 14.95 
Chest Pouch 24.95 
NEW Chest Pouch 2 Call 
Lens Case Call 
Reporter Call Xtreme Call 
Actionr Call Event Call 
@tamrac’ 

PRO SYSTEM 
608 Call 614 Call 
610 Call615 Super Call 
612 Call = 620. Call 
613 Call 622 Call 
624 View Call 
New 623 Multi Format Call 
ZOOM SYSTEM 

603 Call 604 Call 


ZEISS Softars 


(by Heliopan) 
Softar #1, #2 
49, 52mm 149.. 55,58mm 159.. 
62, 67mm169. 72mm = =_209. 


Timm @ 209. 


VIDEO TRIPODS & ACCS. 
3120 167.95 3124 108.95 
3125 127.95 3135 229.95 
3140 203.95 3142 219.95 
3170 99.95 3150 253.95 
3181 Light Pro 159.95 
3067 Deluxe Dolly _158.95 

BOGEN 
3009 19.95 3055 36.95 
3025 17.95 3057 109.95 
3026 24.95 3063 89.95 
3028 29.95 3066 249.95 
3126 49.95 3029 33.95 
3130 49.95 3030 39.95 
3038 149.95 3039 124.95 
3047 49.95 3160 56.95 
3265 54.95 3232 13.95 
3262 Med. Ball Head 29.95 


3262 Med. Ball Hd w/Q.R. 37.95 
New 3263 Geared Head 369.95 
BOGEN TRIPOD ACCS. 


3156 Fold Auto Dolly 112.95 
3137 Var Speed Dolly 79.95 
3146 Tripod Apron 16.95 
3059 Side Arm 31.95 
3259 Center 

Column Monopod 39.95 
3269 Suction Grip 23.95 
3289 Suction Grip 79.95 
3292 Car Window Pod 19.95 
3294 Suction Grip 39.95 
3296 Quick Release 25.95 
3270 Compact Quick Release 19.95 
3273 Pro Quick Release 27.95 
3052 Ext Legs #/3050 19.95 


3153 Dbl Head Support 53.95 
3252 Long Lens Support 39.95 
3255 All Weather shoes 17.95 


UNI-LOC 
Compact (48") 
Standard (61°) 
Hi-Lift (89") 
Ball Head 


179.95 


64.95 


HAMA 
Delta Pro “S* Tripod 424.95 
Delta Pro 3 ProfiHead 399.95 


‘TRIPOD CASES 
$20" 995 M25" 14.95 
130" 16.95 


35" Case 19.95 46” Case 24.95 


GITZA 


0011 Table Top 84.95 
01 Weekend 119.95 
026 Weekend Compact 172.9 


101 Sport Standar 95 
106 Sport Standard Lux 144.95 


112 Sport Perform 239.95 
126 Total Luxe 179.95 
REPORTER 
201 144.95 212 289.95 
220 194.95 224 204.95 

226 209.95 
241 Pro Reporter 169.95 


1228 New Carbon Fiber 499.95 
STUDEX 


312 344.95 
320 =. 249.95 326 319.95 
324 Cremallere 3 229.95 
3341 Interpro319.95342 439.95 
346 384.95 347 489.95 
PRO STUDEX 
410R 339.95 410C 499.95 
415R 349.95 415C_ 499.95 
SOOR 409.95 500C 544.95 
SO4R 509.95 504C 669.95 
SOSR 409.95 SOSC 559.95 
BALL HEADS 


075 Ball 0 49.95 175 Ball! 69.95 
275 Ball 2 89.95 375 Ball 3129.95 
1276 wiQuick Release, 134.95 


376 Ball Head 3M = 144.95 
475 Ball 4 149.95 
New 1576 Ball 4 w/Q.R. 224.95 
MONOPODS 
1561 Sport 69.95 
562 Sport 4-section 77.95 
563 Reporter 79.95 
564 Studex 
13631 10495 S6aL 109.95 
565Studex Monopod 129.95 
566 Mini Studex 99.95 


567 Mini Studex w/Brace 149.95 
558 Pod 199.95 
New Carbon Fiber reporter199.95, 
PAN & TILT HEADS 
172 189.95 New 1270 99.95 
New 1172 1 W/Q.R. 144.95 
272 2B 3703 =—-119.95 
1372 144,95 5 470 4 149.95 
5472 4B154.95570 5 157.95 


sLik™ 


SLIK TRIPODS 
is 

EZPod 37.95 EZ-Pod Jr 27.95 
EZ-Hold 39.95 Slim Pod 18.95 
Pro Pod 79.95 Pro Pod Sp.69.95 

TRIPOD 
Mini Pro 36.95 Mini Proll 23.95 
450G 17.50 SO0G-FL_ 27.95 
B00G-FL 26.95 960G-QL 39.95 
U112 DLX 53.50 U212 DLX 74,95 
444 Sport 79.95 444 Sport 189.95 
WASrSpot 79.95 112-AF 99.95 
333-AF 129.95 


PROFESSIONAL 
Master Classic 99.95 
Grand Master Sport 129.95 


Master 67124.95 Prof. Gear 199. 


ARRIVA PRO CASES 


Specially designed partitioned 


compartments (Inner dimensions) 


#501 (13'x13'/ix4'/2 

& 12x8'hx4'") 229.95 
#701 (14x14x6'/2 

& 12'/ex9x3'h") 249.95 


FIBERBILT 
P-70M (18x14x6")........ 149.95, 
P-7OR (22x16x6")........... 159.95, 
Call for other 
Price includes upper & lower 
foams, Black or Silver finish. 
100Siver 109. 105 159. 
105 wDiv 229. 101 154, 
106 199. 102 144. 
110 229. 103 135. 
103 wDiv 195. 111 214, 
107 174,111 Black 199. 
#129 29x20x14" 299, 
NEW LIGHTSTAND CASES 
#122 (14x49x4.5") 325. 
#130 (10x48.5x3.125") 335. 
otamrac’ 
ADVENTURERS, TRAVEL 
636 Call 634s Call 
607 Call 605 Call 
632 Call 527 Call 
515 Call 
BACKPACK 
757 Call 767 = Call 
7 Call 787 = Call 
COR 
SPONDENT'S 
436 Call 429 (Call 
426 Call 428 
Call 
CONVERTIBLE 
704 Call 705 = Call 
706 Call 709 = «Call 
707 Call 
VESTS AND JACKETS 
151 Call 161 Call 
164 Call 
WORLD TRAVELER 
SERIES 
8002 Call 8003 Call 
8005 Call + 8006 Call 
8023 «Call: «= 8036s Callll 
STRONG BOX 
646 Call 644 Call 
We stock the full line 
of accessories 


180 Fluid Head 119.95 
Prof. It 269. Prof.SP 289, 
Prof. 314.95 Pro4 =. 374.95 
Prof. Short Column 29.95 


SLIK BALL HEADS 


Pro 66.50 Standrd 39.95 
Compact 21.50 
New Super Ball Head 

209.95 

AF Pistol Grip Head 54,95 

SLIK ACCSESSORIES 

Twin Cam Platform 42.95 
Pan Twin Cam Platform 59.95 
New Twin Cam. Plate 400 149.95 
New Clamp Head 38 49.95 


New Vertical BrektLorS@ 69.95 

Flash Caddy 34.95 Lens Caddy 17.95 
VIDEO TRIPODS 

New U8000 Alll Purpose 49.95 

506 QF 99.95 


Canonyetssiena 

Back Pack 1 

* Two main compartements, three 
easy access side pockets and one 


zippered back pocket. 


* 3 removable padded partition walls 
* Main compartment: 16% x12% x 5". 


* Color: Forest Green 


5" SHORT COLUMN 


135 for Total 27.95 
235 for Reporter 29.95 
335 for Studex 31.95 
435 for Pro/Tele 39.95 
ACCESSORIES 
385 Quick Release 59,95 
386 Quick Release Large 69.95 
520 Wall Mount 14,95 
530 Side Arm ffSport 39.95 
532Side Arm Reporter 59.95 
540 Angle Support 9.95 
449 Platform 16.95 
421 Level Base 159,95 
BALL HEADS 
ARCA-SWISS 
MONOBALLS 


3 Year Warranty 


Ball #1 wiQuick Release 319.95. 
Ball #2 w/Quik Release 599.95 


1/4" Plates for Arca 19.95 
LINHOFF 
BALL HEADS 

New #3681 Ball 01 79.95 

#3677 Ball #1 119.95 

#3676 Prof. I 239.95 

#3675 Prof. Il 349.95 


#3854 QuickFix Il w/Plate 109.95 

#3859 Quick Fix | w/Plate 109.9 

Quick Fix Spare Plate 29,95 
STUDIOBALL 

Ball Head w/Q.R. 319.95 

Ball Head fixed 289.95 


STROBOFRAME 
BALL HEADS 
Compact 16.95 Standard 23.95 
Deluxe Studio 37.95 
NPC 
PRO HEAD 199,95 
PRO HEAD w/Quick Release 269,95 

SACHTLER 
Quick Release Set 


104.95 


Kirk Tripod Adapter for 
Nikon 80-200 
{2.8 AF 


139.95 


New F1-X Ballistic 109.95 
(VENTURES FAX 99.95 F-320 39,95 
354 Call 309 Call 308 Call F-2 Ballistic 79,95 F-2 76.50 
307 Call 306 Call 305 Call F3xX 62.95 F4AF 82.95 
209 Call 206 Call F-3X Ballistic 69.95 
TRAVELER SERIES F5XB 42.95 F6 49.95 
554 Call «534 Call, F-6 Ballistic 54.95 F-801 36.95 
416 Call 675 Call 684 Call F7 129.95 F802 47.25 
655 Call 695 Call F803 56.95 F804 62.99 
New 656 medium fromat Call F805 83.99 
New 696 medium format Call New F806Bureau Chief 74,95 
PRO PACKS Emerald Series Hunter Green 
pags Call PBS Call eres dacs 
we <n pace = F-802E 74.95 F-803E 94.95 
P211 Call 215 Cal) NewF-2 Leather Elite 229.95 
BACK PAK SLING BAGS 
Small Call Large Call F400 = 39.50 F402 37.95 
HUGE Call f/Airlines Call F401 __ 45.95 F403 — 43.95 
New! Photo Back Pack TRIPOD BAGS 
for Kelty Frame Can °427 = 28.95 F440 38.95 
PORTFOLIO CASES Cali 432 Aged os 
CASES, New Photogs Vest 64.95 
Airmax Call MFS Call saad 
View Cases Call RIMOWA 
Head 2, 3, 4 Call Ultralight Large 224.95 
Photo Trekke 


Fowepro 


PROFESSIONAL AW 
ALL WEATHER CASES 
Comercial AW 191.95 
Magnum AW 122.95 
Compact AW 89.95 
New Elite AW 64.95 
Mini Magnum AW 59.95 
TREKKING SERIES 
Photo Trekker Classic 
Photo Trekker 
Photo Trekker AW 
Super Trekker AW 
Super Trekker 
Trim Trekker i 
Off-Road i 
Orion! 26,95 Orion!l 36.95 
New Orion AW 75.95 
Photo Runner 39.95 
Elite Convertible 36.95 
COMPACT SERIES 

lo 39.95 
Mini Magnum Delux 34.95 
Topload Zoom 21.9! 

NOVA SERIES 

Nova-l 29.95 Nova3 
Nova2 34,95 Novad 
Nova 5 
Photo Gloves 


© Backpack with super 
comfortable shoulder 


straps 
* Holds 2 to 3 SLRs with 
9-10 lenses plus 
© Large outside pocket 
* Slides easily under 


airline seat. 99" 


VY paawmyp) 


SILTAOSSIII 


ORDER TOLL FREE * USA + CANADA 


800-223-2500 


ORDERS & INFORMATION 


212-741-0052 


FAX # 212-463-7223 


SONY 


MAIL ORDER HOURS 
MON-THURS. 9 TILL 9:30 PM EST 
FRI. 9-1:30 * SUNDAY 9:30-6 
STORE HOURS: MON.-THURS. 79m 
FRI TO 1:30 ¢ SUN 9:30-5:45 
STORE: 212-675-6789 


CUSTOMER RELATIONS 


212-741- 


Mon-Thur. 9:00-4:30, Sun. 11-2 EST 


Be RCA CAMCORDERS VHS- PRO CAMCORDERS VHS CAMCORDER Nikon VN200 10X mini SHARP CAMCORDERS £51000 Hi 8 Camcorder 12X 
: MIN@LTA\ Coo 12x Sif AG-3 3 CCD VHS Call PV90012xZmColor VF Call WAVON Meld r4aaR (same asSonyTR30) Call with Stabilizer Call 
€C-604 12X Color VF Cah A ae a vis. Call PV91012x2m Color VF Call New VN3S0 8mm Stabler = 749 (AUTHORIZED DEALER) £S70 8mm Built-in W.A. Call 
oe pay ones €C-740 20X EIS Color VF Call EWE ek 1 PVSTOA 12xwitight Call VN330 10X HiFi Stereo New VLL-63U - VHS. Call £5800 12x Stabilizer Call 
| Wide & Tele Lens £/8-918 194.95 New CC-540 VHS Call = NewAG-1958xZoom = Call. Bae 30x Zoom WEIS Call Same as Sony TR-61 629.95  VLL390UVHSSlimcam Call. ~—A1 Digital +New Low Price 
Peco mena ta Denise | cal New AG is >is Call bys-7705S:VHS Digital wEIS Calll New VN760 Hi-8 Stabilizer Ts a ee E 520/lluminator 549 
. x Zoom 0 PROFESSIONAL VCR’S (Same as Sony TR-700) Call £350 12x Zm Call 
with Built in Light 629.95  ProB4512xColor VF Call 4 1980 4 Hd VCR call, Panasonic PAL System U.S.A. New VN870 w/3" LCD Screen VLE30U 8mm ViewCam Call §~—«ES759 8mm Stabilizer alll 
Ww €570 10X Zoom per eieies ‘AG-5700 HiFi RS-232 we a ay 3 = DEALER (Same as Sony FX-730) Call VLE 40U View Cam wi" Scr. Call ~—-ES500 8mm Color V.F. Call 
Digital stabilizer Call Saint with 2 Call Controllable VCR Call NVI HI Accessories New HVL 4000 Hi-8 E700 12x Stbilizer ns 
(ae Call ini with Stabilizer NVR 100 VHS-C Cal i q 
522 12X Z d RCA ACCESSORIES AG-1970 S-VHS Hi-Fi Edit Call NVS 850 VHS-C Call we carry a full line for Sony / Nikon / Ricoh View Cam wid" Scr, Call ACCESSORIES 
ty X Zoom ani FSA036A Slide Transfer Ad 114.95 New DS-840 SVHS Call NVS 250 VHS-C Call RM152 Wireless Rem, 69.95 New VLHLIO0U Hi-8 View Call Rain Shield for all cameras Call 
Color Viewfinder Call Vcc1000 enhanc Chr Gen 259.95 NewDS-8SOHiFISVHS Cait. NVAEVHS-C Etim of Sony products for Mio ix rmmmme rs New SKUI Sports Pak UC 169.95, 
8mm CAMCORDERS phair abl SD-22-Head Multi VCR284.95 BP UROTATCESESIMTaY—m RM-15SKRmtCommndr Call Sports Pack for view cam — Call MC 100-4Pos, CharDDisc. | 139.95 
New8-406 Mini ag9.95 [ PAL SYSTEM EQUIP. - cw Lacie Mit ge 5D-25 4Head Multi VCR Call AC-S10 AC Charger SunShieldforviewcam 54.95 CAET Compact Power Adcp 1089 
New 8-778 24X Zoom ss AG-7650 S-VHS Hi-Fi Player PRO MONITOR VCR COMBOS [imaumaelul t plete wiReconditioner 109.95 200 Cmpct Pwr. adapt. 74.95 
4 Stabilizer Hi-8 709.00 | s2359 SONY PAL can | 4-770 Controller Call AG-505 5" LCD Mon/VCR Call essonies a’ DC-S10 Car Chrg/Dis. 99.95 CBE-7 Fe af Gu 79.95 
I + f | . 
<. 12x Stabilizer Call | New TR 2000 Hi8 stabilizer Call | Pvs-62 S-VHS-C 979.00 ACS 1 Cal ase * Call for the Best Prices [AVtap EWN Pam I MM.-200 Mixing Mike 124.95 
fe New 8-912 Hi-8mm New TR 550 Gm Stabilizer Call | py.s4 VE-CERS Cohen Ota tone DM300 Super Drect. Mike 76.95 
" ° wm Camcorder .' i } 
12x StabilizerWeather 148 | Newyx13ChipHi8 2749. | PV-63NewwiStabilizer Call 7.43837 13° all FUJIX ZMI00 Zoom Mike 136.85 
‘ PVS-64 i CT-1331Y 13" Call CT-1384Y 13" Call SW128 Hi 8mm mini Call ‘ortable Charger 
= Minolta Accessories Jvc PAL hie eee eS aavicmen on shi B10 Car Batt. Adapt. 74.95 
VFT1 Film Transfer adp. 119.95 GRAX46 VHS-C Camcorder CT-200M Multi System Call W037 34.95 WD55 84.95 
VBA 400 Car Batt. Char.. 108.95 | GRAX66 VHS-C New PVIQ 304 VHS C Call 3107 20° Call CT-2083Y 20° Call ove TLS5 84,95 WD 46 74.95 
VBC 400U Car Batt. Cord 62.95 | ,Camcordet with Lighe. |. Call | New PVIQ 404wiColor VF Call cT-2084v¥ with Tuner Call GRAX 35 VHS-C 569. T\46 59.95 7137 29.95 
Veramtorpucod ass | YXMSMMQmEM VER al] concave | HUET ACHE ceacoMsc BERD at “Bas 
5 M . P29 Multi System jew ol ; ; : i 
VOC-3 Video outputcable 29.95 | Compatible VCR call | and Stabilizer cn MES Som Peel papel ens = 8mm Hi Band with VU-20 Video Light 39.95 
New 8-912 Hi &mm 12x PANASONIC , ee ce Es GAGES Set interchangable lens L1/L2 ACCESSORIES 
All weather Stabilizer 148 | AG455 5 VHS Pal Camcorder Call VCR's te : Pee ca GRAX70 SVHS-C Call 250mm Reflex Lens Call 
VDC 160 Dubbing cord 36.95 | AGI970SVHSPalVCR Call | PV 4401 4Head Ce eee ne cy) Col GRAXTSVHS-CNew- Call CANON LIA ACCESSORIES, C1 2X Extender Call 
VDC 400 Dubbing cord 39.95. | WINN Deral Maer can | PV4451 4 Head Call VMH-38A Hi8 Stabiliz. can ALL nD Secon ens GR-SZ1 wIMFlenssystem 102 New Corin lens seg ra a 
DM2 Super Direct Mike 79.95 | 467750 5 vis Editing VCR Player Call | PVS 4466 S-VHS Call VMH-39A Hi-8mm with Digital USA WARRANTY New GRS 7 S-VHSC Digital Call —_wiimage stabilization 2399. 44-2000 Hard Ca: 239.95 
RC1000 Remote Control 12.95 | ‘SaRP PAL &mm Camcorders | pys.44g0 $-VHS 4HD Stabilizer color VF Cally ALL ACCESSORIES AS —NewHRS6900S-VHSVCR 599.95  3XZmLens S-I5mm 524.95 qs . 
VZLA00U Cpct Zoom Light 59.95 | VLE-30 or VLE-40 Viewcam Calll VMH-71 Hi-8 Call 4 8X Zm Lens 8.7-96.6mm 294.95 28 100ZoomRemote Control 54.95 
VSMI Stereo Mic 99.95 Hi-Fi Jog Shuttle Call vM-2700 VHS Call PACKED BY MFG. HRS 4900U-VHS VCR Call 45XZmLens 8-120mm 459.95 — £572U filter kit 99.95 


"TACKLE BOX" STYLE CASES 


Aluminum cases that are foam lined with tongue-and-groove move- 

able partitions. Two large top sections split apart, each with its own 
compartments, Hinged locks with keys for extra safety. Available in 2 sizes. 
Tackle Box Case (15x11/x7%") (C5435) .......69.95 
Tackle Box Case (20/x12x10%") (csa66).......99.95 


DELUXE ALUMINUM CASES 


Dimensions: 18x13%x5%" Outside: Attache case wpe, heavy duty 
construction of anodized aluminum with oe corners. 
Carrying strap incl.Weight: 8.6 lbs. Silver or Black 


5 Silver case Diced with Foam (CSAS) 
with Adjustable Dividers Silver(csaps) 
Repl. Die-Cut Foam 2-18x13x1" & 1-18x13x2 


LARGE ALUMINUM CASE COMPACT ALUMINUM CASE 
20%x 13% x 7” 14%x 11% x 5% 


Silver with Foam Silver with Foam 
AUTOFOCUS 


Black with Dividers 
2 EXTENDERS 


* Double the focal 

length of your 

Autofocus lenses! 
¢ Works in AF, 

Mode on lenses 

and zooms with a 

maximum aper- 

ture of 4.0 or 

faster 
 Multi-Coated 4 Elements in 4 Groups 
Available for; Canon EOS Nikon AF 
Pentax AF Maxxum i (Xi w/o power zoom) 


$ 79°° 


deo Imaging 


ie 


79.95 (csace) ...49.95 


(csacD) ...59.95 


(CSALS) ... 


TACHIHARA 


Field View Camera 


Premium quality Folding lightweight Field View 
Cameras, Cherrywood Construction, Leather 
Bellows, Brass finish Hardware, Full range of 
rise, tilt, and swings 


Shirom 6x9 Field Camera 


4x5 Field Camera 609.95 
8x10 Field Camera........ . 1349.95 


MACRO FOCUSING RAIL SET 


Where critical focusing is desired 

* A must for macro photography. 

Constructed of all metal parts 

* Moves in 4 directions : forward, back- 

ward, right and left ¢ Fine focusing knob 

for precision accuracy * Engraved scale 

* Can be used with copy 95 
stands or tripods. $1 1 9 


. 399.95 


‘SHIPPING INSTRUCTIONS 
We now accept Discover Card. Personal checks welcome, will ship without delay. Name must be imprinted on check, also include address, phone, and 
a copy of major credit card or driver's license for reference. Shipping, handling and insurance additional. 14 day money back guarantee less shipping, 
with packing and blank warranty card, except film and paper. We ship UPS. Some items special order. All orders are subject to acceptance and verifice 
tion. Products in this ad are supplied with USA or Adorama's own exclusive warranty at Adorama's option. Copies are available upon written request. 
Products not accompanied by manufacturer's warranty are not eligible for rebates offered by manufacturer 
D.C.A. Second hand dealer's license #802862. NYDCA #898591. Not responsible for typographical errors. Pictures are for illustration purposes only and 


may not be exact. Prices effective till December 13, 1994 


| 


TELESCOPES 
Spotting 
copes 


WITH ALL 
ACCSESSORIES 


500mm 5.6 
SPOTTING SCOPE 
TELEPHOTO LENS 


Fast £/5.6, Short 8.5" (weighs 
2 Ibs, 11 02.) May be used as a 
Spotting Scope with option. 
accessories. 

with Case only 249.95 
New f4 Adapter Converts 
your Pro-Optic 500 £5.6 


to faster 500 f4 74:95 


Spotting Scope 
Converton Kitt 49.95 
(* with purchase of the 
Pro-Optic 500/5.6) 
MEADE 
SPOTTING SCOPES 
2045S 389.95 


97E M/C 334.95 
S7ER 379.95 


BUSHNELL 


ONVIGION OF BAUSCH 6 LOMB 
WIALL MFR'S PACKED ACCS, 
DISCOVERER 
Discoverer 15602m 174,95 
Camera Adapter 14.95 


Case f/Discoverer 19.95 
Car Window Mount 34.95 


a rt 


SPACEMASTER 60mm 
78-1800 Basic 147.95 
78-1817 Basic Kit 243.95 
78-1200 Rub. Arm 160.00 
78-1217 Rub. Kit 254.95 
15,20,25,40,60X,E.P. 33.95 
22X W.A.Eye Piece 48.95 


Zoom Eyepiece 81.95 
ELITE Waterproof 
15x45 Rubber wics. Call 
77mm ELITE 
61-0077 77mm Call 
61-770077mmED Call 
New Premier HDR 
15x45x60 Zoom Call 


BINOCULARS 


COMPLETE WITH CASE OR POUCH WHERE SUPPLIED BY MANUFACTURER 


BUSHNELL 


DIVISION OF BAUSCH & LOMB 


Endorsed by The Audobon Society 
7x35 Birder w/Case & Strap, 
Birdwatching Guide 34.95 
8x42 Natureview 85.95 
10x42 Natureview 102.95 
BAUSCH & LOMB CUSTOM 
8x36 CF wicase Call 
10x40 CF R/C wicase Call 
7x26 Compact wics_ Call 
BAUSCH & LOMB ELITE 
Rubber Armored wiCase 
7x36 wiPC Coating Call 
8x42 Rubber wiPC coating Call 
10x42 wiPC Coating Calll 
New 7x26 Compact R/C Call 
prey Pyar ee LOMB 


nib rh Vw View call 
Binocular Night View. Call 


CELESTRON' 


GIANT MULTICOATED 
11X80 274. New 20X80 Call 
15x80 329. New 12X80389. 

PRO SERIES 
7X50 WA 115.9X63 160. 
NEW 8x40 119. 
1OXSOWA 120. 1260WA ae 
8-24x50 

ULTIMA 
7X42 -173.7x50 212. 
10x50 218. 8x56 219. 
10x42 W.A. 182. 
ED GLASS SERIES 

6.5x44 395. 9.5x44 395. 

NEW MINI 

WITH RUBY COATING 
8x21 69.95 9x25 79.95 

New Monoculars 
8X25. 44.006x16 64,00 


E-SERIES w/Case 


7x35E 249.95 

BxG0E 269.95 

10x35 E 299.95 
COMPACT 


CASE & USA WARRANTY 


7x20 Travelite Ii! 64.95 
9x25 Travelite Ill 77.95 
8x23 Travelite Ill 73.95 
10x25 CF Travelite i 89.95 
New Stay Focus Il 
wiCASE & USA WARRANTY 
7x35 Rubber CT 99.95 
7x50 Rubber CT 116.95 
10x50 Rubber CT 122.95 
8x40 Rubber CT —_-112.95 
SOMPANION FROST 
8x20 Sportstar R.C. 89.95 
10x25 SportstarRC 106.95 
ROOF PRISM wi/case 
USA WARRANTY 
8x32 Execulite 339.95 
10x40 Execulite 374,00 
New AS Diplomat 
wiCASE & USA WARRANTY 
8x23 RC 169.95 
10x25 R.C 189.95 
SEA & SPORT R/C 
WATER PROOF 
823 Mountaineer 199.95 


10:25 Mountaineer 209.95 


Seitz 


COMPACT SERIES 
8x20BCA Black Call 
10x25BCA Call 
10x25BC Call 
Case for Compacts 29.95 
NEW GENERATION wi Case 
7x42BA Call 
8x32BA Ultra Call 
8x42BA Call 
New 8x5S0BA Call 
10x42BA Call 
New 10x50BA Call 
Tiltall Binoc Tripd Adpt 19.95 


New 7x42BD Geovid 3295.0 
New 7x42 BVD Geovid Call 


MIN@LA 


with CASE 
STANDARD (Rubber Coated) 
7G5EZ 58. 7x35XL 96. 
7x50 XL 109. 10x50 XL 115. 
10x50 EZ 69. 7-15x50 129. 
12x50 XL 126.95 
8-20x50 XL 144.95 

POCKETS 
66.95 8x22 88. 
101.00 

COMPACT 
8x23 71.95 10x23 79.95 


7x21 
1025W 


81725 109.95 
WEATHERMATIC BLACK 
10x42 239. 
(NEW COMPACT AF 
10x23 AF 174.95 
(NEW SPOTING SCOPE 
FV63 20X-50X 247.95 


SPOTTING SCOPES 
w/CASE 
FIELDSCOPE 60mm 
Fieldscope 239.00 
Fieldscope ED 499.00 
Fieldscope Angle 299.95 
EO Angle 554.95 
FIELDSCOPE 78mm ED 
Fieldscope 899.00 
Angle Fieldscope 969.00 

Photo attachment 

for Field Scopes 184,95 
20-45x Zoom 144,95 
15,20,30,40X Ea, 64.95 
60x 69.95 
30x WA 126.95 

RUBBER COATED 
SPOTTING SCOPES 
15-45xSpotterRC 299,95 
New rubber coat waterproof 
16-70 x 60 XL 299,95 
16-70 x 60 XL Kit 
with tripod & case 389.95 
NEW ANGLE R.C. SPOTTING 
SCOPES 


15x 45 Angle R/C 329.95 
ASTRONOMICAL wiCs 
Pol Filter £/7x50// 10x70 9.95 
10x70 SP 949.95 


CLASSIC SERIES 
P=Pouch C=Case Does not 
Include either. unless specified 


‘8x20 B CF wiPouch 314.95 
10258 wPouch 354.95 
STANDARD DIALYT 


10x40B CFT 799.95 C 90, 
RUBBER ARMORED 


7x42 BCFT-GA 779. P60. 
8x20BCF-GA 389. P 29. 
8x30 B IF-GA 

639. 

BG0BCFTGA 659.P 39. 
8x56 BCFT-GA 894, C 89.0 
10x40 B CFT-GA P 60. 
15x60 CFT-GA 1434.95 


New 15x60B GA, 
fleyeglass wearers 1699.95 
NEW DESIGNER SERIES 
COMPACT wiCase 
4x12 6x18 8x20 10x25 
NEW DESIGNER SERIES 
7x5 Rubberized wiCase 929.95 


FUJINON 
F-SX SERIES 
with Fashion Fao a 
6x30 FMTR SX 
7x50 FMT SX i298 
7x50 FMTR SX 414,95 
7x50 FMTR CSX 472.00 
8x30 FMTR SX 339.00 
10x70 FMT SX 470.95 
16x70 FMT SX 519.95 
Tripod Adapter 16.95 
2000/4000 SERIES 
7x35 (2000) 69.95 
8x40 BFL 204.95 
Lightweight Waterproof 

Spotting Scopes 

FIELDSCOPE 80 
80 w/20X-60X 599.95 
80 ED wi20-60X 999.95 
80X Eyepiece 194,95 
Camera Adapter 199.95 

KOWA 


SPOTTING SCOPES 
wi20 to 60x Zoom Eyepiece 


TSN-1 77mm 45° 569.95 
TSN-277mm Straight 549.95 
TSN-3 Flurite 45° 974.95 
TSN-4Flurite Straight 949.95 


W/O EYEPIECE 
TSN-1 375.00 TSN-2359,00 
TSN-3 799.00 TSN-4779,00 

BCCRSSORIES 
25x LER. 139.95 
T40x, 25x, 99.9577x pny } 
30x w.a. 4.95 
PA2 Photo Adapt. 


PENTAX 
TOP RATED BINOCULARSCOMPACT 
7x20) Call 8x24 Call 
call 
Call 16x24 
FULL SIZE 
Call 7x50 
Call 10x50 
Call 16x50 


He 95 


Call 


Call 
Call 
Call 


Call 10X24 Call 
UC Mini 


Call 9X21 Call 


Prices Valid to Dec. 20, 1994 


Professional Film Temperaiure|MAINTAINE 


AT ADORAMA WHEN IT COMES TO FILM, 
YOU CALL THE SHOTS. 


At Adorama, selecting the right film is as simple as 1, 2, 3. 


USA (Roch.), Great Saving: Respooled (GS), 
Direct Import (DD). YOU CHOOSE. And of course, 
whatever you order comes with Adorama's 

chill 55° quality film control — at no extra cost. 


Professional 

Film 
Temperature 
MAINTAINED 


220 100° 
ProPak Bulk 


29.95 


35mm ASA 


PanF Plus (50) 
FP-4 (125) 
FP4 Plus (125) 
XP-2 (400) 
HP-5 Plus (400) 
Delta (100) 2. 
Delta (400) 2.59 
Delta 400 (135-20) 1.49 

ILFORD SHEET FILM 
4x5 8x10 

25 100 
(125) 12.49 47.49 
(400) 12.49 47.49 
(400) 14.90 57.89 
12.49 


120 


2.29 
1.29 
2.29 25.95 
2.35 
2.12 25.69 


28.20 
34.65 
29.89 


33.85 


ILFORD 
HP5 PLUS 
ProPak 
50 Rolls 135-36 


107.95 


FP4 Plus 
HP5 Plus 
XP-2 
ORTHO 


New! Captiva, Single (10).. 9.80 Spectra HD (10).. 
Time Zero (SX70) (10).......:..9-49 _ 600 HD (10)... 
INSTANT PACK FILM 3X4 


88 Single (8).. 108 Single (8) ....c: 979 
665 Single (8)... 669 Single (8) ........ 8.99 
New 667 Sing Pro 64T Twin (16)...17.49 
691 Single (8) 


Pro 100 Twin (16)... 
Polapan Pro 100 / 664 T 
Fuji FP 100C (10) ....oscseee 


Plus 100 Twin (1 


PRO 4x5 Instant Film (20 / 200) 
32.00 / Polapan 1S0 400 34.75/329. 
3 3.75 / 329. 
7.95 / 
(1000)..... 37.2 
Polacolor 64 T 56.75 / 
SHEET FILM 8x10 (Images) 
119.95 804 (15) 
1 


largest stocking 
dealers in the USA 


HASSELBLAD 


Mamiya 


Bronica 
Fujica 
Pentax 


Complete w/MFR. Access. 


GOSSEN 


PENTAX COMPLETE WICASE & STRAP 
Spotmeter-V wiCase alll List ro sears ae 
Digital Spot w/Case Call Luna Pros 174.95 

Luna Pro SBC 14.95 
Vivitar New Luna Pro Digital 154.95 
Luna-Star F Digital 
EFM-2 Flash Meter 99.95 ce'Attach. for Star-F 74.95 
SHEPHERD __ tite? 568.00 
Ultra Spot . 
DM 170 97.70 FM880 85.00 ulti Pro 319.95 
FM 990107.25 FM1000 148.00 —ColorPro 2F 509.95 
SEKONIC ColorPro 3F 749.95 
Vari Angle Attachment 63.95 
New L164C Marine 229.95 Enlarging Att 48.95 
L188 w/UW Housing 84.95 Flash Meter Attachment 139.95 
L398M Studio w/e 129,00 Microscope Attachment 24.95 
New L308 Dig. Flashm. 204.95 Repro Copy Attachment == 46.95 
1318 Digi Light 164.95 WEIN 
1318 w/S° Viewfinder 199.00 5008 Flash Meter 62.99 
1328 Digi Lite F 259,00 1000 Flash Meter 94.50 
L718 Digi Pro 429.00 
L778 Spot Flash 549.00 

SERONIC ACCS. MIN@LTA METERS 

13187328 5° viewfinder 94.95 INCLUDES MFR'S PACKED ACCSESS. 
Auto Meter Ill 164.95 

1398 Slide set (11) 39.95 Auto Meter IVF 259.395 
1718 5° viewfinder 84.95 Flash Meter IV 464.95 
( . New Color Meter 3F 849.95 
(_CALCU-LIGHT } spot Meter F 379.95 

* 9 METER ACCS. 

Calcu-Flash 2 164.95 Booster Ii Set 219.95 
Calcu-Flash S 98.95 Viewfinder 10°l wiCs_ 79.95 
Ph 99.95 Viewfinder 5° wiCs 94.95 
lig ka Flat Diffuser 16.95 
Mini Receptor 109.95 

DX 1 Flat Diffuser 9.95 Michro Cord ill 788 


FOX 1 or2FiberOProbe 34,95 


1° Spot Meters 


Professional 1° Spot Meter gives a 
perfect exposure reading on the 
Exact area where a light reading is 
required. That way you can mea- 
sure the key areas of the subject 
you're photographing . Comes with 
eyecup, strap and case. 


Adorama 
1° Spot Meter 


Adorama 1° Digital Spot Meter 


IR Receiver/Triggr wiCs 184.95 


169.95 
229.95 


ADORAMA'S ADVERTISED PRICES INCLUDE ALL MFR. ACCESSORIES & ARE FULL 


COLOR PRINT FI 


135-24 135-24 Proc. | 135- 135-36 Proc, 
film __ ASA Di__ Roch, Di__ Roch. Di Roch, | Roch. 
Ektor (25) - *4.29 - "1061 4.65 °5.07 13.34 *13.76 
Ektor = (100) | 2.70 °3.65 9.02 * 9.97 3.19 *4.77 | 11.88 “13.46 
Ektor (1000) - 5.73 ~ 12.05 | 5.39 *7.29 | 14,08 “15.98 
GA (100) | 1.84 3.19 816 9.51) 2.49 4.09 | 11.18 12.78 
GB (200) 2.49 3.75 | 881 10.07) 3.15 465 11.84 13.34 
GC (400) 2.75 4,05 | 9.07 10.37 345 5.07 12.14 13.76 
GF = (1600) | 4.79 5.19 | 1LTT FEST) 5.99 6.59 14.68 15.28 
Special GA 36 50 Pack 119.95 199.95 | 549.95 629.95 
New Royal Gold w/o Proc. w/Proc. w/o Proc. w/Proc. 

15. .! Funsaver Panoramic 35.....7.99 16.29 

Funsaver with F 10.69 17.95 Funsaver Weekend 35... 9.49 16.89 
PRO COLOR PRINT FILM 
2. 

135-24 135-24 Proc. GS 135-36 | 135-36 Proc. 
ASA | Di Rock. Di Rock 24 36 Di Roch. | Di__ Roch. 
PHR (25) - - - = - - 539 5.49) 14.08 14.18 
VPS (160) | 3.39 3.69 9.57 9.99 259 3.29 3.69 475) 12.38 13.44 
135-36 135-36 Proc. GS 24-36 135-36 PP_ (135-36 PP/Proc. 
VPH (400) | 4.99 5.29 13.68 13.98 2.99 3.99 23.95 25.95) 64.99 66.99 
PPA (100) -«|s-2.59 3,59 11.28 12.28 -  — 12.99 17.95| 53.95 59.95 
PUL (200) | 4.59 4.79 13.28 13.48 -  — 22.95 23.95| 66.40 67.40 
PMC (400) | 4.89 4.99 13.58 13.68 - = 2445 24.95) 68.40 68.90 
PIB (400) | 3.85 4.99 12.54 13.68 - = 19.25 24.95! 62.70 68.20 
PPF (400) | 5.09 5.65 13.78 14.34 | 
PPC = (1600) | 4.99 6.15 13.68 14.84 - = 24.95 30.95! 68.40 71.40 
120 / 220 / BULK COLOR PRO PRINT FILM 
| 120 120 PP 220 PP 100° 
ASA | _Di_Roch, Di__ Roch. Di_ Roch. 
PHR (25) | 3.59 3.99 - - - - - 
PRN (100) 3.15 14.95 15.75 33.95 34.95 - 
GA (100) | 2.09 2.99 - - - - - 
ve (120) | 2.05 249 - = - - - 
VPS (160) | 2.75 298 13.75 1495 | 27.15 27.40 43.99 
VPL (160) | 3.15 3.20 15.75 15.95 - - - 
VPH = (400) || «2.79 2.99 (13.95 14.95 | 31.69 32.95 42.95 
PMC (400) 3.05 3.15 15.25 15.75 30.95 32.49 45.95 
PPF (400) | 3.19 349 (15.45 15.95 | 32.29 32.49 - 
Kodalith 6556 100”......28.95 5072-100'........58.95 5325-100" .....76.49 
KODAK COLOR PRINT SHEET FILM 

10 4x5 50 0 5x7 50 10 8x10 50 
4106 (VPS) 15.39 69.90 - 124.89 57.69 - 
4108 (VPL) 15.49 70.95 28.95 - 57.95 - 
4111 (Vericolor Print) 9.95 - - - 32.95 146.95 
4112 (Verclor intrng) | 15.95 72.95 29.95 - 59.95 279.95 
4325 (Comm Inst.) 16.99 69.95 - - 62.95 - 
4329 (PRN) 15.95 73.95 131.50 64.95 


FUJICOLOR 


FUJI MAILERS 
ASA | 24 w, 36x for Color Slide 36 
(100) | 1.798. | 2.09 ippces 
Super (N (100) | 2.79 9.11 | 3.35 Quick Snap . 
A (200) | 21S 87 | 2.59 wiflash.... 
Super A (200) | 3.15 9.47 | 3.99 Panorama 
CH (400) | 248 8.80 | 3.50 Water prod! = 
Super CH (400) | 3.59 9.91 | 4.25 ort 
Seerccteo) | — — | 350 wiFlash 135-24 
W (1600) | 3.40 9.72 5.40 - 
CS Reale 279 9.11 | 3.39 1208 2.69 220......6.45 
FUJICHROME SLIDE FILM 
24 | wiProc. 36 wiFuji Proc. | wiKodak Proc. 
RF (50) 3.35 6.25 2.99 6.48 7.38 
i) (100) 219 4.99 4.49 7.98 8.88 
RD Sensia (100) 3.29 6.68 475 9.34 8.24 
RMSensia (200) 449 7.88 5.99 9.48 10.38 
RH (400) - - 5.75 9.24 10.14 
FUJI PROFESSIONAL SLIDE FILM : 5 
135-36 120 | GS36 220 _100' L) 
Velvia RVP (50) | 6.09 3.60 | 4.99 8.45 82.95 & 
REP (50) | 399 369 | 299 - 67.95 
RIP (4) | 6.39 3.69 | 4.99 - 69.95 
we r {001 | 5.99 3.99 | 4.49 17s 73.95 
WProvia (100) | 7.49 4.65 - 8 - 
RHP (400) | 7.50 5.70 - = 99.00 
RPH Provia (400) | 9.49. - - = 109.95 Scotch 
Provia RSP (1600) | 9.99 = = - - - 
NSP (160) | 3.89 2.29 - 4.99 38.39 3M 
NewNPS (160) | 4.85 3.09 = 615 39.95 
New NPL (160) = 3.09 - - - | COLOR PRINT 
NHG (400) | 4.50 3.19 - 6.29 - 135-24 wiProc. 
Neopan (400) | 2.69 2.14 - = 3250 1100 2.08 7.99 
Neopon (100) 2.09 = (1600) 135-36 3.45 [200 2.59 8.38 
DU Duplicating 100°.......39.95 — RVP 135-24 (50)......4.79 400 2.59 268 
SHEET 4x5 4x5 8x10 8x10 
FILM 10 _50 10 50 135-36w/Proc. 
Velvio RVP (50) | 16.99 75.90 | 62.99 292.00 100-275 10.94 
RFP (50) | 14.49 69.95 56.95 259.95 200 3.07 11.26 
RIP (64) | 14.95 66.30 57.95 257.95 400 3.45 11.64 
ROP (100) | 11.95 59.75 | 56.95 - 
Provia RDP II(100) | 17.50 79.50 64.95 305.95 COLOR SLIDE 
NSP (160) 20Sh. | 244500 = - 135-36 wiProc. 
NLP (160) 20Sh. | 24.45 =| (49.45 - 100 2.99 6.99 
NPL (160) | 15.39 69.95 | 56.95 - 400 4.99 8.08 
Fuji Quick Load Provia RDP I! 52.95 RVP Velvia.....52.89 ]640T 6.49 9.58 


R PRINT 


Slide films are now 


available with 


Kodak or Fuji 
Pre Paid Processing 


KODAK SLIDE FILM 


| _ 135-24) 135-2 x ; T36X wu, 
Sh ON eke De eek) Dl Rech | OR hues Bt Red 
Wh (25) | 3.99 4.29] 7.38 7.68) 5.79 5.89 10.18 10.34 | 9.28 9.38 
KR (64) | 4.09 4.18 | 7.48 7.57/ 5.79 5.95| 10.18 10.34| 9.28 9.38 
GitetA (50) | 4.59 4.69 7.98 8.08) 6.19 6.98 | 10.58 10.77) 9.68 9.87 
Gite & (100) | 3.95 4.49) 7.34 7.88) 4.89 6.38 9.28 i077 8.38 9.87 
1 (160) | 4.99 5.49) 8.38 8.88| 5.99 7.64| 10.38 12.03 | 9.48 11.13 
Fite ED (200) | 4.79 $.49| 8.18 8.88| 5.99 7.64 10.38 12.03 | 9.48 11.13 
KL (200) | 5.09 5.29 8.48 68) 699 7.10 11.38 11.49 |10.48 10.59 
Gite EL (400) | 5.09 6.50 | 848 9.89| 6.49 8.80 10.88 13.19 | 9.98 12.29 


£1135 10081. 99.95. 
PRO SLIDE FILM 


GalLNVUYVM ATINd 8 SaldOSSa> 


eee 
135-36 36X w/KODAK PROC. | 36X w/FUJI PROC. 
ASA DI Roch. _ GS DI Roch, DI Roch. 
PKM, (25) 6.99 79 - 11.38 
KPA (40) 8.49 8.99 - 12.88 
ePY (64) 5.49 7S 479 9.88 
EPR (64) 5.39 715 4.69 9.78 
EPX (64) 5.49 71S - 9.88 
PKR (64) 6.70 71S - 1.09 
EPN (100) 6.25 7875.39 10.64 
EPP (100) 6.20 787) 5.49 10.59 
EPZ (100) 5.30 787 - | 9.69 
LPP (100) 6.69 6.79 = 11.08 
PZ (100) 6.69 6.79 = 11.08 
PPT (160) 6.69 863 5.99 11.08 
EPD (200) 6.95 863 5.99 | 11.34 
PKL (200) 8.29 8.77 - | 12.68 
12] (3201) 8.45 989 «= 7.49 12.84 
EPL (400) | 7.79 9.99 - 12.18 
EPH (1600) 9.59 10.59 ed 13.98 
5071 (DUP) 6.09 649 = 3.99 10.48 
HG (ETA) | 4.49 455 - 8.88 
TypeK (8071) 7.59 7.69 - 11.98 
$0366 6.49 6.55 - | 10.88 
$0279 | 6.20 6.29 - | 10.59 
IE 1575 1595 == | 20.14 
120 / 220 SLIDE FILM 
| 120 Single | _ 120 ProPak 
| _Di__Roch. | DI Roch, 
3 
3.18 
| 3.47 
| 4.29 
| 4.20 y 
(100) | 3.39 : 
EPL (100) | 3.70 4.27 | 18.49 21.35 
io te ea Be : 
eT (160) | 4:59 4.80 | 22.95 24.00 ESP-4 (push) 2.75 
EPO (200) 3.49 4.69 | 17.45 23.45 
EPL (400) 4.95 5.95 | 24.75 29.75 


6117 (640) 29.95 57.49 269.49 


6118 (641) 15.40 43.95 68.89 — — 128.50 | 57.49 273.49 
6121 (DUP) 34.95 - 59.95 | (25) 61.95 = [12295 (25). = 
6122 (EPN) 15.95 - 72.95 | - - | 59.95 279.95 
6105 (EPP) 15.75 43.95 71.89 - - | 62.50 269.95 
7024 (EPZ) | 16.95 - 12. - - = 279.95 
6176 (EDP) 16.75 - 76.50 - - | 64.40 299.95 
6146 (LPP) 16.75 56.95 75.95 | 33.95 - | 63.95 279.95 
HP Combo Plan T SYS. .....ssssssseeceee M195, Ready Load HOIET........ssssssssssssssereeereese 4699 


KODAK BLACK & WHITE FILM 


PK 2.05 257 | 8.37 8.89 | 1.69 2.29 2. 

x (400) | 2.05 2.56 | 837 888 | 1.85 2.29) 275 3.55 | 11.44 12.24 
TMX = (100) | 2.29 2.62 | 8.61 8.94 | 1.75 2.39 | 2.89 3.69 | 11.58 12.38 
TWY = (400) | 2.25 2.76 | 8.57 9.08 | 1.90 2.59 | 3.05 3.84) 11.74 12.53 
TMZ — (3200) - =| -a - =-| 374 454) 12.43 13.23 
re (py) | -= “is - —| 489 5.19 | 13.58 13.88 
SPECIAL TX-36 PROPAK (50 ROLL) ...sscsssssesseneenen 129.95 


YNOA FINODTAM 3AM 


KODAK 120 / 220 BLACK & WHITE FILM 


PxP (125) | = = =~ = | «12.70 13.89 | 28.50 28.49 28.05 
TP (320) - = | 1289 1349 | 2849 28.49 - 
™ — (400) | 1.99 2.89 - = - = 29.89 
TWX = (100) |: 2.09 245 | 10.45 11,99 - = 27.70 
THY = (400) | «2.19 251 | 10.95 12.55 - = 29.89 
rp (Copy) | 3.95 4.35 - - - - - 

KODAK BLACK & WHITE SHEET FILM 

10 
25 Reodftend 100 ko Fi el ee 


PX (4147) «| 13.70 = 49.95 - 81.59 | 4549 86.95 
TK (4164) | 13.49 = 49.95 | 23.95 85.49 | 4449 89.95 
TWX (4052) | 13.49 39.95 52.95 - 81.95 | 46.95 - 
TWY (4053) | 13.70 = 53.95 - 86.95 | 46.69 - 
50339 (DUP) | 29.95 = - - - | 99.95 - 
Copy (4125) | 18.95 69.95 - 1495 | = 129.95 
Super XX(4142) | 24.95 — - - - - - 
Ortho(2556- | - - 3495 - 56.95 | 100Sht......116.50 
HE (4143) | 37.29 = - - oh eae - 
1 (4415) | 29.49 = - - - | 94.99 - 


WARMTH IN 


THE WILDERNESS. 
First light on a clear 
morning after a snowstorm can 
be exceptionally cold in the Smokey 
Mountains of Idaho. Before packers Ray Seal 
and his son get an early start on a long day, soaking 
up some warmth from a blazing campfire makes the 
prospect of straddling frozen saddle leather more 
palatable. Photographer David Stoecklein 
joined them directly to thaw out his 
numbed shutter finger. 
Nikon F4, AF Nikkor 35mm 
f/2.8, Kodachrome 64 


son wh Conon eneeh 
The veslvtic give pekensity " 


we 0 


ooh all Ane chow verge? 


“This was one studio set-up, and | shot through a thin 
fabric, which made it a real focusing challenge. With the 
EOS 5-point AF system, | changed my focus point to the 


glasses section of the frame, without recomposing, and 


HOW A FOCUSING NIGHTMARE 
TURNED INTO A DREAM SHOT. 


The optics ave retort charp- EOS is 
Xe only 35 vam Iu comLortalle sae 


nailed the shot.” And now, introducing the next 


i tudio, 
The mM my be 
leg, > point AF og 
. shot . h “"9°S— like "e i diPeuly 
generation of EOS-the new EOS-1N — which pro- "E Meters | ad 


vides even more harmony between automatic and manu- 


Vice President, APNY 


al operation. The EOS-1N has an exclusive AIM system ana ANDY get 


MICHEL TCHE 
that improves the link between focus and exposure #A 
broad variety of metering patterns, all linked to the 5- 


point focusing system ¢ A high-powered 540 EZ flash 


e And it's compatible with 42 lenses. Yes, more and more 


[NOW IT'S| 
pros are realizing now it's Canon. Can on 


©1994 Canon U.S.A.,Inc. Forcolor brochure write: Canon EOS-1N, C.S.B. 3192A, Melville, N.Y. 11747 
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